A Portrait of a Country Artist- The Life and Work
of C. F. Tunnicliffe (1901-79)
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& % H&EDHZFED H{R

——C. F. #=2 1 7 (Charles F. Tunnicliffe, 1901-79) DA JE & {1 —

B T

tf>279 ¥ F, F23¥v— (Cheshire) D/NS R EBIETN, OHIZTENFEMPE (Royal Acad-
emy of Arts) OEH &R, [20 i KOFAEWMWAK | (‘the greatest wildlife artist of the 20"
century’) &WbN T, {HELAE—AOHRT VL, HORBEBOKRKRT. ¥2—4A v 7 (Thomas
Bewick, 1753-1828) D#Mk#F L b HENTW /22 OWMFIX, BEZEL T2 HRBYOLREZ 1
W74 L ORIRE & & BIT, SRE, KEBEOSEHTHLHLOBELZRL, BIEOAK 6, BHRE
R OEREE o 72 F E DT OAR 24 M, 39 A2 D DITBIERPwEE L OHFENZ To8
F, 45 ERICHIZLEAOMIZSSMHOFEDZFEK L TVD, LEADEDIBLDOEN—-DES5TDH
BEE DENPEAEFETH o 720 ROFOMRAKIZIE, AGOLEIFNES72F =¥ ¥ —OHKD
HTOPFRROEIE L, 1947 4205 1979 FEDFBIT\V 725 F T 30 RIS D72 o THEAD DT 7z,
EOWHEDVWIRE, kv — VX, TYyZ V¥ — (Anglesey) BTOHADH 572 A2 D
RESGPRTCHFREEEZT, BOOAEEZZEEHE VT2, COHEOMROENE L LF %7
EoTHhIz\v,

I 204 ¥

C.F. # =21 7 (Ckarles Frederick Tunnicliffe) i%, 1901 4£ 12 H 1 H, %27 L A 7 4 — )V K (Mac-
clesfield) QA6 1A VIZEEEN, F2ox—DF 7L A (Langley) OFICEFN TS,
SCBUIHA T, ZOMFERYICRETFVH 7228, Fr—IVAPEFTITI8 7 Ak, HE LD
HEPS, BROIVEINTOLFERDT, Fv b (Sutton) DL A ¥ - = ZfEY; (Lane Ends
Farm) 1281, BEZLV D2 MAOTEDLD) LEOME—DOEOTTHo72F v — VXL, %)
WHD SR TR RIET 5, BBOBW- b2 200820, iL BN ) oME
DEER X % VSRRV TT, SESEFLHWAL0LEVTOELT, KPPk ohiZE
bHolzl I, BRPLEEF =¥ v —OEYOFIAE L TWI/hS R EY, ZhrsI)&EH
RO, BEBTEZ2RBORED, BT 55— Y ¥ — (Derbyshire) O 5tH, ¥—2 -
74 XA MY Z b (Peak District) 2 53tttiAte R Y VIl (River Bollin) 4%, ZOHix &AL T
Wiz TARBIBNAF v — IV ADOWEICHAAEFN-ARDOARTH S, LiL, BEOMLH
BRLTEEZDDEIZVZ D572, 20 T—H —DELOM 2 LEEE, FIThROTHuRHE L
CORFDRIED»Hho T bThHb, PRI PORESZL, FOAZKIKRL L, KRHBD
fERLDEV), HHOED LN ES> Tz, TAZHEOFICNA T, BiCid 4Kk
EM LT, BFMONZLEOEMEZZTRELTbNLET LEN)DAE D720 TALSII
LT, o bAERO#EETTOLDIZHF L TWANE, RO~ —ALy M, BTk

g — (216)



HOFREZLZAEPBFTCTRY 2V EBE LTV, RIZRPHT, HO%R»5, BXDREFEZ
BT, ¥Z7 VAT 4 =)V FEMFK (Macclesfield School of Art) ~&iidr, 1916 4, F v — )L X
UEDEEDZETHD, TOWRMIZHToTIE, ¥y bIFHONEREB - €7 7 v b (Buckley
Moffat) JKOIBED KE o728 WV), Y7 VAT 4 = FTIE, UREREROKRELZ LTz
T. #— 54 b (Thomas Cartwright) K25, ZOBOFOFEZ4 IZED, HOORBKa v F
Y OEMEMFK (Royal College of Art) ~DEFEEBLOIZENID /e —F, SEHIZEHMIANTWVS
RUVF AT —EMFRTOEEIKT T 5L, §CSFF Y=V AERBIIRY, B ETRY
OAFITEEZH LTV 22 V), R THIE 1921 4, TVRESRBFELZEELT, vV F X
¥ —2E4 7 573 — (Manchester Art Academy of Fine Art) 2>5 1T ¥ K ¥ @ T EMAMANATF
L, —EMIC80 R FOREET, ARRMIEEFERI LR b, RAOOS HZZ, L i
ODEHARZHENTOXRIBEOAETEIE, BIRDLE2r-7289 TH b, BIFO.LEE, ¥=271) 713
POFEE, BAHLWETOBROIDNT, 1FEAEWAEOENZE ) 72-572] (‘That first month in
London was a bad one: I was terribly homesick.) &l RTW5b, TALETDOH LI, WEOE:
26, FOLNOBETRRLEORMEZFEDAAZHEIIE T SNz T LEXD OFEHIZIE, XY
WHNIZED ) OF L TEO/NSLZERPEOSNTEZLD V), BELRIEHRIL, Ksu v F
YORBTAALDFEYOHRT, HEEZLELT IO E>Two7z, V=Y =¥ FAFOHIZ
HHEER AREEWEICREE- TR, BOARBEHELLY, FYaF - FrI7)—0D
BR-H50%Ma8EE L7203 5EENEE - 72 FICIFALZEEIE, Yoo 57575 F=
Z 71 (Piero della Francesca), ¥©—% — « 7J 22— )l (Pieter Breughel), 7V 7Lt} - F2—
5 (Albrecht Durer), #LCY 3 v - 2 A% 7 (John Constable) ThHo7z0 [J—X « I —
7] (‘Leeds group) BT HREANIH LGB LK TS, ZOHICIE, ANV )= A=7
(Henry Moore), /X—/3F « ~v 77— A (Barbara Hepworth) DL oIz 2D L5 %
BREOP TORKN L EMBEM O, REIBIRLANBICEEILTOBEOHT, HELWE
WTZORi%Z X, 1923 IR (diploma) 2R L, DOV TREMGKRO ZEETH S
R"EEELLH20N, b9 1TFEMARMOREY O Y F U CEREEL 472, 29 LT, AR,
MOBNEEDOBAM % Lo ) EBETLILITMAT, KEHOFREDHESIE TS, 25, HD
HMETHLEIAIF, RRIYARROLESIYLEFTHY, L0y FYTREOBIEEIZZTO
FHARIELTVwD, YR RCADEREZDLD TV 4 YT A - O—E¥r¥ad 4y (William
Rothenstein) (&, LEHICHETH NS A DERIC, BMBWICHELLEZBE, 7T—/ V-

~ 4 v I (Arnold Bennet), T. E. @—1L1 ¥ A (Lawrence of Arabia), G.K. 5= A% b ¥ (G.K Ches-
terton) FHOXALAN L OREDOKEE 52T, HOOBBEZILTA2EINEE L E Lh o7z FHIFIC,

<Nk 57 (Malcolm Salaman) 7 EOWRE/zH12, FAEHbO/AHEEZMALIZY LT,

WoDFRANDELXHEL T T,

L L%ahs, RCAKD Y =2 1) 7128 o TRARDOPHER, Y4 =7y F-o+Fay b
(Winifred Wonnacot) & ODHEWTH o7z MBI LB EA Y FTT Y FATH 7D, =2
ZERULREEZET, T7ANVT Y FORLV T 7 X PERERSR> TETWFAMETDH 5,
BT, £LL, BEOTHEDL L HEHDE TV IHERRIO Z oA, —HTHoLxr 52
TLEo72 OHIZTAITHEBL, Y4 =27Ly FRZORMOFREZ RKICEN LT, BROE
WETLEE B, HREBBOKITOEONZDOL D20 L s, HOHEMOHNE LT
&, KiteXxTwab,

1928 4E, T ¥ F Y TOBITOMREZRZ, #2270 71374 =7 Ly FEEIHBOF =¥ v —
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WKR- 720 LAL, 1925 FFICKNFTEL o TED, FRERIF, 1927412, 2Ll Ay -2
A+ T77=2%FRLTLES>TOW e VAT Ly RERELZZY =27 71, ZLAT4—
VRICHRERZ D2 LD, ZOMTHIE, BYEORNETL2OOERICHE ) SR % H/E
THMAFE LY, EMFEROBEMEZ L72) LTEFZYTTWE|FHRD, HHEOEEIRE -
TLBHT, REOfK, Howk, TIEUREHOTRAAEZEAICT S L)k WERE,
BHRVARDI2ODT T T 497 - T— b OLEREEZRDD L) IZho Tz, TARATRICE
itz b7:5 L7201k, H w4 7 AY Y (Henry Williamson) @ [A 72 VD% —7] (Tarka the
Otter) L DHENTH B, DML, 1928 4EI12, F—V ¥ 7 X% # (Hawthornden Prize) %
B L -BWWFECH o720 =2 ) IR OEMICTHEE DT 2MAFLIREL, 193241, K
JiE O RF L AFIEA Y OB E NS Z L1k o T, BRWISENRL L HICRY, Y1) T4
VY OHRMEERE LTOEEREETHI LI b, 2 LTEA, HRELRELTOI=2Y
TOFMBE T o Tolze #2270 703 EICIE, K4 EFRROMFELIHLATRE LI ITHS
Too TALRGHNTYH, F—UEI v —WMHBOLHEIERA 7 Y — (Alison Uttley) ®HKIZED
EfEd 1715 ~OIGOMAREIEHIMET 5, HEAVOT M) —oKIE, £ OFFELE
BL, HEEEORW OB Z T B L TWE, =27 VIXEET M —ORHR 2 X
B, BEAL—FD6EM%EZ, ZOMBEFFICBRTI LI LD THL, LI L, HEHE
DHFOMFEEZEoEBbNsy 4 ) T4y v EDFEEEIR, BTLAEERDIDEIRIVE
Birolze TENMAFETEY, BEHHZTREY 20, ZOREOMIZVHEZEDOHEK &,
FHT, BN EEOEROEEX ST LI, RKEMDOIDOD LS 2572005 Th 5,

RHRTT=2 Y713, 1944, BEZILD LT3 T RAWBIRE TORL DERICX
0, EVEMT7THTI—OEKBITMZ SN, 1954 4121k, RA (Royal Academician) ZHEFE I T
Who 1974 4E8 A2 51E, oA YV - 7HF I —TOEMBERIC, HE 6 ROKWZHEL, W
FTNOLRHERDOANRER TV D, FE, BISEEZD LD TV B BEEERS» S, T0OTE
W L CEEERE- S N5, 1977 FOREDZEHTIZE- Y A NI S5 T, OBE (Officer of
the British Empire) ®OFi5 % b7 TWwWb,

1969 4, ES K ENR o BREDFET 4 =T Ly FHFTL ol ZDHKI, Ik Fa ¥ — (Dorothy
Downes) OHFEZEZIT LA OMEHEEZHT 25 =2 7 ThHo727, HOFERBZIOHEZEL LA
D, FEROBERBTHEHIERLTEVWIREDER ST, 197942 H, 30EMITb->TELL
DDF T VIV —BDTA NI A4 A (Malltraeth) T, TD 75 ERYDOEEERZTWAS,

T Z2ofH

7 =20 7 OHAHEARZ O A MO, ZFOEB L 2B AN, HEIAENT S
ANPZTHFREOBUEN 22 ARBIEICEFT L SN ERICHZ 6N TWE I L THD, TNUIL D b
BZT, BHAWALRERT O, BHOBEM»SAETN-bDTH-72,

=771, EARERLLOMFIHETL L&D, ML, MRHEIVZX)%
Wz d o T, R BDOZBHEOMRANASTOLIENTELANNTH o720 TN ZFF S,
ERBFREROMNE THLVWIRXD[DOTH 5,
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1) [RoHEEDAR] (My Country Book, The
Studio, 1942)
YWREFCTCELLEFz - x—O
) —+77—2x (Lee Farm) T® 4%
wRolz, F=20TOMEELE B VZ
EERTHZ.ZOMTORCOH % %,
KD LSBT W5,

Untill I was nineteen years old I knew

little of any other country than my own Lee F
ee Farm
corner of east Cheshire. Farmwork was — My Country Book (1942)
never-ending and prevented any holidays
but those of a few hours duration. On
Sunday mornings, when farm work fin-
ished early, it was my habit to climb the
hills and to look upon this little domain

of mine. (p.29)

A HEEEORT, R~
DEENERDLD, WAHAIZEY WL The Plain from the Lee Hills
B b OOHIZEEEL S o =My Country Book (1942)
15 b2 WEOLBA, KD LS A EEO LR SN,

-+« +Nature is lavish with her riches for those who have eyes to see. Do not pass by those
objects which are supposed to be ugly, for example, mud, ooze, sum on stagnant water, rot-
ting leaves, fungi and dead wood. All have their beauty and significance.

The great and the small, both are equaly important, and a picture of mud and puddles can

be as arresting as one of mountains and lochs. (p. 94)

16 OBF I & 80 DT/ 71— A
DIFIENA - 7= 2 OEMIE, ZOH%D S
=) 7O TESEL, ML LS,
WA bYEELIELARLEL ST
Wb,

2) [K3B D HEE] (Mereside Chronicle, Coun-
try Life, 1948)

Frvy—HHOI=29 7%, 20 Radnor Mere from the woods

WHOBERWAKEAEEY, KA VA — Mereside Chronicle (1948)
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JKkith (Bosley Reservoir), 7 A7 — X -
&= (Gawsworth Hall), L 74 A X
7 — (Redesmere) D7 & % i X,
KADJEZR K72 b DR R A v F %
L2 ZNHIEMAT, EYV4 =T Ly
FEOANTHEEL oM, T~
F (Sutherland) A3y +5 ¥ KTO
Ay FEMHEZEZTHRL7zDHZ -
DETH 5. i

20T % % DEIT, RDOL Gawsworth Old Hall Pool and Church
. B T K — Mereside Chronicle (1948)
IR LT 5,

In my search for and study of birds the meres, pools and reservoirs of east and mid-
Cheshire have, for many years, been favourite hunting grounds. The waters themselves are
almost exception, set in the midst of beautiful country, and, on those rare occasions, when
birds failed to appear, there was always the ever-changing scene with the gleaming water to
satisfy the eye, so that the drawing and painting of landscape was inevitable, and inseparable

from the drawing of birds.

ZIH LT, R=YUKOWZ1H, 207 OB L 6 HOWKME % £ 272, £/ 70— A
DPNEF ORI K EN 5720 KBOBW O, FZIHET-TLBBLbDETEE
GAERBPRFICHOZON TS, 22X, BREEEHL UEYZHIZLoRYE
2 LEE LZMROTRIA, EEL IR TS EIAPEHIHET 5. & L ITKDOA
BHLRFEFREFEILIRLELE, KLD
JEMIEIR 5 =2 1) 7 OFEEE 25 L S5
e TH %,

3) TAWILD K75 (Birds of the Estuary, Pen-
guin Books, 1952)

DHIZ, T—=NVADT V7V —EDiElN
DOFRIZT A, FHUIHIZ, HORDOADILIZHES
Blb0ERBEANTBELTELT LIS
%, BMROFNGREFESEE LD %, NG
TlEHLD, BEHLWATH S, 16 LOEF
W& 16 DT 70 —ABHBEANSNT VS,

4) [ a75  XAHEHFL] (Shorelands Summer
Diary, Collins, 1952)
1947 4£20 5 30 RIS D 72 o THAD DU,
HICAZ, ZDJRM D7 527 - TRWEEE % Gateway to Anglesey
BIhY, 4220 T0ECORBE NS X — Shorelands Summer Diary (1952)

— 17— (212)



(211)

WS, vz —WVX, 7YV —EBOMAEIZH S
WL ONE BRI~ A N5 4 X (Malltraeth) T&H -
720 ADILIZES—HOTFREOR [ aT T v X]
(‘Shorelands’) &% =271 7OHEWIE, T SIE
WHEDVR D LI BRIDTH D, EEH DR Ik
TCHiNTw ATy 7V Yy —=TlEd 7285, H5HH
DIETz—NVADORANZHENALNT, ZOKILD
REBRAOFINI7y =2 7%, ZORETIve
DEHTRIZAD, R LEZORI Y END
IV Ho726, HEDBFIZANIWEHA
ZDThb, TNHHHBRLLTIORIFEDIC
Hah, IZHEOLDE LR ST, Shorelands

FEICiE, REFRZORICB-BLTEA-HD D — Shorelands Summer Diary (1952)
EN, EEAEEBOSNTYDS,

On the evening of March the 27", my wife and I crossed over Telford’s great bridge which
spans the Menai Straits, and entered the island county Anglesey. We were no strangers to
this fair country, but our journey to-day was different from all previous ones for, at the end of
it, in a little grey village at the head of an estuary there was an empty house which we hoped
to call home as soon as we could get our belongings into it. Our other visits had been short
hoidays, spent chiefly in watching and drawing birds and landscape of which there was great
variety. Several sketch-books had been filled with studies of Anglesey and its birds, and we
had been specially delighted to find that the island in spring and autumn was a calling place
for many migratory birds, while summer and winter had their own particular and different
species. Occasionally, to add to the excitement, a rarity would appear. Whatever the season

there were always birds and this fact had greatly influenced us in our choice of a new home.

LALFHLORY a7 RCABEXICE, brok L7 bH o720 ADILOTLE
L IEH A ZORICELBII7ZZWOANAML, LabMAICH /NS T WEE L BROERED
BHIBIG ISR oo TWTC, REARHITERSORMER R EZRAAALZTI L OHFIZA
LI ENTET, KR, BBICIE, 7y 7y — B> SRt S oA rGERAO ba v
ITHIANRIEEI L L LD o725 TH S,

CABIEY = FTHRE 72 EHTIED o728, RoLHGORE W) HHEOYFT % T2
ANy =27 71, ROAH»5IE, PICH BT 2KEDR, BUKEITLA3FE
i&%@iﬁ%ﬁ%t&ﬁ%@ﬁ%tt,%ﬁ&iﬁ%%mfwé FFE IO TOHAE
B OO E LA, BWEEENICH HIAA T, ZTICIE T OWFRI LA ETOERY—EY O
w, w L OWAEA, WOMEE, KB7zbA5%E L?é%%@@ PHEEL TV =D 5 TH b,

COMTORMDOBERLE B VIRE [EHRE] &, 19474F 425 9HFTOYaT I
VATOEEOMER 72D DT, 16 HOGHEEL 1SS MDA LA /=K —=FL w9 F
B flio IR bhoTWh, TOBREACHCEZ EIlholz, TOAZ LA IN—FK—
Fewvwbh s HROBEOFEZ, ERICANIEZEY, 20 RICES V7 OBEL P A7
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W2 SRR ERE T > 20 THiK LW DT, oI REST 2 WG 2 FEL
olzo TORBRIFENIMZT, ETNLB5EROBDOE B VR L, #Ml<T, Wk
SN EFOXEDS R E 25T, REREMME LD > Twb,

ERO—HO#DY, KEOAOWERPLBLEPHAEL, L7200 % o RV ERE6T7 7
VY —OHREER, BT - T F YOFMIIRBEEIICLTHELRD A — R IURZBRD &
Bo, FHORHLIZWIZRLS 2B BT O, RE~NOLVBLEL, HTHhioT&/L &
DZlE, F=7)TIEROLIIHED,

In the deepening twilight we reached home and, before going indoors, gazed down the
length of the estuary. We still find it difficult to believe that we really live and work in this
place so close to the birds and the sea. However, there they were, the great white drifts of
gulls just discernible on the darkening sands, the calling of unseen Curlew, and the distant
roar of the breakers at the bar.

Low over the house a formation of belated gulls passed, their white undersides catching
the last of the afterglow, and as they disappeared in the dusk we unlocked the door and lit
the lamps, feeling well content. (p. 148)

ZoTHR] I, 2¥=— BUED R FIZH5b) OfizoFshTlliieshi, L
ML, YL LTI OEEIED 4 ST, TORBHPRNTES> TLEV, REICIZEM
TFIFTRY) SEPLTNEL SV EVIHRIIKDbSTLE 72, LPLESTIEZOR
i, 7220 70RESOHFELHENTYT, WEROA NG ZMETLEDE o TV,
FTTIFERIITE TV 2D 5T, THITH S ET/EH BRIV 5 057201,
ZDEDORNDERYF 22+ L T v e B L2202z <, §=2797
RAD, KBIZBOWTHRAMIC, ZRELOBMESALZAME ST, F-HORICTLIL
ZEEL, HEOHTY, O VAN Onhholdb L, TALIELH-T
MR oADK, §=27) 708 hotzb THRSNDZ LIk,

[ a7g v X%4HFE) (Shorelands Winter Diary, 1992) &, ¥ =2V 7Dk, 77
WY —=DA7 T = 1EYEE (Oriel Ynys Mon) FTE D LEOLPIEEINTW 2y =271
THEOXERA vy F 2 b ll, F47BEBEBRa NN—F - FILET (Robert Gillmor) I
WX TREERENI, ¥=2) 7ERORZFE [V a7 5 Yy AEHE] oL 2Rk IEY
ELTHELZ—MTHY, MUYANTA ZADOHTD, 10 DS 3HETTOREIHE SN
TWh,

L) —MoOR, [BOAY v F 7 2] (A Sketchbook of Bird) %, KADA T ¥ - =7
(Ian Nial) D% HIZE - T, =27V 7D 1THHIDDIZB A7 v F7 v 7 biEiEN7z 123
BMOBOMEEZEM L THREINE Z L2 o T LA LI ORD, ERRICHE LD -
2D =2) 70 GEELRSTLE o7, 19794, T5 27 Y (Golancz) #hb=7 NV
OFLOT SN THHE R TWS,

B YF=— -9V %—Y Y (Sydony Rogerson) & DHfET
1) [RA72bDBEDAR] (Our Bird Book, Collins, 1947)
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=Y T7OWIZHL, Y Fo—-uYy—y v EEFOMLEIZ, ZORIET 572,
FORMEEOA Iy =V I, BV — VI TRMEOLIT, ROIHITHHL W5,

-»+Then I talked to uncle Charles, and he said if I would write a book he would do the
pictures. So together we have made this book for you, for your friends, and for all who al-
ready love birds, or who would soon love them if they knew what interesting, delightful and

beautiful people they are.

SIMDBEHEMONR—TE DAY LA /N—FR— FOFigz 25Nz oRiE, EiEdH
A5, EDbOTELVARIAAETFSR TV A,

2) [EoOMMT] (Both Sides of the Road, Collins, 1949)

NR—= V=K ORHFEE 16 L 107 MOHEDE £ v MEADHHEEZ DT 72 2 ORI, W
REROMITTERL ) —2OBNETH %,

B EBOBERICHs7cudry—y ey =21 7%, LICHEDRBIZE > KD LD
Mo THEL, BEGEOBEATMEICDIo THREIL, Z0EFLEETEZRIEL Tz, TAR
1o OHEDEFIZHFE LBV, HREBT T2 08L08W-b0EEE L HICERE
RO, [44 5 203EHFE] (¢ Times Literary Supplement’) 1%, XKD X ) 12#iE LT
Wh,

“Mr. Rogerson and Mr. Tunnicliffe have produced a book which should enhance the
townsman'’s respect for the countryman and his pride in his native soil. It is both a treatise
and a picture gallery. Mr Tunnicliffe’s paintings and drawings have the same measure of

clarity and relevance as has text.”

C HOMIZENT OHFEHEZHOT

y=y )77, BEOWFELEEIL ATV RFVT-VERSTVRBHLEDT-D
DORFRIFEREEL W OPE VTV D,

1) TBOHBME] (Bird Portraiture, The Studio, 1945)
CORDOFEXIE, IhoofEEDY, BARNLEM 28z 5L LI, Hwy=7YTH
HIEELTW20h, HriL L E0RETH 722 LIS ) 2 THHKRSP W,

-+, not because it has slavishly imitated the form and colour of the bird, but because it

has used the bird and controlled it to create a new beauty. (‘Introduction’)
2) TSSO E ] (How to Draw Farm Animals, The Studio, 1947)

RGOBMOBIEZTHZ Lirb, ALOEFEBTZBOIZY =2 ) 7OHHBWE Vo
72, EEZE LB ZDE IS8 ChREEE o T b,
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D HRVIEENER 7= 5 OFERM ISR 2 /v T

1) H. w4 Y72.Y Y (Henry Williamoson) & D{L:H |
1) A7 VD% —4] (Tarka the Otter, G.P. Putnam’s Sons, |l
1932).

FT kT =D EERIL, ATTIVDI—h D%
WolH- 74174V (Henry Williamson, 1895-1977)
D, [HTVDF—H] ZOFAROITFRIZLEST, ¥
=7 7OMEHR E LTOHFIE—5ICEE o7, LAl
BELIYx—F YA MBO, ZOWMLVEMELEREY O
HRERFERWIAERE, HEFLORNREEHES =) 7L
DRI L TR S SN2 D EIFV R Bho Tz X
D EERICHFEITHYE T 2 EELMER & P2 K7z itk
WEoT, BT LOBECEESY =7 ) 7HH4 % HIZH - _ Turka the Otter (1932)
22l 3FETHL, L2LEads, y=270 70fFkED by Henry Williamson
F72 2 OFRU X o TRIZBIEMIZTEN, HIROWEEOIER
TANT LY YOLDBEETEDTH D, MEDFIIL720IE, ST TOORERD L) %
W&, TEROBRT ML EMBEEOTR, WHEEHO R e hH 2 mHch hiys e
WAHATH o7 COHFELEI R LD, 227 73T o VHEREDODTLE S
EVIRFERFEL LHD DOV TWE, —HT, TOBEELRERIIGZ 2T EICE-T, il
WRELTHY =) THEORFPMHELLICE LT ST, ZoHRELKEOMELE LT
AR N ORI

WiE, [N RKORE] L) BHREZRD, ¥—F (Tarka) &) BZOHEDH T
TIPS NBORERI,AEFNEETANPLIHEE > TWEBEA—1) — - KL b (Owley Holt)
OERPADT-EL T, HOTIEZILDOEZER VI, ¥ (Taw) & MY v ¥ (Torridge)
LWV TODNEEEIC, BRERA, B2 L, HB2 LT, 777 VEEELTW, L
2 LI, DR Z 5272, —ROfEi s b w2 25 Kk7 v Fu v 7 (Deadlock)
WBWEED SN, KB EDBIATOL L WIYFEE o T b,

=2 7k, KAOED 25 < Z IO REZFEIL T2y 1 )T LAY 20
FEOMET) %, 1932 SISO S NI F XD B RN IHEIH S 2 T2,

The spirit of Dartmoor and Exmoor is, above all, the spirit of the water, and to Mr.William-
son, it is a spirit so familiar as to have become a part of himself. He loves the air, as witness
his pictures of raven and peregrine and other birds. He loves the earth, as testify his studies
of fitch and fox and badger. But above all he loves the water — fresh, brackish, salt; mist,
rain, snow, ice — he follows it lovingly in all its forms. For him, I think, as for some others

of us the Spirit of God still moves, as before the creation, upon the face of the waters.

=W L WOEMTHL Ty Fay 7 L ORBEONRT, Wikh IEMo b5,

+++They saw the broken head look up beside Deadlock, heard the cry of lc-yang! as Tarka

—21— (208)



(207)

bit his throat, and then the hound was sinking with the
otter into the deep water. Oak-leaves, black and rotting in
the mud of unseen bed, arose and swairled and sank
again. And the tide slowed still, and began to move back,
and they waited and watched, until the body of Deadlock
arose, drowned and heavy, and floated away amidist the
froth on the water.

They pulled the body out of the river and carried it to
the bank, laying it on the grass, and looking down at the
dead hound in sad wonder. And while they stood there si-
lently, a great bubble rose out of the depths, and broke,
and as they watched, another bubble shook to the surface,
and broke ; and there was a third bubble in the sea-going

waters, and nothing more. (pp. 278-9)

‘Huntsman, Bite'm, and Tarka
at the Spady Gut.’

COBRBOR—VIRIONTWE Y =2 1) 70111, ~ Tarka the Otter (1932)

ZNE TOWEE LD D ARMEORIETIE% , I
LEEONTHMINTICZZ2HBL, F—H OO EIZE) —FONddD L) BEORTDH
%o RFNGHFZHAL, AMEFKXO MO ZBHORNIhE>Tw L, —EoT
DB O Fe s BRI T LT B

AT AV EDOIFEEREIC L AIENIE, S0 [¥—H] 2O, 1936 FEDfED [H
S| OWFEIZW2BFET, Ty b Fath 74 N3—%H5, FEEXFICBREN, £261F
kt{:@f:o

2) [N X725 ] (The Lone Swallows, 1933)

3) [/ H] (The Old Stag, 1933)

4) [A%—+ R—=>] (The Star Born, 1933) (Faber & Faber)
5 [XRVZY D% A (The Peregrine’s Saga, 1934)

6) [BEDYF] (Salar the Salmon, 1936) (Faber & Faber)

N AREBEZNZ T, FEOA LA LB LTOL T4 ) TAY Y OFERIE, 15
ADHRWFEOR M E AR Z 2 XETH Y, TO5BOHE ISR DT 5%
hzEHosTw5b, Aﬁaﬁimﬁ%t%a@%ﬁé,:n%it4#uxmml¢é 2R 2
FTILEDOTELWE, ALV, HAERBOALORBEOBEL L L OMETRL TV
LA FORHMDO—DOTH D, LELEDDS, bedbEFoyry—OHROBTICHE R
W=z Y7L, FIIELEBICHSOFEREZH LT 2L L OMT, MRILEEAE T T
WS L EEGITHEGBETE D, Y4 YT LAY YOERST, P, HEBROKBEO—DOTH
2P0 F %, FHIGEEOSRSIIBRL T3 9 BICHROIIHFEZ 2BRELH -
2BV, ¥ =7 ) TIERE, AMOBARICOEZEbINLEYH LRI, HR<
LZEFBOTWIHEDEFETH o205 Thhb, B F v 7 b DaROIKHT, K
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A ERT 2 ZOMERE OB, LEZVICHKT 23012420, 44ERICH725 IR
PESEIIH B,

I) A.7FY— (Alison Uttley) & D15

TANTAY VEORFERROD T, S22 7oKL EoROHFIZ,
ZEIZEBIZhIY, BEFAEEFBILEHICOZAEFOLRDNT, 39 NOEEZRMHH D 88
b OfEMICHfEZ H & HIT T b,

LA L%, HICHEOERIZE > 72/EK A. 7 MU — (Alison Uttley, 1884-1976) & ®, 17
D DIFAHFRIHEBMN L LD TH ol DEDLHASOERMIFREDTLZ L E2FET, F
R BB LWIELE DR 727 N —=TH o2, =270 7OFNICIETonDiEL
T, BROEW %o 7L TOIERMIS, HOMEEEA, 7 =A%~ (Faber & Faber) ft5 5, LA
ToO17T HORBBRE N T 5,

1) TH&DEDL D] (Country Hoard, 1943)
2) [H&EDFEB] (Country Child, 1945) (New Edition)
3) [HEDHEIS] (Country Things, 1946)
4) [WHEEWE] (Carts and Candlesticks, 1948)
5) [EO LY (The Farm on the Hill, 1949) (New Edition)
6) [HhwH%0fFEbEE] (Ambush of Young Days, 1951) (New Edition)
7) [BREOWEF] (Plowmen’s Clock, 1952)
8 [ZZIZHLWHNDH D] (Here's a New Day, 1956)
9) [H%&®D14] (A Year in the Country, 1957)
10) TEHBE?RATWL] (The Swans Fly Over, 1959)
11) Ma<d v fah] (Something for Nothing, 1960)
12) ['WtEokd] (Wild Honey, 1962)
13) [6 Ho A v 3] (Cuckoo in June, 1964)
14) [1 vy Z7®4] (A Peck of Gold, 1966)
15) [K% ¥ - Ky 2 X] (The Button-Box, 1968)
16) 10 W22 ] (Ten 0'Clock Scholar, 1970)
17) [WEDYEAT] (Secret Places, 1972)

COZANOHEREME, 7 M) =Ly =27) 7i3ITHSEF
WHEFN, DERREHETBLAERTH 70 T M) —
OHHRIL, 18 A EE, HDOR T—2 F 4 I (Richard Ark-
wright) RIZX o C—EHROERBERII IO L LR o72ME
Wi Lo 7a 7+ —1F (Cromford) TH5HL, ¥ =
7 7DEINE M OEL DI VAT 4 =)V F (Mac-
clesfield) X, FHOMBETHRZ M TH o7z L2LEDND
CTAPEEI D)0, 0L HEORERE
Bl iz Mg, G LAERORMIHES ) 20 k) % H

— Ambush of Young Days (1951)
ROGLPTOEFHTHo72EnoTH I, —AlILFEDOH by Alison Uttley
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2, o—NiZ#Eodiz, O HEBIEL w2, HARR
DEDLLREAEZDEIIELTVILINLTH D,
ThM)=BF =2 70FLILDTERTLIILL
oD, 1929FOHDYE, v F X5y —TH» N
72, RUF A —=REFEEROBMIS., 7LV 2o¥ vy —#i%
(Samuel Alexander) FHEDFEM & TEDRESDHARIC
BML72EEDILEThHolb ), ZOLERILDTY =
7V 708EEHICLET Y=, RWIZEBLTWS, #
ARZEDHHT, TRIETEIADIFERLEV)DDOZHE-T
W2 T R =AY, 19424E, 7 o A N—=HEAS, P o R
Wy =) IR L2V ER LIS L, TARDERL
TWb, =717 L) BEROEK S NA-HAM & T
HADZELGHEL TO 2225 TH D, ZOXHITLTHK
SN AOIFEERL, DAk 30 1272 o Tt 2 i 2= <
MBS, EWICZONZROEIEMRALE LT, $<
ﬁ WY N72HREEHIT VDL, LL, bEHERELL, A&

~Ambush of Young Days (1951) gz 72 2 R MIF TV KD H BT M) —ik, §=510 7

by Alison Uttley N N N . .
PHIMORMN L 2, C—a vy X714 — FOHE% M

L7z &R0, MBTEHoTERBI L3 L Dol WIHFFSLRERINTVS, L2ALID
WK E OBRIFRBR P THMO E N2 DTH YK, 7P =&, =27V 7D [£5TLH,H
TLATNTVS LI, ROWFEDL»IZADAATL 2H%5] (‘at his imaginative way of
entering my stories as if he really enjoyed them’ — * Diary’, 10 March 1962) % & < ##Hili L Tw 5%,
MWLix F72, 19514E 1 BICiE, WEH» S FICANZZHO D, 3 v 7 X (David Cox) DD %7
D—K%E, BEICL-oTI=2 Y TIIWAEZ LERD TV, EBE, HLDRE, ZoEE [0
RPLRMAFAOEHZADT] LVIHIFEMNRZOLNT, ¥=27) 7 IC@BEN-OTH -7,
MOEFED L HIS, KA  EHEDORY, HAZBLEF - ry—Dr a0l 7+—FF
BEVHHEEOHED B 2 MTWw L EMIS, ZARICHEWVHE, Btz Rzl zfkEs o
IHelT B eid, FOMEAI L TEZV, LAL, SAOEMROEERN 2 ILFAEEIRIFICK
LETFONTWE, LEABAREERZ LI, MEHELDIC, ToftFr L Cnis X, 9 TICHS
Lol EENn, 7R —@3ur FrEd D —a X 74—V FORYOMIZ, — ¥ =)
TRz —VAIEDOT Y IV Y —BO/RE LRI A T A ZADPWBIZHEATHT, ZAILEST
FTTIZINSDOIID HKkIE, TELHROBEVWHOFIZL 2o/l I FEETH L, LA L
WRS =277 M) —O#LLEOPIZ, HoBENZ2 - HIHERD, F5HTKEZAD
I, REAZEMAFEL TS, EREEE, ME L DI, BORoRIZZTHEL TS EY
DETYREET, BALONTRZOLVFEBDRREZMYEL, ZOPFTHIEZTNS L
HZEDbND, ZOFRBEAETNIERIIE, BWRL, HEALLEZLRERICTIEI DS, £
12, HOFNN— 1 (Sir William Gilbert, 1836-1911) (Zix¥% Y % 7 ~ (Arthur Sullivan, 1842-
1900) W72 E 912, 7Y —=IQZF =2 ) 772072 b hb, £ LTCELHVHETOAER
EREGZZIBLAETIELDICE ST, TOEREMEROHD LA DR, BIERA ¥
75V FOEHEO—HE Vo THHRI TR RV,

7 h)—DORFEED—D VLB [ L4 - Sy MiE] (Little Grey Rabbit’s Series’) DI
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EAEDIERMIZ, BHLVWEIWbOREMW G2 RL, TOFFMEMEL-DFELE BV
REIY—=HL vy b+ FURAM (Margaret Tempest, 1892-1982) & DAFEIZH 7z o 72 AF DT
&, FBYEICESTWD, TYRAMIT Y FYERT T 4+ =2 DA TR 4 v FOEDPRREL
AFEN, W CTEBROERAE IR SN G o72000, f TAY 4y FLa Y FrO7 A b
IVAY —OEMFRTREFAT, KAEHHILTI9HEIZE, Fo vy —fREEEY 77
(Chelsea Illustrators Club, 1919-39) ##&V.L, BWAIHER L TV ZBRTH o7z, 7 MY —DH
A ANA A< oA, COBMREDAFERELCELLE, BIAF2r L THFEHILL TV 2T
YRZMOEIE, BARELABD O TV, ZRAPHEVEET M) —IlE o TIIRELREET
Holb L, PHZfiinT, ZANIHRLZHYEL, LEZTODLEPENIIHZZ I LD L2572,
LALZEZICIED ) 2OREEMEDLH -2 s NG, HEDELWHEBRICAETR, 3
FEOBRMOARIH-> THAOBEMEL LT M) —&, BEOHRBIIH/ZHITNVT 4 VA b—
v X (Elphinstobes) ROFEB b a2 I LD LT LRBEROALIZHEEHZ, TOBELLE
REHBELTVET Y RA M EDBEFEDOENDPHL S, BEHROLILIDIBETELWVRLT
bHho TALWHL, ¥=27) 7 LEOMEFOMFEERCICHTZ, HOH- 74T LAY ED
LA B SELLIATHA ). TYRAMST AT AV VLHFETE RV, HEZOREE
A L7AER LR & OIS, BIFOERIEROBH 2 AR L TWEZ EIZHETH S,

[BEEITREFLRTTOEMELEREDOFEOEEE | (‘celebrated repository of curiosities and
looking-glass of past and present) &9 EWRIEZ DI T, L. v+l (Leonard Russell) 7%
e L CW24ETRRE [H % 74 - 7 v 7] (‘Saturday Book’) 123, “ADHFEEMBRINT
Wb, [Ny FUyFL T v —DfE4 ] (Flowers in Buckinghamshire) (1949) &, TH&EDENY
D HHE W] (‘Country Food: A Memory) (1950), # LT [A%4DME1E:] (‘The Personality
of Trees) (1951) %ZETHhb, WIhdhEEAE L, HEDEMOBNIZEZA THET LI AN
R\,

7 M) @3B ROBROT Y LA F TATH LW h] OfT, RO L) IZERS,

Something for nothing was an everyday experience, a secret we could not share except with
those of like temperament and feeling. All these made up a treasure of country life, for it is not the
value but the hunting for them, peering in hedge and ditch and seeing a thorn and things that are
important and beautiful. Nowhere is one alone, for always for company there are birds and animals
and insects, invisible and present. One gets a sensibility to the earth, an awareness of rock and

blade of grass, and an infinite pleasure in them. (p. 34)

FRWLXLZOTANOHEDEME, 7 )=ty =27 72BN iIE, BROFOMTEH R
NERLODOPIZ, DIV ZOBVEFOEILDEEADITALILDOTE S, HEDAETEHIZTA
OB TH -7z,

A7 ==l (IanNeal) 1%, #=271)7L7 b)) —i23t@9% [T (childlikeness’)
DEIBRLDEENHIFT, ZAOKFEEREDPMICHS L) BRI ZRD T EWEEL, KDLH
WHHLTWA,

The long collaboration with Alison Uttley was especially successful, as anyone who has read her
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work will have discovered. There is something of the wondering dreaming child deep inside even
the most sophisticated individual, and Alison Uttley’ s gift was to be able to reach through to this.
Charles Tunnicliffe, although he had no children of his own, knew what would please a child,
whether it was those workaday houses enjoying their Sunday rest in the shade, someone digging
up a Christmas tree, the milk being brought in, or the hay being gathered. In his approach, too, he
seemed to have a particular insight, not only into the mind of his author, but those of her readers
as well. (p.131) (Tunnicliffe’s Countryside, 1983)

F=7UT7E, TAUT LAY URT P =L WIHTERDIEIMICE, EFEFHIL, ezt
FHEFPT TS, 728 213, [RWiK] (The Long Flight by Terence Horsley, Country Life, 1947)
LWy R, BROBMRRNICHPH L TIT b B IKGH R B EOWED, &M > TS
KOPTHRBOBIHOMFZ# 2 20 r FOLEEZW- L ORE), £ L CAMOILERRIT L O
e L2 BBMIEED FXa X2 ) —AOMERTH 5. (FEF—AL A IBZDFXT, KDL

15,

Each of these in their turn are the heroes and heroines of my stories. They posses the qualities
of which the creatures of our planet cannot have too much - courage, tenacity, and knowledge of

the flickle Godess whom we know as Nature.

=271 7%, ZOEMIC, HELOMITHEE TRV, 72080 K50 18 HOFiExr 2
TVEMNMROVDAL LI %, ZOMKTHITRT 5 L5l S h 7z, AfGEROWH BN & Vo
HFETH L, ZORREIZOH, 7545 —FKT, HLLDEGEZELLTWS,

Zofizd, R a7 1) — (Ronald Lockley) &\ ) 4FBRRERDOIENIZ, ¥ =271 7138 T,
W DB BIFAEE DT TS e THREHISENLSR, 5725 FOIE A 3 7 3V A (Skokholm)
OHERIBES N, FORIZISEMIZL blo TEARET 722 OERD, EibicHwTnsiRl
WCHChTRET LD [Ra 7R N2 5DFTH] (Letters from Skokholum, 1947)121%, ¥ =72
VIDRIZ LA N—R— FOREHEEL HEINE 50 MOMRRIPHRLONTWE, By 7Y —i3F
72, BEOHEREDOHROEADEALZ EIICHE 72 [B] (The Island, 1969), ZDEIZHE$
HFVTOFFAZEANRMILTBEE [VFE DB (The Cinnamon Bird, 1948) So/Eh%
HHELTVDE, OBLICEEDOHEEDET =NV AD, F =17 ZAOFEICENS Bk EZ2IC
BIANMZL0WEE [+ ) v s ] (Orielton, 1977) ([ZIRA BN72% =2 ) 7 OFFM I35 T,
HICEHMOLE LS 2500 BINTH 5,

E FHOANEGOHREE BT 2 EENDR )

Y= 7%, SESELHBPOOEFIC /2T, HUALIITOHRIED2DDOARIZ,
FTNAFEEZ DT 2T E L TwD, 2 2iE, v 7 A7+ — FREHWFEE [V RGRE
#7774 E#H A4 ] (‘National Federation of Young Farmers' Club’) %5 OKIHIC & o TEp N
7z, F. =1 ¥ 7 (Fraser Darling) ® [ 23508 7= 5 OWMGE] (The Care of Farm Animals, 1944)
L, HOREBL CEBYOEREBW b0 XDMIP Lm0 ) Tz, AEAEEEL
TSI Z R L T b, TALRMFOPPSLREELBRITTAI I,
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1) G.7 FY ¥ (Grant Watson) & D{LH#

ERERIEMEFEI LB EEEDLDNT, ¥=2 ) TOAFREAEAHZ TV oz, 2O—DIT,
G. 7 bV~ (Grant Watson) & OILFHADH 5, T<SN-BABEETLH Y, FANEY
A bPFHLEDETWAT MY VI, TELHIIHT 2EROMFEEAICERL Tz,

1) &84 HWK] (Nature Abounding, Faber & Faber, 1941)

Kih, 22, K, K&K T, ZRENIZEODIEMDOFL S OPMLFEL 72
Ko ZNENDE A PVR=DIZ, §=2 ) TORFERAT LA 78—F— FOFAEIERZ S
nNTwns,

2) [Zet e 28 < | (Walking with Fancy, Country Life, 1943)

F—HB TFOR] LI NEHOR] L) ZHER»ORoTwd, §=71) 70
I EEEZ EFE LV,

3) (B OAEGEE] (Profitable Wonders, Country Life, 1949)

BELE, NI LEREWTE, ZOED) EAKROED, HE, Lo Z2RAN 2t
FilBII23FSE A BELBL %, 7003, #FNLRATIHWATSE7 I O
B, §=27 ) 7BAMD L R— TV ROFfE L 4 BDA 7 L A=K — FOWFIRERZ T
Wb,

4) EHOBAVOHIZEDITONS, SEFSETLHROAMOBNI ZFEL RN - L
TESN TV A,
1 [&ICE 255 D] (What to Look for in Winter, Willis & Hepworth, 959)
2 [BEIZARDST 5L D] (What to Look for in Summer, Willis & Hepworth, 1960)
3 [RKICHEST 5 D] (What to Look for in Autumn, Willis & Hepworth, 1960)
4 [FRIZHADFDBD] (What to Look for in Spring, Willis & Hepworth, 1961)

FAMI T F b 72525 AROPTHIZT 2 S SR RAPNFEOLLOHRIZE S 2

LNTHEY, =70 700FE LR85 L,

I) 7=~ +-xYY ¥ (Norman Ellison) & DO{:5%

WEF 4 v 7D, RO LHRAORL ) —< F ez, AROBH 28> TERZRD
LV 5o 7-0H, 1 v Ky KFEHUE (University of London Press) 2> 53847 & 4172, BBC
DODANRTU—=FFx 25—, [FELOREM] I2BYT5 /-~ - YV ¥ (Norman Ellison)
D[)=<F:-YY=X] TH5bH,

1) [/ ==~ F&k<] (Wandering with Nomad , 1946)

2) [/ —==FEFh~] (Out of Doors with Nomad, 1947)

3) [/—=VFLE%#X Tl (Overthe Hills with Nomad, 1948)
4) [/ =< FEBB] (Roving with Nomad, 1949)

5 [/ —~FE8k~] (Adventuring with Nomad , 1950)

6) [/ —=~F&de~» 9] (Northwards with Nomad, 1951)

T MABHREINTEY, WIFhb =7 Y TDRAT LA RN—K— FOIFREIIRZ LI
FLbboREVEDITS, HHL THEDIZR BRI E2S> T b,
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) 47v-+-=—)b (Ian Niall) & DfLF
B, =20 70— L ZOMFERIET IR, [HDHEDEMROEE] (Portrait of a
Country Artist, 1980) ZFHW/z=— )b, ZOMELEFTIVEFEZKRL TW5,
[IAEROFADEFEE S o Tz, FLEREOH VLD S, REBT L72bDidhdho72]
(‘I have born with hunter’s inttinct. Nothing had fascinated me more than guns, the smell of pow-
der,..)) LiED, UL BBELTLHolo— Ny =2 ) JOHRICHT LRI, £2 L9
WXL, EbDOTHBHTHS Lo TH L, MOWWERZLT L L9112, BHESH
Bl bOBEIEMIEHNT AL ICEoTHHETLI LI, ERICHLORLHZMS
T, EETHBTA2RHE2BEL, BLWNAZLICL o COMLFEGFAIES =2 ) TTHo72
MHTHbB, LLIOZADFF 25 A Mebid, HRREICDZLIRES S AORE KT,
BHECOAFEZHAR L H - -HELKATH 72,
1) [HrHENEDES L] (The Way of a Countryman, Country Life, 1965)
2) [FavcAfTcoTEbE] (A Galloway Childhood, Heinemann, 1967)
DEDTHHE, wWIhb == Vo AR REGTH Y, =21 7 Ol HEM & v o 72871
%, B DY DB LIPS NT WD,
3) [BELOMHAE] (A Fowler's World, Heinemann, 1968)
4) [E2WTHMER] (To Speed the Plough, Heinemann, 1977)
INHMHIS, ZNENSY =2 ) TOFRGIHENOT 6N TEY, BEWIZEEIHMRL
H o 1BRLBEFE THEAM LT E Lo TRDDONRGHD 5,

F 7vvuvy— - K& - FBADIFROLH

=) 73FORBEEDEHOFREEEDNT, 2FSELTrvuY— - X - FHREAN
DI EOHFEZ FHRT T b TDIHDFEZLBDIIRDEBN TH b,
1)  Tales from Ebony by Harcourt Williams (Putnam, 1934)
2) A Book of Birds by Mary Priestley (Victor Gollancs, 1937)
3) Angling Conclusion by W. F. R. Reynolds (Faber & Faber, 1947)
4)  Fishing and Flying by Terence Horseley (Eyre and Sottiswoode, 1947)
5) The Leaves Return by E.L. Grant Watson (Country Life, 1947)
6) British Birds of the Wild Places by J. Wentworth Day (Blandford Press, 1961)
7)  Wild Flowers of the Countryside by A. J. Huxley (Blandford Press, 1962)
8)  The Shell Bird Book by James Fisher (Ebury Press, 1966)
9)  The Horse in the Furrow by George Ewart Evans (Faber & Faber, 1967)
10) R.S.P.B. Book of British Birds by Linda Bennet (Hamlyn, 1978)

Y =2 7% 7, TRBROKF] (Silent Spring, 1962) FOFEIET, BREEHIROMEZ #5# L
727 A hOWEEWFEZ LA F )V - A— > (Rachel Carson, 1907-64) DFELEDEHD—
i, RO T Tl (Under the Sea-Wind, 1952) 2%, “HOELWF#EE DT T 5,

FULTA)DDOERT —F A - NI 7724 (Ernest, Hemingway, 1899-1961) MO %1k
[ ANLHE] (The Old Man and Sea, 1955) ~D:5E b BBE 5 A\

COROFRELWM L2 aF %> - 547 (Jonathan Cape) %k, [ L < AKIFEHWEK T
Ho72R ¥ x%—F (Raymond Sheppard) (b FKFICKIEL T, &5 50— ADKRERHATS
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CLILLTWADES D, ERZERIBRL TV SICY oA
Phb5T, BGERICTAMRELHICANSLZ % =
BEL, ZOME, =70 TH16H, ¥ x8— FDS18
KO EOF, ZRNENOBN %25 & 77285 L 0w
Fx2b7oL, REIC—DDAREZEERESELEVS, &b
OTHROELRIEY ZHATHDENLTH S,

I Y=x—NX, FvINv-Rr=r9y7

CAGY =) THBRAEOEFOHE U GECI S 720208
VL= WADT VTNV —BONEVITA NS5 A THo
72o TOMERT, LEMHMET4 =7 Ly FOLEW 2T
Db LI, WMFRIZZFOETOETE, HEOREIEFIZIREE
EELIENTET,

F=r) 7%, HOOWMAM LM RTEAZ LA -
K= FOFBEEHRMELC, #HOBRE DTS 2 WHEERER

EoTwol, COTERM) ZLICL-T, HIMEICHRH = Under the Sea-Wind (1952)
Bohh, HIZSEKREAMEDT L0 ORED SRR S by Rachel Carson

h, 5 TEPZREPOML, B L LT, AL LWL WEFEHAORZHITEL TV 5,

1) Zo0lEX

B, vz — VAMRIROBRTH Y, LZ2HFEIBLTIDH o727 74 - 74 1) 7 L X (Kef-
fin Williams) OZLREIO L, HERERIZID, OV RV EXVF2AY—T, ¥V 7DD
DREEXHPHEIN TV,

Y RYOEVERFRDOT 47U~ - FxF)—XT, 197448 A3 H2H9H 29 HET,
Y=oV TDOEDORAr v FLEARORESPHMEI N, (ERMOEIRE S ¥ 0 7ERICH -
7-0lL, FEXRBRBEFEHEDO TV —A - Fx YUt (Dr. Bruce Campbell) THh b, ZDOREIZ
Bir3hizhsyur, [F=271 7 RAIZL S EHM] (Bird Drwaings by Tunicliffe RA.) 124§
WENTT AT LAADEER, F=27) 70BIERTIELRUEATWS,

Soon after coming to live in Anglesey the artist wrote and illustraed his well-known book Shore-
lands Summer Diary in which he tells of life on the island throughout the year and shows in bril-
liant wood-engravings the farms, the people, and the fauna and flora. We in Anglesey were
observed and drawn, possibly for the first time, and few of us knew that we were the objects of
such affectionate scrutiny. The artist’s graphic work is known all over the world and some of the
books he has illustrated so well have become classics, like Henry Williamson’s Tarka the Otter
and Salar the Salmon. The wood-gravings show him to be the logical inheritor of the skills of an-

other great countryman, Thomas Bewick, and the artists seem to share the same instict. (p.10)

MzT, 74 VT AR, COREEVPHEOHIZE > TRHOBRZ XD L H 1B 5,
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++Our bird-life is certainly inthretened by the demands of
modern times and this is one of the reasons why this amazing
record created by the countryman from Cheshire is so impor-
tant. The drawings are important because they show the art
student what real hard work and dedication mean; they are
important because of their scientific value, but avobe all they
are important because quite unintentionally they are works of
art. (p.11)

=7, ¥=2279U7I28oT, BLOHME LTERE bRk
T —VADOHMTIE, EAT A T—F - Fr7)— (Mo
styn Art Gallery) 7 zV¥ =2+ 7—1F - vt (Welsh
Arts Council) JLHEDMD TORTLRAS, 1980 FIZhIfE SN T
v%mrﬁiwwm%—%v—wx-F.7:7U7RA(wm
-1979) ®3EF] (‘Wild Lives, The Art of Charles F. Tunnicliffe
RA, 1901-1979) E 4T b8y 7Ly MM, MU, K.~ The Old Man and Sea (1955)
. by Ernest Hemingway

TANT AAPFLEHFENTW D, TOPTHIE, =217

DA% [HALT, Mz N, BTF2LA) LT, E2thEr

GATHY, EHEOPIHEET ENELIDORYEEZH>TWBANTH-72] (‘he was a sim-
ple and sensible man, a shy man and a sensitive one, a man who knew the importance of the lit-
tle things in life.) LFED, ¥ =210 7L 72— VAL DFEELHBZVERD L I IZHERT NS,

Anglesey gave Charles Tunnicliffe the peace his wok demanded and the ready material for it.
Unanbitious and content he just got on with his work, living the life of the artistic loner, a solit-
tary figure with binocular on the cliffs above South Stack or on the Malltraeth, gazing, noting,
writing, and then gazing again. Whereever I go in Anglesey, I will always feel that he is some-

where around.

uiﬁf%tw< y=70) 70EEEZFOM4TFL, Waﬁﬁ%ﬁéhtw&%ﬁtfwt;
BlbOREREEZBEICE LA IEIN) TIE R, FhaziEHe L) ko
<, Q\@KELKﬁLW%%ﬂkﬁékWOﬁ@xm%@%@fﬁﬂﬂykﬁ%#50

FARYT =) TOM%E, N. #1—4% (Noel Cusa) & [7 =27V 7DEDENE] (Tunniclife’s
Birdlife, Orbis Publishing, 1986) ®FE X T, KD X HIZHRIELTW5b,

- +Hermonies of line, shape, tone and colour were sought and studied with an inspired dedica-
tion. It is this quality of his work, superimposed on a faithful and acomplished skill in representa-

tion of bird and surroundings, that meke Charles Tunnicliffe perhaps the greatest of bird artists.

1969 4EICFEY 4 =T Ly P BoZedb b d, §=2271) 73K Na Iy —o iz 21 228
L, Px—=VX, TYINVIY—BDO/INITANITAADWLDORY a7 5 v RIEAET, 1979
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8, DIEBETEL o T, HEOH I T, HROBERBOLZOICEZ TL 2BV
oY, BEEFEOZ LI LA ol HEFTHD > TV D L EOEED SIS NZWFE D
B, FICBRETREREVEIEVTVRE VI,

720 F SDMHEORRTICAN WD X il L, 2 BISIR, Y& LUITR bz
G EMPEED FIZEPNT, BRMEOEDRIEEZ, ZOKWET =¥ vy —OHEHIL, K&k
BHUO) HIKLETF TS,

L) #=7v7-avsvay — ZAryF7TvrLENRN

B ) IPCL Bolztk, YaT7 IV RIRINIREAFyF T2 EXTaT RN
O—4 7 (ENR) OIfEE2H <> T, SENRERIGEZ 572 MRH SIEZORIEEICD
WTRBRALBEERL TV RDP oL TH b, TTIFHMEDOE o 2 EOIERE FICAN K
&, TAVIDNWERNZ VAT 4 —ZEDF =2 aF—IZ@HEPTTBY, £ X9 2#ES
b, ZOHELREROWINTIZHILT 57200 ICA 572 R S. P. B. i BHEAARERIE)
X, Bl D7 OIEFEETTE E IR Tz,

L LARAS, §=2) 7ORDMRE o, TY VY —BHIRKBHREOE D FERWY
DTHo726 E. a7 4= EF (Elwyn Schofield) #BZ X L®HETS, ¥=279) 7DLFD
iz m LT L T2 A2 DBL LB DT, 58— yavichirbhiobL
Twhzoalbrzyavid, 198145 H, 77V — -85 - h7 )b (Anglesey Borough
Council) AT LI LoD TH b, LF 14—+ T 7 — (Lady Anglesey), 7 L
K24 Y (Lord Cledwyn), 774 ¥ « 74 U7 A X (Sir Kyffin Williams) 7 & OB %5217,
BB OFPATIHE L. ¥7V ~ (Leon Gibson) 2%, MW7 ¥ 7V T — B % B3 % £ il
DA TEZDIZDODOMERE LT, ¥z VAMBRHAET v 7Ny =~ L& %2> T
ZoMFREIN T eEmE, HEBATLIFERENLONZDE S/ FraFu s 2EY
TNV ~NYFY - 77 F (National Memorial Heritage Fund) %4 7 ) 7&T7 V/N— | -«
3 2—Y7 2 (Victoria & Albert Museum) 2*5 D dH H - 720

L2 LA, Z0%104EMIE, iz Ko COMmIEREIAThbNE I LIlb ko
720 SREVSTHELWIALMYMEZ Lo TV AR WO OAWE LTIX, #<bhkvo
TRV, TROSZHEHL, WYUIRET L200HEMEOTYTE L) T 5DOh5% 4 D
PIEFICER SN0 TH b, ¥/, A7 7 7= (Langemi) |2, 7 ¥ 7V —BHWAE (Oriel
Ynys Mon) & W) FiZ-MEE2@ERL, A7y FEEAIKEZ, 27 VT E2EOT, —HEEH
TAHI Lol 19914E10 A 25 H, WAL, XEOBEO L LICHEL, BELEMA
oSN, RARFOFHRENET L72DOTH 5,

B OMENSEINEBA DAy v FIE, TOROHPCETHREIELIEFEAEAEE
L7 DB 2RO TV 5B, TREMNBMIZ, BEE SN, REOREZRITY LTHE
DOIITMIT SN REH SWAMEPSBILE L, KBUIEHI L 2EZRMIE, MR b iz 78
B ERZ2RMET 5, COZO0HNORKEE, HFETHLAY VT O TR BESNLIEE
OFT, ARELRIEMEMNLERHEINTZDOTH S,

TNy —BEPEICID SN hbnal vy a v, T —VADFEELRST, 4F
VAOHEM G OBRRLZEE S =2 ) 7 ORIEDHEZFHE > T b,
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‘Measured drawings of a juvenile greenland falcon’ — Sketchbook (1951)
— Sketchbook (1951)
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