Cat in the Rain and Ambiguous Fallacy
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David Lodge @i “Analysis and Interpretation of the Realist Text: Ernest Hemingway’s ‘Cat
in the Rain’” (Lodge, 1981) 134ERDOWEHEOBERMIHIZEDBRZ b o THIEDOW RO FEERMHEFIC
Mol &, HEPERIIEDEL ) RFSE2T L0 L TCAELMLTH > 72 Lodge HE
AWF > TWB X 9512, #hid Christine Brook-Rose 2% The Turn of the Screw (22 TAT 7% o 723
(Brook-Rose, 1976, 1977, 1981) % Hemingway ® “Cat in the Rain” IZ2WTWh iR LTk
HIzbDTH5b, LT, ZOREIE, Hemingway O Z D mA T 7nvya gy -y 7y X
LEHWRETH ) LA, BRI OLMET, BROMBICHEITA2ERTH L I EAHHLIZ LW
IDTH -7z

Z OV DFIE & K R1E Hemingway FFFE D 75 B e B 2 5.2 7- X 9 C, 72& 213 Paul
Smith & Z OF LAY Hemingway #LEFICBWTd - L DB LD DO TH A L 278D, D
SME—FEZ ROV TDIREED BV TV B & v ) FHEDSELE D Hemingway LEFORNLZFEL DD L & o
TWwa, Lyl Tw/z (Smith, 1983 :48),

RN REMPIANTH 722 &, DTWMORNGEL o AEMORAIB L2 8, TOHikER
ROWFZE > TOTRVIERIELNZZ LT, CORLDBEENERIIKE P o7, FhEd,
Lodge DI\ ZMWEAE L EHBEOERMEDSH ), THICL > THELZEDDLLIAHIELT
Wb, TOZEXWLPICTZ2DO0AKFOF/-2HWTH 5,

Lodge I “Cat in the Rain” IZfERRDSPEMC G NB E T A (THDBEKR) 2#d5 T L 2K
T 5o 1 DIIEEICH L MO HICHET2H0T, b9 1 2FFEANRDT A1) A IIRIC
BT 2b0THob, TA)AANLERRTVOBP LMD IRz d L TAL FAJEITTL
NEWHERFRLHTH S LT hmAL, EIMTHDLETIHALDVBDHLEVS, T, TAUA
AZEDTREOITIRFAE O R L L CHERGRICTIROSEEY Lz 350ia L, BFEICHERLTY
52 EPOIIROBBEELREL TVRIZEPROEVETIRAERHDLLENVIDTH b,

1 ORARIIA G ISR A

IR A EMOBEIC L o T, WRlkh o7 X ) A ALVEATO 2 725 & wfgic
A A ]\“753‘@0)‘“(<ht§mk IO TH % & Lapaidave HOMTH S L) FrbSbEHio
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TWEDLITTIEZWD, RUMTHLEIIEZ RV, TN ED, Lodge 12 & i, Carlos Baker
(1952) AW UM7ZLFHATVE L VW) DTH S,
Carlos Baker ®DJE L %&5] <,

“Cat in the Rain,” another story taken in part from the woman’s point of view, presents a
corner of the female world in which the male is only tangentially involved. It was written at Ra-
pallo in May, 1923. From the window of a hotel room where her husband is reading and she is
fidgeting, a young wife sees a cat outside in the rain. When she goes to get it, the animal
(which somehow stands in her mind for comfortable bourgeois domesticity) has disappeared.
This fact is very close to tragic because of the cat’s association in her mind with many other
things she longs for: long hair that she can do in a knot at the back of her neck; a candle-
lighted dining-table where her own silver gleams; the season of spring and nice weather;
and, of course, some new clothes. But when she puts these wishes into words, her husband
mildly advises her to shut up and find something to read. “Anyway,” says the young wife, “I
want a cat. I want a cat. [ want a cat now. If I can’t have long hair or any fun, I can have a cat.”
The poor girl is the referee in a face-off between the actual and the possible. The actual is
made of rain, boredom, a preoccupied hushand, and irrational yearnings. The possible is made
of silver, spring, fun, a new coiffure, and new dresses. Between actual and possible stands the
cat. It is finally sent up to her by the kindly old inn-keeper, whose sympathetic deference is
greater than that of the young husband. (Baker, 1952 : 135-136)

Baker ® Z DX EIL, FEMRE L TO Hemingway DERBEZHEMZH LT HRELFEEDE6
# “The First Forty-Five Stories” & 83 AFED 24 ?, “many marriages” & EHT AHEIC&E T Tw

%o

Z At “Cat in the Rain” IZ2oW it 724XTTH 5,

Lodge & Carlos Baker D Z DX FE#5|\W/z FT, DE¥D X H I RTWw5b,

(227)

There are several things to quibble with in this account of the story. Most important perhaps is
Baker’s assumption that the cat sent up by the hotel keeper at the end is the same as the one
that the wife saw from her window. This assumption is consistent with Baker’s sympathy with
the wife as a character, implied by his reference to her as ‘the poor girl’ and his description of
the disappearance of the cat as ‘very close to tragic’. The appearance of the maid with a cat is
the main reversal, in Aristotelian terms, in the narrative. If it is indeed the cat she went to look
for, then the reversal is a happy one for her, and confirms her sense that the hotel keeper ap-
preciated her as a woman more than her husband ...

The description of the tortoise-shell cat as ‘big’, however, suggests that it is not the one to
which the wife referred by the diminutive term ‘kitty’ and which she envisaged stroking on her
lap. We might infer that the padrone, trying to humour a client, sends up the first cat he can
lay hands on, which is in fact quite inappropriate to the wife’s needs. This would make the re-
versal an ironic one at the wife’s expense, emphasising the social and cultural abyss that sepa-
rates her from the padrone, and revealing her quasi-erotic response to his professional atten-
tiveness as a delusion. (Lodge, 1981 : 24)
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“Cat in the Rain” TR HIBERR

THOFEAD AL FIZJET ST 2 h AZEPEP SR EFA—TH 5, €9 Baker 2%
RAa$ZEid, Baker A2 D7 A ) A ANLWED Z & % “the poor girl” & S\, DK% “very
close to tragic” £ BT, TORHICHBEHTHAI L LEBNRESoTVELEE)DTH S, Lodge
DOZOHESFIIHFELIC WD, ROBEZEARNTFEELRERELG 220 E V) SV H 53T
22Ev) Tl REBRICHENVIZ AL FPBRT O, TUA M LAMIZE R, WEEOW
CTH5b, Vi &b, Baker I “the kindly old inn-keeper” (2 & o THiAIEITI bNA=DTH Y, &
TVOEANDBNWRL ) OFFFITROZNLUETH S EHB L TWb, #K% happy ending & #it A
TWBZEIFOE FTHENR N,

Lodge 232 2T [ & LAMIAAMBITH R AT o Wi TH o 2% 5] L5ME2F501F, €9 Th
W ZZE R TVWER5TH Y, ThPERISHCNT T T T TRENTRLDTHL, T LT
bhibhd /222 Tlodge 2ZVRLTWA L) Lisalix L, ZOmRAHT DT HNEHYTH h &
HWTH2EEZ TS, HENIC Baker DA E Lodge 232 & TR L7zHiA LRI TH %, Th
Ed, Lodge 2RPDDIF TV 5B X912, Baker IZAHIZ A 4 FAETF72ME T 2V A NLEBER
SR ENFA—-THEHLEZTVDLIDTH ) W

COFERHBHENT A WAKRBOHNEZOKIEOMEEZ FEE L2FHETh A 2 &1L, FHMHHE
WCEoTHAMY ZI LS TENETHENTHS 5, REDITHEMTWICHEDY AD SN THEL
Vo RIFFHFIEIPY THFZLTINR WV, E9 b, ZARIRETTEZNL LY, 2ok &F
TIZ, TTREOFRMMZATNS L V) FENEHEIN TS LIBDbIhE, HBIZED X
I RJER E DD B PIAHATH 55, EBOFPRMNMABEE LTI L A LIFIC, ORI
IWDBHDL ZENTE D, Baker il L TWB EBD, EOMNZTLH0KIE, OF2HIXZLT
D) LACKUTHEZED 72w, QBB Z2LL LTHFOROBRTEFEZ L, OFKIC
o THERTIELY, @F LWKIREZE, E0n) i,

Hemingway OJFEICHIEIE, 79, Z22RAMETOo T nEZ TRV LRIZE > TH
L, MEBIZGOFEPVEFTbNTLES, TNTDH, &b, FIZ TSI EATEFITHI
TEDOROTH b, ZND3 D &I “I want to have a Kitty to sit on my lap and purr when I stroke
her” 28 %, LT, @Q:@®@%OWICL, F0ObL FIREOUMTEELEN LILVES ST, T2
want a kitty” 2% > T, @Ak b, XA, FILOFAEDETHCOFREZIMA S LI iR
SNTELD, DVWIHIZENEL o TEVDDLI LR D THA ) ZOXMEDLRIZIZ
EDVFDLD, BEDOIZH) D FLLEORFEENET LRI 2\,

RICHZHALTCRIZARDDDOTIM->TL 2L HIFbI, MIFICEhRvnEE, LESE
DHEBO T D, ZDHET, DI ENLRL %o T, Baker DFIH LTS Z LIED% T L
LY HBDOTH %, “Anyway, 1 want a cat” “I want a cat. I want a cat now. If I can’t have long hair
or any fun, I can have a cat.” 2% £ MIET I L IZRDIFAIZEDL RV IZDIZAARD RV, HIE
ORETRIHEORF I abi v, FITFHEEL, RIETKRDE ICTELER v, D TR
50V TL &,

ZORPIZDOWT, Baker I OXRDOH LMD [BEN RS DD (the actual) 3t [THEM 72
5H?D] (the possible) DTz —A +FT7DL 7Y —ThHbEFEI), Baker DZ ) o) EHIT K
MTHETHE0S, COBFENLLIDOLTENLZHDEDH NN (the cat) DMET 5 &
B DTHB, TLT, T (1) BN Y DERVHFTVOENIL > TaITF SN b,

COIRT, RAFD “It" X2 DOBEFNIEEFAT & THDbNS “the cat” £}, €D “the cat”
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13FE2% “Anyway, [ want a cat...” E B -7t EORNEEFT E D “a cat” 25217 T\ %, Baker ®
HRETIE, 7TAVHDAZBEPIBEL SR THZ AT 72 FIXLEZHL TV 2HOMTRIFIUEL S
HTWEIZEZ TRV, TAY NN TEZHLHBIEL VD L] (Anyway, [ want a cat) &
ol EICEZOLNTVEDIE, HIIRPHOLPICALZDOBEDHTIZARL, TTIHEWV)
iThb, 7205, Baker WEEFAN & THW/2 “the cat” 17 A A ANZLHDBHWHiE LTO “a
cat’ #ZA T/t EoThwvwnl, B0V, Baker HEMN[BEW LD 0] [WEENZ S L D]

RN L RAZH A, MBEOHVZICHEETLE LML E TN OMBNEILICA
BolRHELTD “thecat” £ o725 TH W\,

MEEILDBALEEDOE ZAIIHPIBITONT-DENE, FTIED TV, T 1A Baker @ it &
THb, bNbObNEFRUL I I, BUIFSNIMIROL2OMERLR D EHATHSIZTTH 57,
Baker |2& > TS Z OWFEO L TR OBHRIZD BEAA, HOKNREOCOERIAEKRTH S
ECHOATRIER VO TH Do [HidaES (somehow) EDFDAHTINEE T LY 3 TR
EHEzEDLLTVE] L0720 LTWwWEEIAERNE, ZNbh b, DWTEHEDS, kIHE
KCHEZHALTRIEHHREDIDTEIRS>TL S X912 [FeH»I2]) (mildly) § -7z & Baker I35 L
TW3H, Tt Baker DB FRHEARAARTH D, SHIT, TOREOFKRE [FEEH AL (ir-
rational yearning) & E-720, FIHEWHET [“Cat in the Rain” ZBHHNH & o & LoEiz#7
BOWEEOMARO—WERRT L] B0 LT, SAVPLLDHDILATLE I AL TORRIZTH
ENTW5b,

FIAVIRETHLND, I25A, Baker 3 A4 FAWIT M EMOLNICWAiE HFE—Td
HEEZTHIZDLIITIREVTDHA S, €9 TR, MidEsTH, HiTENL0RS, 22
AT VOEANDHEERDTVWEDTHA) LEbNL, THIRADKIETIED 5725, L%k
EZAERTT AV ALEIRT LM EINLUBIEIN L I1ZR %25 THA ). Lodge i& Baker
B =D L FHA TS LD THh o TWEHD, IR\,

Lodge %% Baker Dt & 2 5 H DI L 720 25 AL Lodge HHDOHATH DL L LB
12, &5~ - T Lodge 25519 % John V. Hagopian (1962, 1964, 1975) D#tATH D b,

The girl’'s symbolic wish is grotesquely fulfilled in painfully realistic terms. It is George, and
not the padrone, by whom the wife wants to be fulfilled, but the padrone has sent up the maid
with a big tortoise-shell cat, a huge creature that swings down against the maid’s body. It is not
clear whether this is exactly the same cat that the wife had seen from the window — probably
not; in any case, it will most certainly not do. The girl is willing to settle for a child-surrogate,

but the big tortoise-shell cat obviously cannot serve that purpose. (Hagopian, 1975 : 232)

Hagopian 13 [ A 4 O 72 ZEO B, S R EEMHEICH U2 &) MEHL TR W 7z
SA, MLTREVTHA)] LF-57 LT, TWFRIZLTD, HACIOMTIIME RS W
TH» 9] EHMEMZ TS, TTFTDEZ AL Lodge A Baker D L #2720 DITHE
LCAEHMALFELTH S,

WRIZA A F2@ET 72 “a big tortoise-shell cat” I2DWT, —4IZ Lodge 7% Baker Dk & % 2
H5L500H Y, #7512 Hagopian B & Uf Lodge DA H o720, ZNIZL T, MiEHing| &Lz
L7-WiEDFRERKDBERIC R 5 TW5hH &, Lodge I3EW72WDTHo72, LA L, Lodge A Baker (2
S L2 O — 23RO b O TH B &3S, MOFERICHTLBHRIZHZ TR b, £
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“Cat in the Rain” TR HIBERR

NTH Baker D X ) BFEROFAN D 5 &3, HENICZOWEOREKIIZRRIZFTHD 55 S8
BRTH LI L bhd L, LaL, Baker ®itAid 7 A U h ARIGFOBR, MofFomnk
T EICHBATECTWTY, Gk LTS TH S, 72005, #F, Lodge % [HIROMER] &b
BLEICH 22 OT, ZIIIIHEIELFTALMEBLFTHADD B2 T, BRIIFELTWSD
FTiE v,

Lodge DA77 o 72 AL & 5 2 2HBOSHTITAN T LR 55, Lodge (&2 OFEMICEE
LTWBHMOD ) FEMY, ZNAREHHTRENREERIZLTVWSLIEERT,

We can now fully understand why the ending of the story is so ambiguous : it is primarily be-
cause the narration adopts the husband’s perspective at this crucial point. Since he did not rise
from the bed to look out of the window at the cat sheltering from the rain, he has no way of
knowing whether the cat brought by the maid is the same one — hence the non-committal in-
definite article, ‘a big tortoise-shell cat’. If, however, the wife’s perspective had been adopted at

this point and the text had read,

‘Avanti,” the wife said. She turned round from the window.

In the doorway stood the maid. She held a big tortoise-shell cat . ..

then it would be clear that this was not the cat the wife had wanted to bring in from the rain (in

which case the definite article would be used). It is significant that in the title of the story,

there is no article before ‘Cat’, thus giving no support to either interpretation of the ending.
(Lodge, 1981 : 29)

KRELRZEMERZ AL FORBROBBICHZ SNADDOTH L LTI D2, RIGMO M
W ir RTuRnns, BFSNEHANO LRIV TH L) 2O L L 925k,
L7235 T, ROBBEFIA L7 REOPBIIHOERICOVWTAHEEDFE FIZHh->Twb, dL
CCTEOHRMEFAL TVIUE, F UM E D M I BANCHGR O LED e 0 IZHfEIC 2 - T
LE9 (FUH%SERHAMNET, &ML OAEREIANTETHLNLEINL), 29FIDTH 5,

LA»L, ) THEh0EEoT, BREBIBITIONLMARO LNV MEFR L THE0ED
PAMEETHDE V) T LI Dhe TRIZRIZESTAEETH D L W) ZTT, WiEohgs
I UHEEBLOMEFOFEIZE o TRHEZRDITTIZ RV FORBITIRTARIEE TIRZVA, B
LAFERIZT A Z & 2'EIZ Hemingway D EETH A% 5, MOLNIIWRERIT S 0%
o b PERLLTERAELRV, EZ2A%, MEMITL IR, FEEIFALHMEZITE OB
95, FUMEBEOERTIIRVD, MilZEs TwARITNERSRvw, ZOEKRTIE, BFED
fEMDEBY) BB LTHIHRDTH S,

EZAT, FOBAROWBEM) 2 L1720, FEDV->TWAEBBEIVY, koHEERL
TRy FOMER FTISEL, BEAFTOHMZHVTWAZ LS5 THALIH, TTIIEL
SO TWZZEIRY Bo TIRELTINEDEVWEIALTHEH, 9 Levold, FEDL
MBRATHT, /v 71T 5 IBICBWTRICBREEZB SN/ L VI S ICHRLGRELIAL
D PYICEIRY Ko TIRE Lz & TS, EOHBICHZ SNAMEFE L L ) CREEFMNT
ETREN, BEBMTHLIEPLEWIILWEIILZTHA ) 2%, KO LN T
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HoTh, RICHHDPONHRWIZTT, SHICITEIMTHDLZENEREL TS, 295, Z
22t Lodge DEWART X9 MO FMIET BRI VWES R b,

RKHDLVFEOELLOMMER ST, ZSTWEEZHTHYL %5, EORSHRS NS
il b, Thbb, ZFICEFTSIEENSDOLLVI LI > THEICHNT 252 HLEDLE
BRLTWSZ LIl b, E2ORIDIE, MK DEZNPLEDDLEEND, HHEI NS X 5T
JHZ K& LTI/ 5FT, @EL, ZHEZHETHY I DINED, BITT220T7 A I AL
PO PR EIL DMERAR FICZFORUS ZHEN T 2 &7, BOTHL—EDSIIHEONLTHA
Vo 1EMHITZ, VEH Hemingway 137 Z DHMi 2 L0 L THEICERTVWEDTH b,

FEE2EH L, Lodge HEY [#HEDE] 2\ 2L EEMVEL RIS, MOEKORHEE &I
LTk, ZTOHTKRHE (1987) & Lodge  HiAMi#EZ TWals 202 LIFHRKOBBORm
HOBERICZIDEIRILEZZSoTVREIERLLbY5, HBMOGIHEOBREZAKMLTVEDT
H5bo

Carlos Baker’s assumption that the tortoise-shell cat and the cat in the rain are one and the
same is therefore unwarranted. Hagopian’s reading of the ending as ironic is preferable but his
assumption that the wife’s desire for the cat is caused by childlessness is also unwarranted.

(Lodge, 1981 : 29-30)

LB ZE L, WMOEEKIPIAHEETHDLESV20WES, 2IKOMPFUMTHEETH
DOPWPOBNE S, 2IEDMAEI M THDLETLDOUMPA LN LI BETHA ) Db,
ZOIHEDRINERL RV, LAL, ZIEEDLRVOTHD, BROILTHDH, K
DROBBO I OEBROATEE W 2RI T 2 RETICE RS2V nw) 2L TH DS

2 WO RMEIZIEE LTRD O H

O M2 2 L 912, FLIHIC RIRB B Ev) 2 EEDELIAT 55D,
7 A H NHEDIEIRBEE % T\ b & 9% Hagopian DA L TTH b, 7 AU H A&
WHETE RISV o TRIZE TR - TL B L &, AT VOENDFEEDN %ML, ZDOL EI,
COEENRE & - L HWHREEITIHZ 5NE, £NITDOWT, Hagopian 132 9 HtA TV 5,

Disappointed, she again enters the lobby and again the padrone rises to bow to her, a gesture
which makes her feel “very small and tight inside...really important...of supreme impor-
tance,” all phrases that might appropriately be used to describe a woman who is pregnant. The
conscious thought of pregnancy never enters her mind, but the feelings associated with it
sweep through her. (Hagopian, 1975 : 231-232)

COEEDTAVAANBHEORZ BT S LATIRL 72 ZEDORZ DB HETH S, L L, ik
DR EZOLBEIIZTEDLNRL, KRIZLOBRKTTELEZMLTVLICL20b bz &
g, ROICTFHIHELTWDEDNE, LT, ZONIRT, EEH#HD) BIC—BOLIEICBZED
frtf:@f:*k%ofmé@f‘a%éo

WA LT, Lodge iZFH o> 2 THADLHIICT I Kiwd %o
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“Cat in the Rain” TR HIBERR

The cat as a child-surrogate is certainly a possible interpretation in the sense that it is a rec-
ognised cultural stereotype, but again Hagopian tries to enlist in its support textual evidence
that is, if anything, negative. He comments on the description of the wife’s sensations as she

¢«

passes the hotel-keeper for the second time : very small and tight inside ... really impor-
tant...of supreme importance” all phrases that might appropriately be used to describe a
woman who is pregnant’. But not, surely, to describe a woman who merely wants to be preg-
nant. Indeed, if we must have a gynaccological reading of the story it is much more plausible
to suppose that the wife’s whimsical craving for the cat, and for other things like new clothes

and long hair, is the result of her being pregnant. (Lodge, 1981 : 30)

Hagopian (32 D7 X ) A ARKMEDBHEDEOHRIIFEL TH Y, MIZTORB{ETHL L LTV
Bh, TOILEFERTLDICHEITET7 7 A M EOGHIZEZLTHHEMIMEHL TS EE
) D VEROYFEMATE, 72U A ALEIBECOD SN TR Z HLIEOMIRICD & O Mm%
DENBIREZEZ B LD, 203 0FTIRY, BEOMHIRICD LD ENIILEE R 5139 25EY T
BN LEEIDTHD, TOMPE LT, OEFECRL E, ZOT XY A AZENSHI I NEK
LS50, F SR L7z ZEARTHMETH S, M2 T, SOFIHOERIL, @F 7 A Mo
FELE LC, Hemingway 282 OWFEEZFWTW/2 L &%, b r 9 EFE Hadley DR L 72 &L E
%5, LWHEIRILEBITS,

Hagopian ® & F % FEHLICDWT, Lodge 2% [F72LCTd ] (again) BmEMIHEH T2 LF-T
WA DI, J537.o T Hagopian DA W% I E 2B o T bTholze 7T AU A ALKMEDS KT IV
DZEAPLME) ELALE, WOLPZ TAMENEEZBPIESZMHY 5O HIZE T 572,
COITAWNERNDOHEIZONT,

The rubber cape is protection from rain, and rain is a fundamental necessity for fertility, and
fertility is precisely what is lacking in the American wife’s marriage. An even more precise in-

terpretation is possible but perhaps not necessary here. (Hagopian, 1975 : 231)

EEoTWwi, ZZI2IE 32D and THE EN72721)7C, Hagopian XX O FE 1R 5
I IZFERTw 5,

OTLHRAETNIFHZHESL DO

OMIZBBIIRLSPLEL DD

@BBIZZ DT X ) I AL ATFITRITFITVWE LD
HRIMY)DE I THDB, bEDLEWEZMIFTVEIEEZWETLDRFBKID LA, TAYAA
OB EEPEREBRCOITEBICATROMZE > TRE 62 0w) 2 Lilhb, TA
MEROBITHIEDO TARG 2 HEE L2 BUER2EESIE LI L LTWwa 2 EITHEV W,

TAMERNOBIWFEPORNOL L THE 00, BALPEFELLTHOTZWVEIZES) TH
590 ZOOORYIC [H=BEORE] L VIHHEGEZRLIMTOIREYZE, Lodge (33845
B5DTH5D, MIZBHOFIZH 2570, AROFICH %25 KEORIZLRS), £2b%2d, AM
HTEO B L BWBROBEE —HICL L) &) OFEHZ, BRAHIEFy v NA%2#Z T
RO TRLIMENNOESL ZDOHIZIZR > TERBWZ LIZEME LT, “The rain, ironically, inhibits
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creativity” (Hagopian : 230) &7ERT 5D 3, Hagopian & LTIE—HLTwaAIFNED, EiLE
=9 L7, Hagopian (&5EE - BERAFEICHE I N TS, W. K. Wimsat DS ) “intentional fal-
lacy” 127 5 21E, Z U archetypal fallacy & THIERZ 12425 9 2%

DVTLHAS, WA ELIROCODHEOHBTH LA, ThTH, AWML, Fbo
WZH > TEFTKRFEWMICHEN LRI NE R S5 % F—RDFH AL metonymic TRITNIXHR 5
e KM RFEACERT L EEM L FH A (ZF DS metaphoric R Ftd4, & 5\ 1iE symbolic 7 57
A) BEPCTRAESIESLDIIFEZEZET 5, symbolic it ldFNEHMAED I ZMWWIC L TA
ENBHDTH>T, BIZHNDLODORIMIL SR VIZTDOLDTH 5,

Lodge &, 7225, WM AZDTH-T, TLAWEGHOLZHLSE20IF, V42 -TID
T AV ALEPELFELTICROBLTECLE>AHABERBN 28, X4 FIZZ%2Fi->Th
LEBEDLEDLRTVOEADHEORFLZHEL TS0 LHD (Lodge © 25). 1ERS L\WIG
WhHHALFZ S,

FhE#FNE LT, LA L, Hagopian DXJEDIHTHRIZH1E L T Lodge 258 L 72 BlFE D IR D
BE LCTHhiF5s 2HHIZ, w2, OFEFOLEFEHNIZCS 0L % D% K
D7D DLOEWS LN TELDTHLEVIDIE, 728A, EFEMEBIAELZNTHSH . OFF
SR AEROENMIR L Tzl ) OB T 7 A MO 2 EARKTET 2 A0 % 72
59 e TDLE, Lodge DHFEDIIRFIZ T DR E Y T, HEORPHFE EAF>TLEST
Who ThbL, OMBEROPLTHEBL TR T 2 &M 2MET5L AT, ThE Tthe
American wife &\ 9 IR E I\ TW720%%, 24001 the American girl &\ 9 IFRRICE D> TV EHH
BICAHENRHEANGZ 5k v, QTHAHRLVES I DL, HRPOZMEIRTREILO 16
T, B, KR, 28, FHLLEOLIDFF1OTHEICTERLL->TLEST, 2O
FEQ LTI S NENoBESREDNRTLE ). ZDE T, Hagopian DXJEH O iR
DI VEET SNTWT, BEBODLHFEDOUAIIE I £I DL, TITHE7, Lodge D
FOBWDGHLDOTIE L, XVERZFEALLSZFHA (HEWVIIEH SN 2H5AR) L0552
L2 BT TH b,

Lodge & H & O 53H7 L GFEDFERIZONWT, DEDLHIZE )

The implied notion of vraisemblance on which Hemingway’s story depends, the assumed rela-
tionship between the text and reality, is essentially continuous with that of classic bourgeois re-
alism, yet in the experience of readers it has proved ambiguous, polyvalent and resistant to in-
terpretative closure. (Lodge, 1981 ; 23)

Hemingway, “Cat in the Rain” I TN T a T - V7Y XL EHiFEE TH 5H, GtE OKER
T TEBEZ: | (ambiguous), [ ] (polyvalent) TESHT, [MRROBASICIEIIL TW5B] (re-
sistant to interpretative closure) &9 Z EAVHBAL/AZEF O DEH, ZhiFiTL AL Lodge D
HTHb.ZOEKREZBEICEHLEBRTAIEBED F-HLHOLFHITFITHEINTNETHA ),
Z OREFE X ambiguous fallacy & THIEARETH 5,

Lodge & & 112, bbb d Hagopian DILIRLIEHICIR Y BbINTLEF o725 b LNtk v,
Hemingway OB bS8 ) OFBRIZD L b FARDT AU A ALEIIFHAFICAS L THBEL
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“Cat in the Rain” TR HIBERR

TR%. ZDL &, ZORWEIRTAEF wile TR girl ICEb->TLE o572, FHEOR %K
5L, FLFEADRBLERT S, TOLEDEETH S, Hemingway DFLIZZ 9 TH S,

As the American girl passed the office, the padrone bowed from his desk. Something felt very
small and tight inside the girl. The padrone made her feel very small and at the same time re-
ally important. She had a momentary feeling of being of supreme importance. She went on up

the stairs.

COT AN ANLES LR HEIR T, HAORTRE LLREETE L HAZVEH- T
Wb Zl, BELZREAFTIBOTTED ZHEATRNRERTEES Lufk#Elz £ Lzw
EROTWEZE, ZOZERMETH LD, EOBIHIBFIIBSEICE XLHITE I AR YIRS
BRLTWAETHA ) D,

Zhicxt L, Ak, HBEEOHWEHE-/2L EIZTITHo 72,

He stood behind his desk in the far end of the dim room. The wife liked him. She liked the
deadly serious way he received any complaints. She liked his dignity. She liked the way he
wanted to serve her. She liked the way he felt about being a hotel-keeper. She liked his old,
heavy face and big hands.

FERWIHBHTDH 5, HOTANEZLRZ2TbLzdE, HEZFE7ZLE VDD (like %6 Mff
b, KO 1MPMEZONE, 2B HLE 6 MH F TH, Mol & 5o BARK 72 [ E « %
MHRELTWD), @Y#BES,

falk, BHREOWEEL L, FLTAZICOVWTWAEEADEHE TIFS, LA, AKORE
WCRA S 2B HF L EANRONEICEIERI ENE, EICTHEzMAZ I Lo THEBLTRES L
ETHbo LORBIKEL Lo TR EEZTHENEV, TOEE, TOT A h NI
W THoT, HELTHROMBEEZRZLEVI ZEXRDHEEHID, DV, HIROLIEIC
Wbhbl W) ZEDBHDEALI D HALHHEEIN TR WHEFLZOEZ,S, FICbrSDb
FH 0w LTI bIFIZidvnhiv, BROZEZNS, R/ T50ELTHLNTHA
Jo UM ED, I EXZTALERAKRTDH S, FTVOEAZRNCLIZE EOBRBNKIETH 5
EVHTEN, TOTAVHALBICFEIN LT, FEBEMLTWELENH LT AFETIEH
EAEONDH, ZOXROIIRIZEHRIT 5 AILHR > TV B IR D 5.

ATFNVOEANZHIC L& EONEH DS,

OENTRIZPD/NS LB ERE KU L7

@HBHIFFINEL, FLTHBICHICEETHL LR L IEOR: (SEZOFEOEN)

OWHEMICHS D Z O LR BETH L L W) KL ERW,
INHIFIFTVOEAZHICL, ZEALRBNZRETH 72 DEOBRMIZIE, 207 £
WAL ZOFFHEZASTVEDTH S,

FIE (1994) X ZoEMZT7 AV AANLEERTVOENEDDVZOBELRATETHL L
HATVWD, TDOHT Baker i A L BT R B H L, BRWIZTES, ZLT, MFHIIBW
Tix, 722218, ZOWLORTVICIEZT AV AARELMATVEDI WP olzh, TLHE
PIOBIRTFVOFEADRERHEZICOPD LA TIVORERLES ) L, TLAHEINIEIHZ
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FZULIIDBBHAEZENLHELTAEZIZRDITLEV)RBMNEREHLLDEWEIND & D,
Va—rTREVwHrEEDLNDIFIEHIAEGEPH DTN ED, WEFFEIZL TW ATz
T, 2HOVIHHEFEZ L Tn5,

------ WEB<ETVOEANS>OF ZBAHIE, WLHEDL TL LS IZTRGEETH D LK
2, SOLEBLSBERBFEEIRLONZDOE, HRICLE-T, <KTIVOEA>E, BHELHK
EDHEDETIRE, BREMO LS ZHEAEICELN DS LDTH b,

(R, 1994 : 170)

FHAAZIS) L&, NAHN S0 k] 0397, 443, ABMZHSPBOTHLI LE2MBI L
WZBWTEKRTHD, ABIZEEZFHOIEET, HCOI BICL DL ofERE LWL 08N %
HBRTD, LvoBRERWREI LTS (M, 1994 :170),

WNAHDNVDZDELZIANEO—BEICEHT S LDTH S5 5, Hemingway 23/85 A )V & BE(C
LCZOEmEH GV LEFERTLZOTHEVREDY, HUEXZHFEZ-ALTNEE W) EIRT, 20
ENTHRDE ZEIZHERTDH 5,

Thbb, ZOT XY A AKMIZ, X1 the American wife (FEZFDEBYTHB) L LT
AT NVOEANIHFEERLREOZOHZEYBE, FMHEMEZZIRoTHoNY LTRS L
2L, BB SLINCEITLZL ) RIEREICR - T (F12 the American girl &\ 9 ZFE D
%ﬁ?é&:%?%@ BEHELBREDMEOTL X, NERBOED2:, EYFEEOH S, Kif
ERANPERNCLT, —BSF2 v ehotz, WARHEETIEH > TCORELGEELRD L HIE
ENBEE %ﬁxto FTFNVOENZL, THAEFIZAS R L TEMFER LALLM 27200
EZTEDTEZTANEFERE 72 0H) T EIIR DY,

P

1 KB (1987) 1%, BHEFDHREZ DS TLFET I/ AMINLEEE, EO L) ZEBNTE 29% Ak
FNRT &) BRI TEPNZDDOTH S, MEEZMOREICK > T, Okitty &\ ) FEOFEM, @OWEEIC
B ANWOHE, ZO2E5POGEL, BEIIZ, MOoePriwzfit 24 Ficko TR Sh7: it
BRI EDED EHPDONEY, FHEETH L EVIERIET S, 2L T, UL Lodge BSAMEED
HIWiE LTWwbE LT, Lodge ZE L TWb, 29 THhWI &, fifs (1996) T U7ze KiBATHA
DHARE LTRL DT, 2 N\OBHEFEOHAT 2 REY L LRI TWEA, 2556 2 Z20%:E0
HEBEOHAEREL TV, HITHEYTH 5,
2 A% (1990) 1%, Hemingway DZEMICBWTH ORI TERLERZZ OB L TCREZARICHD
RETH LN, TONEORERIZOWTUTO LI IZEML TV 5,
FEZ I A A FOERICR o TR E X, TOAL FERiEBOAREMANDZ, OV a3 -V
L TV5, (FRIBLTHEZRD TV RIINDOTF—TVOTOMERTELY, 24 Fojik
FEORLMOENZXNTHILIETE SRV, WHIZEMOMEZELTE LIS ZHRO TV SIS
MERV, ROFOMT L TELZREFEDIED VDL, FOBANZE L, bBHA, NIV
Tz AEREAL FORY LD RLEEIZICHEL LT, EFORGERHZLEZ LAV, EO
KIS &, NI v 7oA 3o , MBRICERMEE 525 F
BICEDHPE— AT v EXF 247 1) 2kbh, COEHROTMASIIHEZLNLTLE ). Thbb,
% O “Cat in the Rain” @ “Cat” &\, @i b gl b 02 WIBR I A EHREL->TLE ),
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“Cat in the Rain” TR HIBERR

L, EXZOMERT, M—ofiEHlrsiuE, ZoMit “thecat” L KB EH2 2w L, &
BAEMBD acat” %0, WFRIZLTY (TYEX oA 74) OFidEbN S, (54, 1990 :
117-118)
WEEOBEED cat P IEEFTH S L bEDT, Lodge #EBIHZoTWEA, [HBRYE] 22 w52
EICEY, BRICERBUZS A2 TFHICEIZHR— (T Y EF24T1) L) ORIRHEYNTHL, 22
X TRTBZ LI THY, Hemingway HHE L F I EZTWAHIITTH S,

3 TAWAPOH (aman in a rubber cape) IZDOWTIE, HOHDEKRAIZE TR/ YD 1 DOTH o7
EWVHETT, BETHILELPFEULLEIPEIADDLTHS I L2 L, TOFEDSHEDLICED
DNBHLNIFFEY DI LbDEVERILIBTIETHS I BLIHE, MOLPITWIZDOHPRKTHRL
THTHo72b VH)DEFELERT, A LARUTE THANEELBUTH o722 WAL S
R LOEREFHE > TV B2 LW LIZBVERTORRYENE VI bIF Tk,

7275 Z %, Hagopian 13414 % 72 ¥ L < L, Lodge iZZFNIfF o 72 % 2T THOHIIZH] 5 1> TH
72, Hemingway OFZEE 7 5, HEIRIEZEMIC Joyce, Ulysses Db\ 72w v F 2 by Y2 O F % B wvile
CTTHAHIL, DKL S, Lodge DX H I, HEZERMICAEREOHZ ZLEMTLTHAH L, #t
FRE S, A (1990) DX 91T, Joyce DEBE M THEZ LT, BADLEYE Y > THPVOA
Tl EHET AR LT, BEETHERD Tz T 24 ¥ =2 oR&, HHPHEHZ, ZTLTRY
WCIEHED WAL B o722 LORRICHERZEDS T, 72, Hagopian DX )2, WEEHoOBlGEE %
W, BRTEDZ2DVD2TPICENL L3 HDDD (ZNPFZEBE VI b D72) ZRALAEDY
THIETHAHH. EHIT, FELEAFE LD, TTHLICENST A I ALHEOH IR Z 7z
—DNETHo722,h5, Vi LTELOBETTRHZ SIS TITEIEI LA ot MBEXEZIEES
FTHRE RS2l THEIATHSH, W, I—b, Vb, FTor, BEREDOEETS
EZAE, EAREZRTIE, HEUZETILTHY, 2L, HELEICEHERD, 55861201
BELOBEOTEETH LD 57,

4 ZTOHIZOWTIE, HRZ 5 IHIRXIEIZBIFR L2 v & 3% Warren Bennett (1990) 2% T, b
PNOFAT EFRNDH > TVb, SHIZEANRD girl ERBEINT LU RITVOEANDRIZEo T2k
& |2 2 72 tight inside—important—of momentary supreme importance @ 3 BfE D& AS, Hemingway 2%
fh5R LT\ 72 Havelock Ellis OO0 % 217 C, ORI % desire—intercourse—orgasm @ 3
BB ICEMMRIMLEZE L 725D THBERML TS, BIREVWITNED, HIBIL2Rb, E5ITMZ
T, FTVOEAEDSBET AV ANLEA )T AAL FEDOLHEMEREHALED &, &k, A4
FOKRELZFHZ LoD EHEDPDZ, WL ERXLTHRo TR, MPEANOTAWTH
LB, FAZOANLDZZDHEC RS> TWT, A4 FRMEFHLALL 2VDE, A4 Fogk
MOERELSERLTHRoTVSE S FIIRFICHEN RS A=VIhoTnh, LEFTEbhbE, $/LTH
BB IZA W TITI 2 ve Bz Lo VIR0, PG EPOLEL TS0 T201%, MK EnT
EDPOLRBIFHTHHETHIETTETHITIII T RVD,
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