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DTN BB TH 5 LRI, bbhDHAET 7 A MEDOREHAHZET KB TLH
5o

The Waste Land 1%, FH—IR K% OB EBMETE T E Ulckle SEE IR & 2,
B OIET BTV 2=V a3 VTREDITI TS, 262520 ERTENHE AN S—F 7
Z MY EWZ S The Waste Land D A /X—F 7 A ME, £DY v 7D UhicaHlEAT S &
T, ANT I Ay POEMMEO IZHEE Z EICHKL TS, LML, ZoLEHElINE DI,
IVFy BB LT 7 X ME O UD X220 TR0,

HOMIEHHE LAY T 7 A MDY 4 Y KU EBOLTWL &, AUV YFILDOTF7 2N, o727 2
MEIEINZD, BaillEnic D, AR I EEBORT, U4y hoar bao—Jb
& -THAEH, BRENTVLRBTOHELADTZ7 A ME, IV A v bD The Waste
Land E 05 77 ZAFORIBIZTI—LTNB ENDI KD, ENKRLZE) V7 A2l —DFh o
YhE— VLR —F =T LTS 3ET 7 A MBI OEVERDESIIAVE2L—F DRI ) —
VOLRIZIEFELTOA LV RRICEDNS, T VA y MRBER LIz a—NHAE-2HITSD,
ZNoREEXLE 5> T3S, (Fig. B2R)
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W5 EPREIZE s/ () Ay bOT IR 0D KD, HEMPAHSADOEZSERL, AHS
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WOREE, COELIXFHERERT S, B DaAWET 7 X Mol U Tw REE, X512,
o227 —v RIEMINIT 7 2 MRZEED S OB O T 7 A M EEATE B AMHEMIC X
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ZHOFEY O, mERKolEFoa Yy ha—ro&iil, 77 X boWRICHERL, 77
Z MAOHOWITIZET 7 A MET 7 X POWIRIZOE Y ¥ 7L, ThEhOBEMEEE 2 55
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HOBRREE, 7SV ERESMZES L, RUTREREADH D F I 520,

NIV, FT, T ANDBRER—EROEHDO LS ITOUN 72D TIEEL, EEBELET
Fy NT—=78BDIZENS,

In this ideal text, the networks are many and interact, without any one of them being

able to surpass the rest; this text is a galaxy of signifiers, not a structure of signifieds; it
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has no beginning; it is reversible; we gain access to it by several entrances, none of which

can be authoritatively declared to be the main one...”

COMMBMET 7 A MTENTHE, *2y NI B LEEL, HHI
MIEBEy bT—=7 (DR v b T =7 D FITND I EDE0,
FEH (v=T747 V) OERFTH - T,

REWE (v=7

T EFT, ERNTH S, WEO2LDAYOMSZNIC
FELADOTH 2 EEBIWICHIET 52 EIF TSR,
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We shall therefore star the text, separating, in the manner of a minor earthquake, the

blocks of signification of which reading grasps only the smooth surface, imperceptibly

soldered by the movement of sentences, the flowing discourse of narration, the “natural-

ness” of ordinary language. The tutor signifier will be cut up into a series of brief, con-

tiguous fragments, which we shall call lexias, since they are units of reading.
Lo TRXEDHFENPHENS LHMEFED, HED
l:J:o’CEL:Ez.fM\th RSN o BRI LNMESZL S
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WOERIEH OB Z, /NMIEDO X520 A TYOEEL, 77 A MIOUTEANSDTH %,
MBI ER A LD T 3 SEB (V=747 Y) BUIvSFon, B0 & - A0l
RO EBE 37259, ENEAETR (L7 Y] EMBZEITLED, BERS, ZhiFH
HDHN NS TH 5,

SNIVMTEST, T7RAMEHLENSIODR, T7AMNTHOHD XS DM iy =
T4 Ty (CTHENIVMNEI TV V] E3R) OV V7 28U, EWEHEH->TOWE#Ha— N
ERRTBIETH B, S/ZTHEHSENTWEDR, DIy ba—holbiishizs 7 %
N AREBIICE L (RO EE TR, BWROEFES | & LToHEHERY,

Because the goal of literary work (of literature as work) is to make the reader no
longer a consumer, but a producer of the text. Our literature is characterized by the
pitiless divorce which the literary institution maintains between the producer of the text
and its user, between its owner and its customer, between its author and its reader. This
reader is thereby plunged into a kind of idleness — he is intransitive; he is, in short,
serious: instead of functioning himself, instead of gaining access to the magic of the
signifier, to the pleasure of writing, he is left with no more than the poor freedom either
to accept or reject the text; reading is nothing more than a referendum. Opposite the
writerly text, then, is its countervalue, its negative, reactive value: what can be read, but
not written: the readerly. We call any readerly text a classic text.””

SCEEMD (RS E LTOFED) Ik A, 5E%2 bIRPHEEcRECAEEFRIITS
ZETHB, bUONOXFORIE, XFEOCHHIENT 7 X O EZ ERME %, Th
BLHEE, EHERELEERITISRILETH S, SHL-HFRHIEORIED T
CRFAEFN T2 —REEABEHN TS 2, T 510 [BRO] 072, ASOMEEERCT O
TREBL, Y2 T4 7V OK, 7V F 2 —VOPRIZESLDTHEL, 77 XA MEZH
TEMERTE2NENIEFBHAB LB ILINTORY, IHB 5 EmFEHEFHETLL
B, HEI BT 7 X FOXMRITIE, ZORENTRENGEMBDLRS 5, 5HEN5>56DT
b, FEXIB2bDTRE, [HAIB] TIANTH D, %A 5T 7 A MITNTHM
W77 ZMEMFATONES S,

COEIHIITHE L, NV MEAVF Y 7D [H59 -] 2MFICP053, 2hoxHill
WHEA LU TH R ERO RS 285, NV MUK EADREE &1 /3—F 7 2 MEREEO BRI,
FREROZERELFTE %, T b, NM/X=F7 2 ML, ZOHHENS LTHEHEOEIHMED
DB SN Y AT LENSOTH B, N X—F 7 ZAMENSFER, Ty Fe x> (Ted
Nelson) #5360 AEARITEZH Ui&ERELD, XY viENAN=F 7 A M ERD XS ITEFEL TH
%,

“Well, by ‘hypertext’ I mean non-sequential writing-text that branches and allows
choices to the reader, best read at an interactive screen. As popularly conceived, this is a
»(5)

series of text chunks connected by links which offer the reader different pathways.
[ANAN=F 7 AN EVIBTIMNERLTHEDRIEEFME T 7Y F 2 —Ib—4pIK L
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Alvin Kernan IZ& 2 R X P EF Z XL MG AT 4 TITHT 223 0 OHEE Y, Sven
Birkerts DA v E2—% 77 /oY — Il XBHRXALEEZRINY 75 ¥ —OBHEA DB &Y, Neil
Postman I2& 3, —a—AF 47 « 5727 )89 =12k b AMTENE L AW EHOBEE =N
ICHES O WEADEELE?  choDa—F7 /ud—HEA =7V OEXFES =
ZLHEENE, ENENRY T4 ANGNBOREOKRXSITE b ST, @Bl T E
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(1) Christiane Paul, Unreal City: A Hypertext Guide to T. S. Eliot's The Waste Land (Watertown, MA:
Eastgate Systems, 1995).

(2) Roland Barthes, translated by Richard Miller, S/Z: An Essay (New York: Hill and Wang, 1974),
p.b.

(3) 1Ibid, p.13.

(4) 1Ibid, p.4.

(5) Ted Nelson, Literary Machines, 0/2. (1980)
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JVATY 7 ETV TR, BT 7 A MEZOWTRO L IZBRTH 5,

[EDEIBT 7 AP BIFIERFIHOEN A7 L LTEKRSN, 77AMETART, $95—D0D
MNET 7 A P OB EEITMIE SN LN SRR TH 2, HAFERELEVLSZZTNThb T, A
TIAMEEOWIBATNELET 5. TLUTHNGHERIPRC L _FEO DL L THALONS ]
(DaVT 7 VARTY 7, [RSOMKE—ALAFr 1IHRE, ¥0hEHRE, 19834, p.61)

“[I call a “text”] a differential network, a fabric of traces referring endlessly to something other
than itself, to other differential traces. Thus the text overruns all the limits assigned to it so
far...” (Jacque Derrida, “Living On: Border Lines.” In Deconstruction & Criticism. New York: The
Seabury Press, 1979, p. 84)

Jacque Derrida, translated by John P. Leavey, Jr., and Richard Rand, Glas (The University of
Nebraska Press, 1986).

Za—EX MY YRLNOPICHT 7 X MEETTRET S S DOMIE, Abrams I & 5RO & G
DI S M,

In place of dealing with a text in isolation from its historical context, new historicists attend
primarily to the historical and cultural conditions of its production, its meanings, its effects, and
also of its later critical interpretations and evaluations. This is not simply a return to an earlier
kind of literary scholarship, for the views and practices of the new historicists differ markedly
from those of former scholars who had adverted to social and intellectual history as a “back-
ground” against which to set a work of literature as an independent entity, or had viewed litera-
ture as a “reflection” of the worldview characteristic of a period. Instead, new historicists con-
ceive of a literary text as “situated” within the institutions, social practices, and discourses that
constitute the overall culture of a particular time and place, and with which the literary text
interacts as both a product and a producer of cultural energies and codes. [italics mine] (M. H.
Abrams, A Glossary of Literary Terms. Fort Worth: Harcourt Brace, 1999, p. 182)

Terry Eagleton, The Illusion of Postmodernism (Oxford: Bladkwell, 1996) 128 F 5L TFTD Z & %
WAL E SRS i,

One might redescribe this old-fashioned idea of immanent critique as, say, a ‘deconstruc-
tion’. But this, in its newly fashionable forms, could only ever be a strategic skirmish or fleeting
subversion, a rapid guerilla raid on the fortress of Reason, since for it to become systemic would
be for it to fall victim to the very logic it threw into question. It would be a critique conducted
more at the level of the mind than at the level of political forces; indeed one might understand it,
in part as exactly such a displacement. It would be a Dadaist form of politics, wedded to the
dissident gesture, in iconoclastic refusal, the inexplicable happening. (p.8)

On the contrary, for all its talk of difference, plurality, heterogeneity, postmodern theory
often operates with quite rigid binary oppositions, with ‘difference’, ‘plurality’ and allied terms
lined up bravely on one side of the theoretical fence as unequivocally positive, and whatever
their antitheses might be (unity, identity, totality, universality) ranged balefully on the other.
(pp. 25-6)

For all its vaunted openness to the Other, postmodernism can be quite as exclusive and
censorious as the orthodoxies it opposes. (p. 26)

It knows[postmodernism] that knowledge is precarious and self-undoing, that authority is
repressive and monological, with all the certainty of a Euclidean geometer and all the authority
of an archbishop. It is animated by the critical spirit, and rarely brings it to bear upon its own
propositions. (Ibid., 26)

The political illiteracy and historical oblivion fostered by much postmodernism, with its cult
of flashy theoretical fashion and instant intellectual consumption, must surely be a cause for
rejoicing in the White House, assuming that the trend does not pass out of existence before it
reaches their ears. (p. 23)



(10) Alvin Kernan, The Death of Literature (New Haven: Yale University Press, 1990).

(11)  Sven Birkerts 13, RO X ITBXT 5,

This “domination by the author” has been, at least until now, the point of writing and read-
ing. The author masters the resources of language to create a vision that will engage and in some
way overpower the reader; the reader goes to the work to be subjected to the creative will of
another. The premise behind the textual interchange is that the author possesses wisdom, an
insight, a way of looking at experience, that the reader wants.... A book is solitude, privacy; it is
a way of holding the self apart from the crush of the outer world. Hypertext — at least the spirit
of hypertext, which I see as the spirit of the times — promises to deliver me from this, to spring
me from the univocal linearity which is precisely the constraint that fills me with a sense of
possibility as I read my way across fixed acres of print. (Sven Birkerts, The Gutenberg Elegies: The
Fate of Reading in an Electronic Age. New York: Ballantine Books, 1994, pp. 163-4.)

(12) Neil Postman, Technopoly: The Surrender of Culture to Technology (New York: Vintage Books,
1992).

(13) H.M. McLuhan, Gutenberg Galaxy: The Making of Typographic Man (Toronto: University of
Toronto Press, 1962) KU Understanding Media: The Extensions of Man (London: Routledge and
Kegan Paul, 1964) %28,

(14) Walter J. Ong, Orality and Literacy: The Technologizing of the Word (London: Methuen, 1982)
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