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John Barth @ Lost in the Funhouse (1968) 1, B\ MZHEBMEEM A HFE 240G DT T
HEMETHB, Thie—HO novel L BirT%EF LG5I L7 (Schulz 398; Slaughter 81), L2»
L, COEHRCMIIEERD D, BREECHINCERIAECHECRERZIRTEWELL, &
NERD 7o < novel IGEWEIFELFELDYR S - D FITHA S,

FOECHFHCABETHDH “Petition” THAH, &4 bARTED, ThRRHHTES L
BT TWBT AU BEEDY » ARERD— AR, 1931FFhkhD £ A BEICIETHREET
H5H, bédEERNOURPLICHDED 1oy + 2 BAERBFA—D LM Licicd T faiy
Rl b, EoRBEEEZERM L2, WxBWRENGHT 3 cdEECHBEFREHGS%
FES, LWt ABRTH S,

BFEDMLD 13[4 Ambrose, BLUBECOHEIFEXFE 2255 [{EE] (ALK
Ambrose 72 £ ZE 2 Hh5) KBEFRET LA, LSV v 7HECEN 2B L0rsESh (b
BLAHAMADAT T ) —CIBIEERDH D), €D 5 bOBOMEFHIcETTZRE LA F L A
27 4 27¥aVvThHBHOIZ, “Petition” i—R LicEZ A, Ambrosed [{EE] ¥V 7D
HeL B Licw L, B9 Tk Barth IO B AR APRAZIATW B Z LS BV LBHERTRE
RO,

FORWEAL S, W, FREUEEY + AWAERAEF X RABETARUWDOA 27 » —T
HELENDEHECLHARTHD IS Ll s, AEFEOMOERE <5 &, “Peti-
tion" IZRFEFTHENFHELLALOA T IRtk 57, 1080EKRLIE, ZOEREZERTS
FENPELZTCELRIPHOED, ThLORELBELTHREEIEFERT 5 HALOT VT
VANEBRERRTHOXTHERILD, LLTWBL5KBbIS,

WHERE WS 2 &7 »—%, ok %U¥ Robert Rogers #5 A Psychoanalytic Study of the Double
in Literature (1970) IZH\THMIZEE L TWA LBHIZ, DEDPELELATTAF VYT 474
WCEDBAT—<EROIFRCHFERTELL, BHEPBERE L TERFT 1o Barth 134 { OfF
EIEREBE SR TS, LrL, ThiX ¥+ ARER] ROWTOHETH D, [—EHK
B DBEEBLIES» DTS, WhiE [V v 2] O —{FRTRELLSERELZ2MEE
DEPERBO Z L7 PHLBELTLILERETHD, ARMTRIO—&GME “Petition” 1T
BEL, FicieBROBREYRAIz,
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“Petition” 13458 Lic X 3 IO EMR & OPEE AP R L WA, ZThoMRICAKES
LiEMEE L bbESL L, HHEEOBRAYBPHLMZS, F5FHD “Water-Message” &/
2 A FAE DS Ambrose 23 AT RIRDICH BHEELATWICHOREZFRET R205 &£ 2
AHTHEPD, FOFKD 17T “TO WHOM IT MAY CONCERN", &#&a b 21T HICIX

“YOURS TRULY” (56) &dh, JFODFHELBS L UBEDFILNT LMD NEAN-ARZE
Bzt TWb, HEMLAEETH LFELROXES 5, RWEATEAL, EANTETLE»
7z “MS. Found in a Bottle” TitWWEBEWIIR D725 5 5,

ZDHICEE DAY “Petition” TH 5, EFEHZZELOAMEZAELT, “Yours truly, ” (71
FLUTHREEY L5, ZOACERTRIE, EFEEIX Ambrose 2 B2 IO R D FHROIERT
HHEELZTLIWEAS, ZOK, EREEBX 2/ EBXTOFCESTBEOFICHALADLhIE
FRLLEREES>T v Pz —L{ETF,

7 EHEBOEBE{E “Lost in the Funhouse” 12T, [{EE| 344 Ambrose D¥IZEH D 5
EAWED DR, RFCYBELAET 2EOBNOHILFE > T, EBDLHRET, EHLHA
RELEVEG, FhEt, Yo ARERDTEKWREL A 2 PRENR—FE— B L -ERTH 5,

Ambrose DHBOREIITDOH -7 v F Magda TH 5, BEFEEZKC X LHNENTEED
#7:7r Ambrose, EEEE DA RO FEIRIcliz, 22227 Peter, £ L TMagda®=Ali\
F=ABERIEHLY, £5BoTW50D1E Ambrose 223 T, ZARBEOKRHZE STz, 1%
bik, DY+ ARERO=ABFZHEELTV20THS,

A4E Ambrose (2B UT [EE] Whots, LEZDDRb-ELHERTHD, THd L, IF
% Ambrose {24\ iz bR - o RO/ % “Petition” 8L Z L TEHTAHER LW
5 lizich b, BEFEOREHICELNT: “Anonymiad” Tik, HiHlCH-7cF V) 7T OEHRD
HABNMEREZILFERCRED, 77+ FRVATHEHICRT. F3CF Y 7R DROFOFR] T
o, BEIFEIZFE 1 EHD “Frame-Tale” — Z hiz3EE iz “ONCE UPON A TIME THERE
WAS A STORY THAT BEGAN" (1-2) LHIFEMIcAEY ADRTHE—IL LT ALY
ADEHD L 5 FABRWELEY FORAT ATV E20E, TV 7+ 7 XBHEZRUEBL TLOHE
Ambrose @ % FICHihou iz, &S IBR G ATEERS, [ROShOFER) Lix, LFEOEE LW 5 K
DFREEG, AEHCTELETEROETH D, (FROHFLIETFRELLD, TOWHEYRE
FRE2L L, HBEE2RANEG) TED S Z L—H{FEPHFEURF, Jorge Luis Borges D&%
LT Barth Rz D X 5 e WEBEEZFE-TWkZ &L, o=y £ “The Literature of
Exhaustion” (1967) ##FHDIEHLILTH 5.

X555, 6, TEBOEHRE-bDLELET L ThEEH L Rikeicy, “Water
Message” TIZE/NHBEED 7/ nF A 2 Ex iz oW AR the Arnie twins 23§5HD Ambrose
BT, ¥ “Lost in the Funhouse” W \WT, Fiké & biTER~H#i) 7o 1%, Fat
May & W5 ROAREAD AR BB, BEECK-T, BRLEBHT Tt LK ABR, v+
ARMAERMR R R hic—BRMDO7 ) —2 - ¥ 2 VEGHEIRD, ThHOERICIPIOR
iz, EA0BWIHEIALL, EMriRELISHEESTHDTSHS,

EDX3ifioEHFotie ol TE DRI OLERLELHHET L &, “Petition”
OHEIFEC BT AE & EHRITEMTe s L, MICiofH b “Petition” OFEFIZ L - T L h &
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Mina ) T4 v vEEETS, TOEFERFOLISICHETVWAS,

BT, PERSE27542 T, ETEALEVOR (ZESR) L LTOEFEERBODH LS
THbd, Y+ 2 HERDESLLHEET, EBbhEmEd, #HLADIITTLNAH5 L, RUDF%
DFHLELRELS>TEBRTH DD, CZTRERL, EBEELS, b5— AL LTHL,
Ambrose & Peter D BRI BE IR TWALELLRANLLTHS, WEBRITIELMALIER
HThHD, BBEBNDLEBHCRBEMNETHHEOEELZESTARSD, ik “gross”, “in-
coherent but vocal”, “ignorant but full of guile”, “gregarious” TH 5D, EBAPHEEL, FTFi
HEEE, B, HESRT-£L, ARV Y A TOERALERGER, RIZL Y LHFETHS,
# LT, “More to the point, what intelligence my brother has is inclined to synthesis....” & &%
5. —h, Bk “slight”, "articulate and mute” (do&bMEEZEITHES), “educated”,
“ingenuous” THB, TIAFT VA, Y2 ZALT, Ay ninli X {aH, Bty
EULEYNITESREZT S MR EZ EICE, T LT, ofiEid “analysis” ~ELH< (62-63).,
PEZAEHERTAMEZFERE L TWA, 7ok 2, AE/JgE0, BiE/ B, La/o. EbHiC
M. F. Schulz iz X 1t id/ego, doer/dreamer, extrovert/introvert &\~ 5 {fifE & 243 i+ 5 (398),
ZAETTAHTHBECIDEND, ez, —_ADAMO S bt S I —mkEE
T, LBRLTLELIZATTVESS,

L Lichib, ZZTRZADHEDOBAEOHEACESEZDTicw, bbb THEVCADK
Lo THREEAELTVWA, BOERRAOEFOY=A FHIC{ -2 &, “a vaudevile
horse” (B1) DX 3= Az 2 bTBR e Lisihhidiebicw, FRTHEID D 5 AHBHIC
54 LLBELET ST BLILS,

& Z AT, Barth MEB T 5 EWIEF - BOFIIeD, 2% b, Barthic & - TD [£fFER ©
thdw + s BERBIL, BECHD 5 BFBIZBEWTHSES LT3, Leslie Fiedler @ Freaks (1
978) = X AuiE, Mark Twain X EMEIX AL D 58 AE L BIZ—AD L7 WEED the
Tocci Brothers DEfsH A # —% BT, Those Extraordinary Twins (1894) 2/ Z bicic ot &
WH (212), Twainliff b0 B2 0% ¥ EALRBIZHEM LTV %, Viadimir Nabokov & & + A
W W afivTc, Nabokov's Dozen (1958) DA D %EHR “Scenes from the Life of a Double
Monster” 1213 % Lloyd & Floyd 541k, BRIEFZEOWAEE Chang & Eng DfEU2&H & F
ChDRELHENTE S, TR0 Eh i, BREEPRTHEET AL, “no wonder he [the
brother] denies me, agrees with the doctors that such a union is impossible....” (81) & EEEHZE A
MARTWB LB, BECIIFELTDWDTIEIRWTES 5 b, Bz FreaksiZiiv & oD & A
TO_EFRROBERLENBHEINTWES, HEENG LA UBTHETHBITASLLRL,
Z Dfi Barth OB N OEHTHH 5,

CORBOBIAEERT HDES 5 b, HEZFIEAFOBD I LD cHC, Chang &
Eng #5| &4, Chang & Engi3fl§d & Z A THERN&HB 2L - THRALTE Y, #£FT5
A% “an emblem of their fraternity” (60) &FEZ LM BEBEHRISNILE, LHRES.
2L, BB AEOR EEEEEE, ¥+ v 77— LBIERH, Lo ERIER
Dol xR ERTCHTMNLS, LhL, BEEFARA-—XTHARIEZR L, i L b
Chang & Engl3fh B B MlirZ LKL LV, L ZAPEFEE LBROESE, Bimes &
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B, TOHREL LTHRIAOETCEIEEDLEB Y LD, EbbhThh, ZhZ L TERF
HBHIEL TS BERYERT AU ERTH S,
FLT, BILTO X5 THNIERBOBEGRAS T WD, L5,

Only let me count cadence and him go more regularly, there'd be no stumbling; I could
prod, tickle, goose him into action if he'd not ignore me; I'd be the eyes in the back of his

head, his unobserved prompter and mentor. (62)

DF b, BRAOTHEYEAEK, B, BEEihvwoThHs, COEFEDFNICRELL
Giles Goat-Boy (1966) =3\ T, Barth %, EDF Bl KF B2 Dr. Eierkopf A E &2 OF
e LB ZIWESE Croaker WEEINWTHFLEE D Croaker ¥ FR E LTHVWARRFERHLT
Wh, BiLE 5 b E IR Croaker D Z & EFAECMAT ToW X 5 THH, HMLEMLRE
CRIERXEZEL, HHlTARELELELTVAHDTE,

Livd, BIIESZERL, Y2 v LERC YR « 27 4 —<w—%SWMAR~NDHEL LT,
ROEPZLEHHIRELEL L1022 L5 RBHF2BECA» > TLTAES, KEEXFCAS
FEYSLL, ROBHETHZHDI LA EECHLZH, HORIEL D IZFEHE S 3EHA
LuwhdTikiswbwL, TXNTHEYE WS BT Thinv. SEBIC id/superego &5 “HH L% b
AR AEEISHHM (Tobin 94), Fh T, 7c& 2E, D “Wililam Wilson” & ZDfERmED
ERFARZI S, HACRIRidOoS LA IITEHTAL, ERHELRLEZETL 5 —AD
William Wilson &k, BEZ S LaHEWiThED, ThERROT b b superego L BRT 5
BHTREL, BBT5 L OCEAXF=E5EMTHLLBFRT 2D THS. BEL, b
hIEEMRIESEL, BREDVRTA2HBEAIVAVWAHLESLR, Thi & oo CEARR
Bh LB, izLTtahE, BRBETLAEVWTSA S,

EREE NS ORELEAOHAIL, EEREEEYLS0L2E LIRS, ThidfiRcfba

BTHEL, RIIEXECHESHTHA1rbEA AL, BiX “In consequence he never lays
eves on the wretch he forever drags about....” (61, italics added) & FDEEZ RS, &2
ANZB B LAEFRTD, b LARESOE 5 L2V TAHThE, BoRAOBERIC OV
“eyes” ILithBHDIC, LBERAEIXE > T\, “eyes” LW 558, HRIFRPICFAESEH S
hTuwb, “eye(s)” 12 “1”" KBL, 7TAF VT4 74 O EFRTHBOZHEELHHEL
ELFTRNSS, Thilbwegs [Rae] KRG, AAEORTHH LxBRTHEEE
Zt,

BRAOELEHFI LTRSS, HOFERH2ZEMRTESLL, RichbhTiciix R5HEF
WD, OHRELT, HIIFRNESCEY, ThxBsETHS, “mute” THYH, MEFL
HER WAL, FHIC “Nosign” OEHETL, RORBZEAMNL LI -1BTHLH
Thalia iz LT, G X EEh b tDEHR TS, £/, BB L3Oy s veEil
T 2BEHNTHD OB ERTA?I - TRTH, ZORK, HESNESELTEETILELL
5, LT, BICI W HEHEEBLEL LT, BRIFL VIR E-TW2DTHS, [RHE
Ll CEFD, LiX, E5RLNF=0B L BOIBENLA—THH L O

4y, Thalia DIz 5 — A Thalia BB O TIEsWAy, LRI DB EIC LD, HBEH
R E\GEVZ, 2% b “like shoes in a box or the ancient symbol for Yang and Yin" (70) &
HEShARETET WL E, Thalia OEA L TH I FZHEORICAS, W LLOEEDOE
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B LXVbWAABROZLTHD, BBEZERT - OOMERD S OBECEVIZHICIE S XL
HEPLIhERT, BEOEEOHFCAVWLRAT VD, TORBTETVEE, Tz T
Bt ETF¥E %@ Thalia DR, REVWT LS89 R295% 5—A® Thalia ORIZRE £
A, TicdB “a Thalia within a Thalia like the dolls-within-dolls” (70) #&ER T 5D TH5,
DWTIEH S, TOAKRTFMITOkEL, FI3FEBOESHE “Menelajad” OffigE s EELTWA T
Ebfidmnz TRz s,

L2 AT, Thalia LIXfAIETHADH, FEEREC ZOERICITF ) ¥ 7 OEHITIEE Lz &
ot LLFVUTMELOBEYRD S ETHIE, Ha0ZiNcFD k34255, Thalia
LWBANOF ) v 7T OLMIEZ=AVD, EDOLH Graces D> 5D [EDED ) # BT LM
L, Fifli Muses D— A, BEBlO~A 2 &2#HL, BER*FEL2LMTHD, BEEHLLH>—AD
Thalia #BRATHZ &1L, ~AZ2FFORUHORMCH LA L TH-TeDN, £LT, s
WTHHFEHTHY, o, EFEILF=5rRIETHH I LCERTIE, ZOEEDIC
PMCART 4 7Y s vOREYEUCTRLS, (ZZTREDIEFEETEEDTEL.)

EFEF I —2DBABIC _ADAHBFEET I LTV, Thi3ficl-sTHLVWERTHS
A, ELTHFLVESE TR AV, ThETE I8 50—NOREIZ=2D AT A2HEtT T
XD THBhb, TLT, HIZESELABOESZIRFL, BhT PRS2 BNL TLEE
BLT&E, Thaia it 2WTHRAKOFIEEHBHAT 5, RICiH L HET 28 =0 Thalia D2
fricEx, LEEHEESL, —wET, BIL, BRTH5>—ThdBOoLh FThb.

Fhicv sk, Mk ThaliaDhicd 5—ADEUERBZ kit L, BOFEEXEFELTH
= ATHHEMDIHICIRAED, BLOWMIIZ LV A+ FRITOFER L, FEHFERTR{HEETF
MAHWEE, “absorb” (69) ¥5, 2F W HOOEANERE[THZ L TREPAS ETH, E—
T EThE, BRITEWNTH S, Bl ToRERBLOMETE 2L, RIXEHENTHh, T2
N PECEORERAEERZHC O CVHEWSEKRT, BRAEFENTHS. Lokl “syn-
thesis”, BBOD-Fhid “analysis” I, LEEFEIE Tz, I bhdHEDHLA TRL5| @
1k, b XA TSR AR LD THSH, ELTHNIE, HIABELTS
WE=EE, EHWFOBEATHLEEFOLDIT, KEMCHITHEAORTEICIIENL SR,

Linl, i s HEZIESORFELERAFENRZOMICH B M- TV 5, HERE
THD, {2 Chang & Eng R E X BT, BEOEHLAEEZKROI 5 b0DE LTHRTWS,

... sons of the mystical East, whose religions and philosophies—no criticism intended — have
ever minimized distinctions, denying even the difference between Sameness and
Difference. (61)

A—HEERLIBI>DOLELVIEIZR/ETSH] BHELIE, ZHENILEBET HISHD
fr—CHIBARIC @Er i by, EEENE O Thalia#H A Lics &, TALBEAERORTE
TWwiehbdThss, KEREEEED, FHICELESKPEOER SoBEENELH LS
BThDH, BEES, Tihhbb (BlEz-TEERY, BEE-TERERS) #ET. BLEENS
[—E LT, ZIELT—] ¢EVWEAREbLLEZTEMCRL, 2B TOFRTEEEZHL,

— 13 — (388)



FOBERTIRABRNIEERSD A L7 ADMELUT VS,

HEEZIABROBCELOFGFME IR LE, WhiE—DhIZ_—OEET B %R, Ld
L, 3t oTcHEofe, HOORBHEXEZ IS X L0 TH5, RERBICRKRER
LTwizdih, —EZORICRSZIETTIEV--hitbor,

BEFRE A IR A LT 5 £ A4 EE Prajadhipok 137D Xk 5 nHEEREOGBHETH S, HIXEST-
B2 “afigurative Bangkok” (58) IWEATWAEWSHEA, B WVIETIIEE DB L5
BT, s M EECEETSLE-TWEH, EREECALIERAL LTRETTRL, ¥k
ART 3V ANTHFEL LTEREZCER SR TV 5,

Prajadhipok 13 SEZE O E T T, 193 EAHNEOFEHOI-dIZ 7 2 U HIC#AE Liz (Morrell 868), F
Mk sh Lz & v 5, (Morrell 172), ZOWED LRI LT, EFEEAS R T 55 2 7 E5 (Chak-
kriE8D BT 2 FRITXTHEELEG-TW 5, EREFAEEZRFEEEOGREFELRic LTy
5k, UTOBBEHEL-EERENLLEDL-TL 5,

His Most Gracious Majesty Prajadhipok, Descendant of Buddha, King of North and South,
Supreme Arbiter of the Ebb and Flow of the Tide, Brother of the Moon, Half-Brother of
the Sun, Possessor of the Four-and-Twenty Golden umbrellas (58)

MHe&pE) ® (5l EEE ETE] Lv Tl UZHEL, KBLAZRBCEDL, FHIBE
THEHENBLEEOETHS, LUREELXRELCWHOK, K, 21 OFHEELETS
[Eiz MAROFE] Too, (B EE] & LTRERTROEETHS] (T 14D L0z
ETEG, HEERESLLED X 5 e AEF AV THMORERE LT,

LaL, BRERHEEEHOSRELGTOFECEE > TWicy, BEREEXZ 58175,

My brother ... has even claimed (in his cups) descent from the mad King Phaya Takh Sin,
whose well deserved assassination — like the surgical excision of a cataract ... gave to a
benighted land the luminous dynasty of Chakkri, whereof Your Majesty is the latest and
brightest son. (58-58)

King Phaya Takh Sin 4 EE LT THB, —RTEHZEFEE, FEMLIFAF (Q767TFE~829) BN
DFEEICDE DT, WMEBMETLICH- (BH 223), HREERZT- bl s h,
Chakkri 238z L, 7 —=—1tt&HRL T 2 2 8 (Chakkri F8i) #B<. TDHD 5 — <7
b & A4 DL AEE b, BEMEE TR Prajadhipok (7 —=kitt) T (AL 151-
54),

BFAE L, Takh Sin O£ 1L [SUEDOENIE] TH 0w LT, Chakkr DFEZ
EFENTH] Ths, LFT5H, HOPTIX, 5Wix Takh SinicfSE XN B ER, B, E3{bAb
7e% & DI b, Prajadhipok i ER, BEER, BN b00flicd 5. bbAHA, EFEE
VX Prajadhipok D 5123 L\, E6k7r % Takh Sinix TEAHEQEHFEMRO X 5ic] BRIk, ¥1b
BThhTY4R, dWiSHEvOhie, RESFTDI ST TRLBIROEFIMED - T
%,

EEMIRET Prajadhipok (XEFHZECE LA, ThTLEIARERERETANE D, #HIC
RLFETLMEY, BEEOHARBIITAERTEERMA 47 7 —Thsb, HEFICE - T, BERX
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HLET [BH) oD THD, HARTTR [AR32&] DENRTELMCLED, FOEKEYE
EMGEL, ARCETIO (B8] ONE2MNH DI UTOENE5 HT 5,

The reign of the Chakkris began in violence and threatens to end in blindness; my own
history commences with a kind of blindness and threatens to terminate in murder. (59,
italics added)

Z Z Tk Prajadhipok R LT, FLTHEEEHFICH LT, -%bH & “blindness” &5 51
AfEbh T 5, Chakkri T2 [EED S BIZRH I LI RKETH S| &\ 5 HESHSCIZ193
IEMBOBRRDO 2 AEHRS T2 bhTWA, FIBERLE L -T2 —DRETHE, [RKHE
BE#BELT) (BH 280) Prajadhipok 3335, 1935FICHITRAEL, £ XTEEFEE
5, 2FDh, 1931GFEHE, 2/ X3 bERMNLERIE~NDERZSEZ>2H D, £Z TiX
Prajadhipok 2 & $ D & LTHMHLIh AR LEH & Wi b TH S,

SIHAER OBER ST, BEEZ B0EBE—RBOoEERED > bZBE -] &
BoTWwBA, 20 [BHI X, bbaA, BHO2HRIRE, BftiRsS (AHERS) ORELET
EEZTIVESS, ZOF|HEFROLLET, BRI RALAFDZ % “In earliest
babyhood I did’t realize [ was two...” (64) EEHLTWAZ &L, ZOYErORILTH A, Iz
JhiE, BoH “two” ThaHrIExMbE:2, B BBl TholD¥, HORMMA LTS E,
MR R o Mk X “blindness” D5 BIZHD, 5D L, ok X AREDOFHR
MEZI L Th, Prajadhipok ik [EH] THhW&ET 5. 21 BERFABNLHEERBOFEETH
D, +4ERMERELREFHBEETHHOENS, Takh SnDEFPREZD 5 bicb o7z &
51, Chakkri DX [EH] O3 bbb h £ 5RETHSH, EEEZWC L - TiX, Takh
Sin %, W%, £ LT Prajadhipok &, 3R] HHWIE [BEH] &vwd, WwTFhic® IT-&HRS
Db e THS,

BEERE IR kD X 512F 5, “To be one; paradise! To be two; bliss! But to be both and
neither is unspeakable.” (71) &. fIZBALDOREBE VWA LEL Y [—ThHhbh—Thdbbichsb, —
THZThishy] EHELTWADLITER, ZORBERETCRRTEL LS AKBROS#TS &
TAEDLDIEMIE BT, HEBBID - LhiE, coRBRotoFHOHH L 57, Ln
L, BEZICE (20 FbizEndLAe] THD, HRsEFHRE2ERTA LARVOTH
Bis

DED X5 s A EELHEEBHEOBIENCERTHE, vy APAERSHERE/REBHE LV
STIMMEBBIAL TR EELLIAD, L, bbAAWOHTRTHTHHBPLIC, T L
TERPICBR EFLETARBROA A —COBMFT, €HEH5 o0 FMEL Fofie AR
BRIV LODEESE, KERDOPTEWVCAREL VETBELBETLARY, U3 REN
HREMAELhD Z L EhTdinbit,

ZDEEREFRO AFEFD 196441 Barth 13 “Mystery and Tragedy: the Twin Motions of
Ritual Heroism" &\ 3 {EETHSZEOEBEOTE 2 — VIZ 22V TOHRE T o7, 19604 & W
ZVE, TEXHICEL, HERBRCHEEZRDTA Y FPHERACHE 27 2 U 2 DEE B
S TH B, BarthiZFD I 5 e E Tidied - 7chs, Joseph Campbell 7 & D #iIFEE2 R &
BELESBIC, AT OWTDMEL BT\ ek 57 (The Friday Book 42-44), T2 Z DF#ED
RTABCHT 2 REERL, REOMMERELZUTOLSCERIA LTV 5,
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He [the mystic] sees that seamless nature knows nothing of the concepts and distinctions
by which the “waking” consciousness apprehends her; that ... I and thou, male and
female, subject and object, good and evil, self and Buddha-self, are all aspects of the same
thing, of the One. (The Friday Book 49)

ZHIEEE L “Petition” WBWTHERBBELELTEAIRTWILLDOORELERYH S5, £
LT, ZOHFEORRET, MEAKBEE W TKRD X H>CES. MEQXHEOTROKIZIL, 3
BEE (s b mysticism OHER) ~E @A, RHRTHEE (Fich b tragedy DR ~ & FIRM
CRBEWSTEI 2 —vARBRE, LAL, TOEOREIICHIELEFE L\ 5 “philosophical
hemispheres” ZE h &, ERlE 7 THEANRED, EHITHERK I -1z B\W Ttragedy 13#b
AH, FZit mystery BMEEAETLHHEBEBEL, FELTLW, & (The Friday Book 53-
54), tragedy & mysticism {ZBRENT, Larnb T OXF2i T a2 FTHAHTHEELTS E
WEDE, FIEABRREWSISEIFEBHLTW WA, EHOTEH 4% - vk 5Thb
ik, EFHTRERICBTARBOIELHS, LE-TWHISRLDTHS,

Barth (2 ORFIICRE L A OFEDERIZ ZARTHELEFR TV D THS, £5LTAH
%L, “Petition” &k, BEKOIERAEMMELIB LOENMEZ WFLEE LT, BLIRT 24
BN OETHH LELTHHBEVERZIESTHS,
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