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To fill in the gaps they [the audience]'d have to use their imaginations, or ask
more attentive neighbors.... I needn't explain that that's how much of life
works: our friends float past; we become involved with them; they float on,
and we must rely on hearsay or lose track of them completely; they float back
again, and we either renew our friendship... or find that they and we don't
comprehend each other any more. And that's how this book will work, I'm sure.l
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There was a note, too, which I must have suppressed—it's honestly, completely
gone from my mind—because it said all the things I certainly didn’t want to
hear, in just the wrong language. (p.180)
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