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JOHN. (agonized) No! (He gives way, his head bowed, and sobs heartbrokenly —
then stops suddenly, and looking up at the Cross again, speaks sobbingly in a strange
humble tone of broken reproach) O Son of Man, I am Thou and Thou art I! Why hast
Thou forsaken me? O Brother who lived and loved and suffered and died with us, who

knoweth the tortured hearts of men, canst Thou not forgive — now — when I sur-
render all to Thee — when I have forgiven Thee — the love that Thou once took
from me!
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(FATHER BAIRD comes in hurriedly through the arched doorway. He stops on seeing
JOHN LOVING, then comes quietly up beside him and stares searchingly into his face.
At what he sees there he bows his head and his lips move in grateful prayer. JOHN
LOVING is oblivious to his presence)

FATHER BAIRD, (finally taps him gently on the shoulder) Jack,

JOHN LOVING, (still in his ecstatic mystic vision—strangely) I am John Loving.

FATHER BAIRD. (stares at him—gently) It's all right now, Jack., Elsa will live,

JOHN LOVING, (exaltedly) I know! Love lives forever! Death is dead! Ssshh!
Do you hear?

FATHER BAIRD, Hear what, Jack?

JOHN LOVING, Life laughs with God’s love again! Life laughs with love!
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[20 1/2]
He [ =John] said, no matter if every other marriage on earth were rotten and a lie,
our love could make ours into something unique and wonderful, a [[real]] sacrament
of love—sacrament was the word he used!—a sacrament of faith and unselfishness and
devotion in which each would find the completest self-expression in making the union



of the two a rare and difficult and beautiful thing. (She smiles lovingly) You see, it
was | [ something of the Catholic]] € a real » sacrament he was proposing—with God and
all outside influences left out—but most religious and holy to me in spite of that.
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[2 1/2]
[...] He [ =Modern man7 needs a new leader who will show him that ideal, who by
his life will exemplify it and make it a living truth-a man-who will proveto him that
man’ s tragic fleeting life can be noble, [[can be lived not for himself, but the good
of mankind, ]J] He needs to believe again in the possibility of a new nobility of soul in
himself, He needs a new savior who will teach him how he may be saved from
himself, so that he may inherit € and subdue » the future and not perish by it.
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[12]
[...] One believes one has made out of one’s life a fact which is oneself, And for a
while—in my case a long while — life and time and space leave one alone to play with
one’s puppet € in one's tiny walled garden » — pull the strings — make it climb up
[[al] toy mountains to catch glow worms, ¢ But » I suspect Something laughs, Space,
perhaps. Or Time. And why not? The spectacle is grotesque but that, and one is



proud and content — and lucky. Then comes the attack I spoke of — out of Time —
and the puppet becomes a ghost, and the walled garden crumbles and the toy moun-
tains dissolve and the glow worms go out — and what is left is a man alone in
space who would like to go back where he came but must go on — whence he came —
to meaningless nothingness in either case. And so he plods on, the pitiful creature,
blinking his eyes wonderingly with a childish, senile surprise. [...] But we do go
on, John, eh? On to € the constellations of » Hercules! [... ]
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ELSA, (in a faint far-away voice) Why do you look at the stars, Mother? Let him
go. You've got me, haven't you?

LOVING. Elsa! I love you! Don’t leave me!

ELSA. (Her voice dying out) Only the earth is loving and kind — only the earth,
(The DOCTOR bends over her, LOVING starts and stares up at him, He turns away
and nods to the NURSE that it is all over)

LOVING. (Chokingly) She's — dead? (The DOCTOR nods without speaking, LOVING
stares at ELSA’s face with a horrible anguish) Dead! (Then suddenly a frightful
rage convulses his face and he shakes his fists above him as if he were aware of



some malign murderous fate in the air) I curse you, God damn you! I curse you!
STILLWELL. (Sharply) Loving! Stop it!
LOVING. (Stares at him bewilderedly — then flings his arm about the dead woman
and pulls her to him, pressing face to her breast, sobbing hysterically) Elsa! Elsa!
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One last comment on the timeliness of the release of these plays, two of which depict characters
with strong anti-Semitic attitudes. During the 1980s arrogant, unrepentant individuals who
carried out Hitler's genocidal policies have beeen rooted out of their hiding places, and some
have been tried for their crimes against humanity, There are some who resent the reopening
of old wounds in the fabric of society. Actually one of the most important messages of The
Last Conquest encourages such reminders, At the end of the play, in a new ninth scene added
by O'Neill, Satan tries to warn a young couple just released from their world of enslavement



through the suffering and death of Christ, that history could repeat itself, [...] Satan urges
them to ‘‘erect temples to Satan, too' because they could once again be caught ‘‘unprepared
by the evil" in them. They should always keep in mind the fact that ‘‘men forget,"
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