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2770 TOBEPHERELTHY, BHT A AT THA— FAN=DBHETN, HBICR—I3—I3y
7 OIHEEIZIT AR Y FiZb ol v, LIZKHEHLCHEDALIRTH S, LirL, LIRHIC
[HEHBER 2 NS ] ORI TR L1 o720 3, BEZR® Cushing Strout 13 [HFICLT
BEBRWTELL, 79y 7 - Z—FTWCLTRETELL, BREICLTUIEBEMNTES ] LHiC
KaedFEd, [BEMBEOEMETH L P, BB, AFUENOBETHY, BELT 4723 05
FREBERIZTHZ LI X o THEEMEEDBERE LS IFHDICLTLIo72] ERHATHS, #t
R Russell Davies IZE - T, [ DL HEOKIT2Y 7Y — ANV Em5EH 249
LHONELERTERV] LDMHLBL RV, 7272, #id Emma Goldman @ L X175 O 72
FAFOPTH o LB ILHEPNTVD EED TS,

FZ7 ba3BERNHRTHY, (5754 1] 20D T X ) 7 2 7BERNETH %,
Sigmund Freud, Henry Ford &\ 72H A RERANDPEST 5. BR/NKORGED 51U,
FLCHERSNIBENEEL T A LVWBEEERE T50088KTHL, LrLEFZ bayid,
il A Freud 28 MM LE RS NG W Lo ¥y — FaE) RIF, BEYANYL 2 g
WHWTW S, [AFICLTIBENTES ] ordihivy, 8512, FZ7 buoidfioEl/nGg
(B H DN EEDT) Lo THZED N A, BARWIZIE Father, Tateh, Coalhouse &9 =D
DORGEE B S, MG EIIEOHES 2 ERE b o TV T3, 2, BAYT =Xk Coal-
house Walker Jr. DM IZER T OEHTH L, [Ty 27 - 2—FETWZLTREBETEL]| OTHA
9 %% Coalhouse @€ 7 )Vid Heinrich von Kleist ®/INgi Michael Kohlhaas (1808) (%359 % Kohl-
haas THh b, ZOI6MHK NV OEHADKIIRI 572 FhE2 2oV ZDEF, F7 Fr 71320
47 2 U H @ Coalhouse IZBLEEZ TWb, [V 7V —=NZAVH] EEDNLFLTH %, Strout
BERE T 4 7 a Y OBREBERICT 2 DIXERWHEEDBROYITICE L EF5TW5H25, F
ZrOuPERLOEZETSICBRE 747 a P OMREZERICT A LICX > TREREES
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HDHZEEMIETIONARFEOHNTH %,

HAERZ bu BT 20581 (7D OB WWEFLTWE, [F75 4 4] IZBVWTHEEIO
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PAMIZ 7 5T NGO ®w% Poor Father, I see his final exploration.” @ T 232 DHITH5), i
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BLEVBBEE L TEIELILDD D, 1221, [HID - UNIOBKZZEZ S Z LT
TRV, BB (5784 4] BEREINIA A=V T 2B TEVLE] £9ThHbh, £
72, BEM (didactic’) 2% 25 DT 72VOTEMMAZEINVELTO [ Xy =13 ZOMEMIC
3] EBFoTnah! R LIEDOTEEZERFAICLTRVWDES ) Ay BEFK Berndt Ostendorf
i, (5784 25] WIZEHED OMBICETLTWADIZEREZER, MEDOF AL MRS TWEE
BD[ITT7540] #bobERNCEZAREZEFERL TS, 754 2OBITETTHE
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LT HE, F7 MayOREMEN/NNAOBEARZ T 52D TH S,

1. BRI A5 L ‘False Documents’

[5785 48] CBGTHEGFLIZBLMARZLOBIEL V. Hi5ICHbLIY Y — NI, &I
WL EATOTHEHEY . B FED Harry Houdini X, BUAKEMESETLRwWFa 0B L LT,
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L#FS 2w E LT, &R ORY Pierpont Morgan (3 [0 | OBFEICERLEHEZHE L
AENELTHPNTVS, HTHHBODIFILOHEEZD Freud THhb, —2—F—7DT Ny
U ERENEINTEEOMRETH b,

Freud had to relieve himself and nobody seemed to be able to tell him where a public facility
could be found. They all had to enter a dairy restaurant and order sour cream with vegetables
so that Freud could go to the bathroom.
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[HEEAT S | % B3> 72 Freud 2988 b A L% S CTHEERL, VA NI VBRI AL SR
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MBUHF3:58% Emma Goldman QY'Y — FIZEfELZ B YL T, WSEAZu7 A7 %Dk
TWwh, HEEHRK-DOESVEBRON ATHNEZE SN, Goldman I& Evelyn Nesbit & - T
WL DBENFIZT # 3, Nesbit 120 IBHEHD NS Mother's Younger Brother 172 5 D% % 43
FTEHREOHICH LY RITAY AL, RiLEH Do Goldman I~ v — T LFRL T Neshit k%
TS L AATAIC RS

Her [Nesbit's] eyes were closed and her lips stretched in an involuntary smile as Goldman mas-
saged her breasts, her stomach, her legs. Yes, even this, Emma Goldman said, briskly passing
her hand over the mons..Her pelvis rose from the bed as if seeking something in the air.”

Z D% Mother's Younger Brother 2312 L &N o TH Y ADLMUHL, BEbFiroTLFE
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B—HDONLIG 2722 L 3ENPTH S Strout BF—V—, bz Af v, ZLTKR -V 2R
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T OB, FICHIE L2 BENEED S OMRBIZ Strout 12X > TEI VIMEMA S TIZRL, 72
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2, 2F, BRHAWZEEZEECHC I LARE N ey o HBEBIRL 205 Tldhw/
59 EBS, Strout DXLFENSH FZ by 0ERZIZ- &0 & RV TWERWHIRZ %) 5,
MAEWCLTS, F7 M ayoBRSZRBNAW b2 ML 2T0b0Es7: L7726, Th
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FZ b aIdMERIC>TRL M EEI RV —F0H 5, HRIET AV HOWHEHERITL
72/ Welcome to Hard Times #EENTWAHY, EBE—EJWHZIN-Z v, LLA2D
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9 TTh, FL—=1Y— " Fy Z7OBHORARATT 4 — - AT =VICHNBITEDLRELZVOD
TTE] LI FREETNTE L, Tiw, WEPFE->T0EILDOENIELV, £E2A75, FZ b
O HMIEDLLET, [BEA, BROTSL—)— - FyZR@ZZInbanTeAns, 1870EK0 %
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EHALTEZ bavidZ ) b PR TEEZ DL DEALD . FOHEEZEMNT L REND 5, KD
KAy 2 - N Ey 74 B EMION TN T2 &, BT Yy IRADPEEZ T SIE
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BoTZEORAZRWEEDL LV, FZ7 buavHL, HICOFE L &) 2&E¥%HH > C, Emma
Goldman OBKIZEVIATL DE DD TH 5,0 BRRPHEL 3 2 BEHRFEEDI00/ N —+ >~
MEHZEID FZ P EERDLZEDLHIICIEFEZ TV RVWE ) TH D, BRHFEFEONT
PEVTO X S IR RT w5,

I think history is made ; it's composed. There is an objective event, but until it is construed,
until it is evaluated, it does not exist as history. As Nietzsche said, you need meaning before
you know what the fact is. For instance, if you're walking along in the street and you see a
woman hitting a child—that is an event, that is factually verifiable. But until you make a judg-
ment about what is going on, it has no meaning. Is the woman abusing the child? That’s one
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meaning. Is the woman disciplining the child for the child’s own sake (if the child threatened
to run out in front of a car, for example)? That's another. Until you make such an evaluation,
and come to some judgment, unless you have a context of meaning, the event does not intelli-
gently exist. Events in the past, too, don't totally exist until we construe them, and quite clearly,
since they can only be recorded in words or in pictures, the judgment that is made has far

more leeway."

FZ7 ba i 3ERREE (fact) & HKFE (event) ZXPILTWD, @) TRHENT-HOBEE TV
TWed, TREHRETH 5, ZRIIERMFEEICE L D HL . [R] 2L T, L)
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LB 2RI NI D DTH b,
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o, AFXF) ANMRNGE LTHRETEEER 72D TH S, K27 b ayid false documents’ 7%,
BUAR, Vv —F YA MELTLEEEMMED BT “true” documents’ & ) $1IEST, BENT, &
HOBIF2b0THHLEL, DTOLHIZZOIy A Z2ffidiEo T,

For dreams are the first false documents, of course : they are never real, they are never factual ;
nevertheless they control us, purge us, meditate our baser natures, and prophesy our fate.”
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ERFETEIATHZE L TRD L H BT W B,

The alternatives are either to cleave to the particular—to ‘tell it like it is—or to abandon his-
tory altogether and construct pure fictions which reflect in an emotional or metaphorical way

the discords of contemporary experience.”
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Z g the Little Boy O EASDFEN TH A, M7 buwh s iU, BAET 2 U H 0302014
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OB Sarah OHED RE L) Hh-722ETHbB, LaL, BAENILZ ) ATORRICH - T,
EEHESLEREORM M LOTTETD [AVEMEEZFEL T ] L FWVE)o7: Mother DYLLAWE
SHEMETERY, HH2VIETOY M PR DENND L EIEHTLMFERD VL. RAY %G
TV, B2 BT S PEHIEFERIL L 72133 CTHh %, Father 3 Coalhouse A3 [ 2 il 2K
NBH 25 SR L7z& &, Mother (& [BREIARAY ZFIEMS LTI AL LIZELRD o
72] &> Twb, Harold Bloom 75 3 IUL/NHOMEEATD A\ (fragile) O»dHNLE V. &b
»< b, FZ a2k Coalhouse % Father DFRISHEMN L T NI b hholze TD72DITH
Mother (& ZDOHRATOME 2 R T UI %L 5L o720 Th 5,

B % (8] & [24b] LRZA7HE, [97 94 4] CEIOZOOERPEDEG-> TS
LGN o Y RT VB, Ford DHBIHFAERED S — b A—2 3 YLTH L. Wi (X
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VEFRAT LT V7 Mt 5 7 SRR ORNHBIRTH 5, Mother L& & HIZEGK

—5— (256 )



ZWHFELTWITFSHAM (Z1L), Father Z#ICHORIEO/DICE DN WAR (KH) LwE&L:
Yitr, 208 RBHO T A ) AHRIIBWTED X EIHEZDOBLE OB AOBRICH S
5D TH 5o 12, Father 3HIEZ MRk L 22 WY SATA F) 24T <&, FA VK
D EBE ST T Ho Mother 1ZZ D, Tateh & #HES L, the Little Boy, the Little Girl
ELELHY T FNZTILE ”)ﬁ&%’li’ 2% 59, Mother’s Younger Brother i& Coalhouse ® 2 L —
TWMbo/znbt, AF T aTEGIISMLGEEE T, [£1L] TE2 AMIEEEITRY, [E]
FTHLAMIIMEFLTOTHAH 7J‘

Tateh OFKEOWEKIE, 22D Mameh & IR® the Little Girl Td %, ‘Tateh’ & ‘Mameh' I %N Z
NA T4y v aihc [LH] & 838 o2 LT, Father ORI E FEFEAZFIIEDI TV RV,
% 513 Father A3 o 72 dbMiANH A ) A L TILEWVIC, = 2— 3 —ZBICA-> TREBRGOFIZW
2o oD~ Ny & U TOAETGIIR L, HEOHTE LTz Mameh 13 LR E2#H LT
LE¥-722% T Tateh 6B SNTLE S, WROMBI %2 X 9 I27% 572 Neshit b HEAK Stan-
ford White #%% L7- Harry K. Thaw Wb DEDFELZ M- T, Frdn oz —a—rHh 5k
FHH9, &, New Rochelle Thra—1 — - N2D)>5 the Little Girl (BB ENL SNz [HE
DS | OBOTEHBET S, HEEEVGEEZ 51X, ZHIds Mother & the Little Boy TH b Z &
PHEFCTE 2, MULI % [Thugwn] 2 [F575 4 4] O TIEr% )%\, Houdini (ZHIBHC
Thaw %, Freud & Jung lZ~ >/ v # @il ) T Tateh & the Little Girl # L C Nesbit & 3 #1&
Yo DITTIMHTRBHL T B AL, wWIhd F7 bar 3 io#EZHL 2L
T, FELTwZVE [TiuEwn] L2 FICHEARIELTLE)EHThob, ZHIEF
J b OBRNRLDTHAS ) EXTAHANL, FRMDE>TORVESE A - DLROELS
?_O)J:’)&?%'E»G:t:o'f%'lﬁi'f‘%%o DF D, [THEN] IIYHEOBEEELZEDOTVWSL I LIk S,

SI, 1S ZF—ZHICRESELDTIER, M2 » O RAMDERZHO 5 L 9123 %
Z><‘: WREEREOBATE D B VIIED ) K E L oo THERIH T, 512, 2o [ThuEn] &
F7 baoRE=FL ) 2HOFE) Tld %, BHAWOR NI - TiisoT\nb Z & ZEMIT
5HDTH5bH, Lk L7-6ITIiZ, the Little Girl, Houdini, #L T Freud & Jung 2% 5, BIC TR
7 MO IIBGRE SN2 A=V 2T R B TEW] EFIHLZY, FEICHEY)OREORE 2
ZhEFI)THbD, 72& 2%, Mother's Younger Brother 2D LA 5 Hib‘{ﬁ%ﬁfb\% & %12 Nes-
bit DT L BWIRT, $5&, B Neshit IZTREDTH %, RATEHED OBLEAHS Nesbit (ZEE)
T5, TOXHIZ, F7 M aTIZERMAY, REOANWEMDT, HIRFEDOANYOMEGIIEL
VT, TONPOMRIT ST [#5] OTHS., LHL, HLETEDOADOBMIIT - Tilib
DT, LTLD [BIEBAl LTwa LIRS 4w,

ST, REOHT A A TETITAEL, BEeEN TS E L) Tateh OHFUZ N2 b ok
BREIT 4. 5B OEEANFEDOANWICBE L TH, ZOAWEIIANVICHLZLIITRETH S,
Houdini OB % AISBHETE B, & ZAHH, Tateh DA, N7 b h B EBAL T
W5 ZENLFTEEGATAHRAIUIHL 2555

The car threatened to jump off the tracks. It banged from side to side and everyone laughed.
Tateh laughed..He looked around at the riders on the trolley and for the first time since com-

ing to America he thought it might be possible to live here..The shadows deepened. The little

girl fell asleep. Tateh clutched the suitcase on his lap and kept his eyes on the tracks ahead,
shining now in the single beam of the powerful electric headlamp on the front of the car.® ('F
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Kz aod [F754 0] CBOWTEHEY OBEZHEICEZ 5 2 LI3BITRR7225, BHAWIC
BIEBAT LI LM TH D, LaL, THIBoHMMEEE @iBeEE) 5|y, 7 e
1 Tateh & —ffLLTw5, D Tateh ~DEVANDIHVDIE, =2—F—7 SRk NTRA
YIATE, B I TEHWTWTA P I FITBML, R MBN) R THEEREL, 74 7711/
747@%E5f/wl/b@$%r£ IRELET, RALHEOBMETHTERL I 2L
MO N5 SIHORBEIZ [Ma—Y— - NZADTF4 bDEiIHEHL ST L b2, :ﬂ
X K27 h a2 Tateh OFEEEFRFAS> TSI TH Y, TR IEHRBAL TWLENTH %,
Coalhouse DKIEDOMEKI1ZFED Sarah E A FN72ED Y OFRAYITH B, WAL, FLFRAY
ZIETOD, VI, —EECRREL LIV ERES L LD, F7 bayid—8FiH
LTwiwv, 2F0, F7 by 3m» SEOHREIZN - Tiio TWARWDTH S, Coalhouse
B TORWREZET, HB T 74— FiZ#o T Father DRIZR > TkhB, ihTREDI LT
A%\, Father 3EAHASZRAL B> TnhnwZ LICBE L, BRE L [fab] 2&L 5. M
37794 DET AT, Za—3—7 OEMTHELTo Tz, REREOWTT 754
LEHL, FRREZOMOFTLIRIBDbI R VEETH -7

The musician turned again to the keyboard. “Wall Street Rag,” he said. Composed by the great
Scott Joplin. He began to play. Ill-tuned or not the Aeolian had never made such sounds. Small
clear chords hung in the air like flowers. The melodies were like bouquets. There seemed to
be no other possibilities for life than those delineated by the music. When the piece was over
Coalhouse Walker turned on the stool and found in his audience the entire family, Mother, Fa-
ther, the boy, Grandfather and Mother’s Younger Brother, who had come down from his room
in shirt and suspenders to see who was playing. Of all of them he was the only one who knew
ragtime. He had heard it in his nightlife period in New York. He had never expected to hear
it in his sister’s home."

Coalhouse & Sarah DEERIAPR T o721, HE=2—F—27 N T W7+ — FZ5dEfE L CTHEHIE
5. lVENTZEED, EOHIZR - THBEORNIIER ¥ THEAE PN TEZ W Tz, Coal-
house D#EA7ZFTIE R, D, Father DRED AT %E EZ 2 FPRFEZITT05, W,

b L Coalhouse 73 & Will Conklin ®ZEK L 72847825 NV & fho Twild, H5WidEEZT| S %
PIEPIC T ANLEZ 20T TEE L TURNUL, FREFICHALETH S, Sarah IR TICH
H, BTZa2—I—7 OHEEMIHN L XIEEHFIZHE L 5h o728 TH S, il Coalhouse
ZA T 7 2 & 127% % &L H D ARAIT Conklin OER AR I 7200, F7 haridioltsr
LTV, ke LIRDITEIOAZENTWS, &T, Coalhouse 1& Conklin (ZHEDFME % Bk
T 505 BRI OUF7-BRELHIZBEAOZT VS LY HHA Conklin @, Coalhouse 25THEIE DORTIZH
BICHZILOTHHEOREEZ L2 L WO BOIES 2E LT, #E &3 %, Coalhouse & Father
WA B T IRIRES0 FV 2o Th S o TEHEEZ NS, I ok, RS ) Y% T
o THIESNAHORMELZRD LI L5, TEMICHDERFICOLEZERIEL CBVIERS
NTLEI)e BAORELICOMHKT 22, BAPFAAMMFICHFREZRZ LI AR L, BFTS
ONBEICRZ Tz, BAENS Y- RTORLTH 5, Coalhouse ZFHOFMHE, 5 THADYH
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W Z o 728450 X 9 12 Father OFRDH Tilido N7 MR 7 3EOBETilio Tdwiw L, &
BBADLELATo Ty, KETOIED %\ Coalhouse [ZMITET 5. ERE DM TIZZEED Sarah
D NTWT, MEPROBIFIZED 72w E B9, 21 New Rochelle IZEIRBHLHK S L V9D
T, EHHICRA LD E# 25, N7 b aYIidZ OO ZOFTE % nnocent’ £ W) EHTHILL
Twde BEBAIL TRV, LU THEZOITE 2 M55 & B o TWwabIiFTldkv, %)
P OHEDOBAZLEPROE L CRIRKBEICERITHA S & Lz &, FBEOTBENERE LW
E\W LT Sarah O ZFHRTREY D1F 50 M imbelc HERA TN S DS, BHBHIJIC AR > THTE
9 %o Coalhouse IZHEIIRIF DL EFMLY, TOLEOHEDOLED K7 burid—EES S
LR, 7272, HEOINAEDOERIF Z 2 DA TH Ho Sarah DIEHE LIES { LT, 228k Conklin
DEENERDINRE S NS, A OWPIE R %% & 37° Conklin IATETHZ LIS, BE
L 72?1 Coalhouse & ZDMET, HIEZEHOHENFEREDHE [ 7 2V ARERKH] OXHEIT,

P TR+ — FEILHYICET I &, FED Conklin 25 X¥E$ 2 & 2t 2L TER L.

FERPHEANSNEFIICH W ERS &, Coalhouse 137 AV IR KDEARK Morgan DFH%
A9 %, ZOFMHIZOWTIE, 12 Mother's Younger Brother 2% L7z Hid 26 HH$ %, o F
D, FZ  ayidtHEHLS T F 2 THHFEHZHATVE LI RFEI ZHITITVEDTH S, b
HSFERS L L 7B X AT, Morgan (22 OB Y7 MTE OHRICHE > T TAEE 572, L
L, Coalhouse 7z BIZERAFRD HN LT UTHEE L HEELER L TV 2 KM B 5 & %
592, FhBAEEH Booker T. Washington 25 AOMMIF ) L TL %, fix Coalhouse
OITENE, SFEFTHAEHI L THEALIWHKREZEA) L LTELBALLOLEIIZBEAIIL LD
DTHDHEIFMT Lo e —ic, REBFHETTH T IUTRERZN L 8550 [ ] 2R3 L
X9EEH. 2DLE, Coalhouse [ FFADHTIRAIMT Z LI2L > T, HMOTKIELZIHIZT %,

Coalhouse sat lost in thought. Mr. Washington, he finally said, there is nothing I would like
more than to conclude this business. He raised his eyes and the educator saw there the tears
of emotion. Let the Fire Chief restore my automobile and bring it to the front of this building.
You will see me come out with my hands raised and no further harm will come to this place
or any man from Coalhouse Walker."”

Washington (& H OB WAMET Sz & B o720 Coalhouse 2% & —HICH TV W T, BHOB
HEERLZ0STH 5D, M, Coalhouse 7% Conklin Dfip# L2 Lt xHE bz d, F/oH
EBHTLIENEALTERED 20N BHEL T lh ol BEERKD Morgan b HuH fE~[E A
IMOHPTTEY A MebDEREF WL X, [MREEOBHIZZ 72D 5 DPHETE o7,

MEMEOBEZERGETIEBRIZDOEDPLL 5 LLHDENEREINTL LB S22 5Th S,

Father b PO BN HH L T\, Conklin # BN L CHEAZBBSE LX) & LzE &, Mother
725 & T3 Coalhouse I ZNTWHELEWVWTL & 9 & FbNiz, Coalhouse 23z T TFAH 9 &
L7z AM & LCoRU (dignity) T 5, Father 2SEICR o728 & [fEk] #& U701k

F XN ENEZWED o TV 5 TH S, Conklin OARYRERZHERDIT /20D, EORMEZ ER
L7203 ‘dignity 5 THhb, BEED Strout 1319024ED T XY k&% # 2 5 &, Coalhouse
® ‘dignity’ IZFHMLEEERIN EBRTWVW5E, TIZT, o &) 3 TEILRTNELEL W R, F
27 173 Coalhouse @ ‘dignity’ 2SEHUEERNTH - TH, FLTHHRL TEViWnEnwH) 2 LT
Hbo TIUMEMEHOIT D5, N7 MaYIdREORKEE T, TO/MIDFEANATHS Coalhouse
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AHTFE LIFCREHEZ B CBEE-BICERICHRINS T T, HOHNTESLZEIZTL TR
T2LEERBAD —U LT, 7272, /IlaBiAsfb o THEIC—FMfaboTL 201,
KO L THAICAB E LTo dignity’ 25F 0 &9 & LB OU RS HDTH S,

Coalhouse ®E TV, FA Y O/NHK Heinrich von Kleist ® Michael Kohlhaas (1808) @ Kohl-
haas TH b, F7 Fa 7 DI6MHALD N4 VICELE L2 BEHAOFITRI - 722 To kG %20
AL HEE D Coalhouse (2 L#E:Z T 5, Kohlhaas 138 % 58 0 IZBEIT~AT { a&rf, #iF 1WA %
FREIND, TORPIHITTEW, $ETRUICETTEBETHIITRMAF DN, A
BRbHAREELTLE ) MIFHITOETRESLE FICHEEZHCI 205 & Ao ado 7,
WOFIROFNEZHNTD 5B ) LEHHEIIRVIATE, #HOBIIEPNTIEATLE 9. Kohl-
haas IZMWFE O LB K EAHF, TRRHEMRIEA] & L THEDFZELEEEEZROELILEE
K35, i, Coalhouse A% Washington DRI TZ 9 L7z & 912, F#HLF#H Martin Luther D
TRZWL, MO THREIEIELHEHIZT S,

Luther exclaimed, as he gazed at him, “Mad, incomprehensible, and amazing man! After
your sword has taken the most ferocious revenge upon the Squire...

Kohlhaas answered, while a tear rolled down his cheek, “Most reverend Sir! It has cost me
my wife; Kohlhaas intends to prove to the world that she did nor perish in an unjust quarrel..

“Your reverence!” said Kohlhaas flushing, and seized his hand.

“Well?”

“Even the lord did not forgive all his enemies. Let me forgive the Elector, my two gentlemen
the castellan and the steward, the lords Hinz and Kunz, and whoever else may have injured
me in this affair, but, if it is possible, suffer me to force the Squire to fatten my black horses
again for me.”®

Bk L7z Washington OFIHEHRBEENED XL ELDS, EEXHLPLVES> TWBE DN
Brhe FOEFTBEEMR 2L %DT, [V 7V =X Eh THEERY] E2EDRTY
HBRNZ L2, 19024EDT7 A HEFHF LMW [TRAZHELWTIERT VY VR ¥
YRTHALDL] I2E 5 TEERIT EEMEIE R Ve FZ7 ba 7 iZwoHhZ @ Kohlhaas D% H
GONFIAE N2 o 72 B o TWwhs Kleist DZEERT &) REEN ICHIEN T SN2 5 TH S,
L2, FEZFHOHMITE-72, BREBALLZVIEDIZE SIC [BRWHE] OfENIChs, [57
ZA L] TIE, BEEFETOIREI RV, Zhud, DS Tldnd THEkF] 2#F-Tws 2k
I EICHFZ T AR FO L H L HIFRIIABRT WS, F72, Coalhouse Walker Jr.
ETNA—=LHPLZoNTVWEZEICELT, BAL [—BHEAEE] L LTEDLNTV R
5, Father ® Tateh @ X9 ZRHITH W ON W EBRHTAIHITFRL VS, LiL, 2o ANPD
H11Zd o T Coalhouse 7213 7 VA — 2% 52 TwWAHENL, % [BRMHAW] & LTHILTET
EIHILLTVBLEZONLWES ) e BENEFEIZTEZEL LI [REV], TLTEBIGES
7z Kohlhaas @ [EHRWFHE| OZo»hiziE, dH)F [BL] L%->TLEH, Father b Tateh
LD N TH LA, F7 b3S OB BEEBAZ T2 LI12X - TRBRYEHA
EART WD, WARBICTR LA [FED oFE] &, S8 Ao SIS 72 FIRIERBA
LEY, WALREMTI)LFHEN TELTHEUNFLLZFE > TVIL LI REREHRAICG 2 LD
L2t Thb,
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3. 27 %4 A& Scott Joplin

Scott Joplin 13186847 FH AMTHEF NS, LBUIBANIGHRLZ 72261034 4) v %,
BIINY YV a -2 TW, ZARRETE 2L, 0I5 0 TR FREZFIHL, Ky
TEHDTHLWIETHo7A, MBEREHZRLDY LTEICET ) ZHWE X720 MKl
THILP SN, I v ¥y vy ¥—IMoH o, Maple Leaf Salon THZE LIED B, 27i%I27% 5 Lk
3750y 7 EROET MR E L ToOEZELOICEADZDDKRE (George R. Smith Col-
lege) Yo MIZT -0y D7 Ty 7 HERET TVART A HADON—F=—L ) AL %
D55 EZBRLCN2DTHE, TNIBBD [F7 54 5] 12k b. 18965EM T T 4 A M
THREET> TV, FIEFRLOMHETRA T =288 L THEIEENTH KA L 7o
72 ([ 7% 4 4] TliX Houdini ®A{#i % Father & the Little Boy 2834, CT\w5% & %12, Coalhouse
MPHBEO R, 7 -2 B EETVS), L L, Joplin EZDHEHN LA YA L= 5 &2
T, ‘The Great Crush Collision’ Z{EHI L7z THAICED SNLBADT 75 4 L TH b MR
DA DE T 7% 4 2 L7248, ‘Maple Leaf Rag’ (1899) & ‘Wall Street Rag’ (1909) &
Coalhouse %% Father O THi\ /2l TH 5, 19114E & TH - 724 T ‘Treemonisha’ Z {EHH
% (‘Treemonisha’ &\ 9 DL [ROMD L TROF SN FH] LWIFIKRT, [97414] T
& Sarah OARAITHREIZHD 5N TWB D% Mother 2R L TW5), RIIZHOMEEZ LTI D
FRIEABEMMLC, ZOLBEICETONEEEIALDY, BIEIHNT, LoZ—HoXY T
JHBRIZTTAADOHLELEDTRDboTLE 572, WAHBLE [77)HRT AU I ANDE
WAL LART ] BALXIZZT AN N o720 TH S, T2, EALAPETCTTHLZ
ENBANPEBROBBICAPEE S5 2720 L ole 2T Joplin (23S 2 REMIITERETH -
725 LK, BEWHAZ B TIITHEICEL hoTWwh,

Frzrawix [97%42] ¥ 75 7T Joplin DS Do not play this piece fast. It is never
right to play Ragtime fast.” #5IH LTV 5%, ZOSEDMRRE LT, KRERIIKD X HIBXT
Wb,

(9754 4] 2B [HEC] oTd%ed THE] $§52 L1, GHEOERNOHEGEREL, &
CITAIMERDEREEANEDN L ZEEZRRLTWD, 2B, KRR [F7¥42] &g, €T
A MPELEOFTHTORLRLZ AT 4 2B THRATELZRL, ZoRMERA»E&E&EM%
WR7ZI89ENLINTAET TE [T 774 2] LIER, ZONHROBREREN [97 54
AR LIFIZEAR L0, BT LN EL I OFEN, FHOMBEBI LT 5 4RO
HARNREEZRTLPLLELMRTE LY

KRBIKOMBRUZ L, ZOMEROARYBOEKRE RAI S IIER Z 2T Tw - Y EFERITN
WTFRVE W) ERLR S, L EIEZLTHA) ETAHD, Joplin 2% [T 75 4 L& i
WTIRWITRW] LBk MR ENRDD 5, Joplin 2SAF LA ERIEI—my 0 r 5Ty
TEHET TVIRT ANV IANOEEOMETH D, LIHNTT I A LHBT A I THRATLEHD
L, I SADEBRBIT 7 I A LM LUERLIAD S L)Xk o7 M5 1EFMNE HvT
VRTITIALEBHBET L LD, EH3hDE, FTFLLFHCT VROBAFEE V)
Ly FVHBEsNTLE S, Joplin NEIEL72DEHL T THARTITH-T, D07 v KiFHi i
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&ll‘o ’fﬁ‘i?ko); >) C:?ﬁoflﬂ%o

What is scurrilously called ragtime is an invention that is here to stay. That is now conceded
by all classes of musicians. That all publications masquerading under the name of ragtime are
not the genuine article will be better known when these exercises are studied. That real rag-
time of the higher class is rather difficult to play is a painful truth which most pianists have

discovered.”

HL ETH Joplin ZSHIFLA2DIE, HBTHTLTWET VRORCBEAFTEDT 75 4 ATIERL,
=007 Ty I EBEFBIIART E LTLHEINDE T T I AL DO TH b, 15D Treemon-
isha ZVEM L CARSELCRELEY) E LA 8L, 20D 7 X ) A& E 5 TE, 2
Y)Y ay xR RRETH o LITE NV BATELZERN R I -0y D7 T2y 7 FH4
ELTHEOTIILWEWIZERTH D, F U2 Coalhouse 78 T 7+ — FORHEFRRZ A D>
TRIZH) L LI LEFAFEDERTH S, Joplin DT FHOEF I L TECIHERSN, £
RS 2 70 £ TICHDOERIBIFE L 2 5 2 L 2R, #3FK Berndt Ostendorf 1Rk D & 9
IR RT W2,

Here is a musical Michael Kohlhaas. The ragtime pianist Coalhouse Walker Jr. is clearly a rep-
resentative of the ragtime age. But should we take Joplin's ambition to be accepted as a clas-

sical composer as seriously as Coalhouse’s demand to be respected as a citizen?”

R [597544] OTEZS7IZ5IHEN TV Joplin DF XY ¥y 7 HFRRELTRDS
NGh o2 HOENREWELLDOTHY, K27 b id Coalhouse D% Joplin ICEAAGHETW
LDTHDB, RIY, WS [958 4 24] T—FWE 72> 72013 Coalhouse TH Y, EAVNHD
FEANRLEDTH 5B,

4. BBEL 7 1 7 ¥ a vy OIBIEH
(527 %4 4] ZIEMICRLEL 2 WHEERO— A Stanley Kauffmann (KD X ) 12X Tw A,

Doctorow has worked with two principal groups of characters: historical personages—]. P.
Morgan, Henry Ford, Harry Houdini, Emma Goldman, Harry K. Thaw, Everyn Nesbit Thaw,
Robert E. Peary, and others—whom he takes past the known facts of their lives into credible
extrapolations ; and fictional characters whose lives interweave with many of the historical
ones in those imaginary passages. This method gives equal vitality to all: the actual people
are breathed into rounded life ; the invented people take on historical weight.”

[fEH DB 2HiHE] (credible extrapolations’) & &% & 912, Kaufmann & F2 b a7 330
BB AW- b2 71427 Y a3 Y OMRNEMITTHE I EIZEZMN VT WS, 512, BEDAY
7B 250 [JERREAZ T % | (‘take on historical weight) & &% X 912, BRYFHE~LZA
WTWALZEHERLTVD, FRIHEIE R PayRZ0XHII74 7y a v LEROMR%E
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HIExEr2 s, §bbEOBERAZERICTAILEEZHFENIZA TS,

T[T 754 0] OBBIIELTREERVD, HATH20IE) X458 [1ETNh7z] (ragged) 78
K% EHTW5S, Rudi Blesh @i (COMBO: USA, p. 191) Z& i, ZEFIIHAMIZ 2HF 0
< —=FW) XL EHATINERUFORANORERBMEL HHOHAEZBERLTBY, GFEILEFO
YALPHIETNIZ (P rar—=2ay) [HEGEEHED S ORI - RO EZRHAL-b0LF
bhTwb, E512, 3774 2DOMERIZZVIVA42DE7 T a bbb L, [F7 54
L] HADDEPLR o TV D, EDFANTEERVLFEPTIAIINT Y AZWoT, 775
A5 =P EHRATIUELEETWE EEHTIUFTFROL 2L v, F7 74 208IZY ~
AR=V a3 Thb, 2a—F (FF) 2H{EFTE, 20T 2R/TLHIATOMT (VXL4) 25
WNICEZ B LT, INETREEVWERNIRZEY P72, EFZBERMAWLL, iFx3
DOREOQRFELEHETIUL, [F754 4] GFRTFEKOTTIAL DL BEFTTITRVER
ET74 73 arBRBLA)EZLVIREZRHELCHEDOTHS, [TN1] THLYyark—var
F[57%4 0] I2BFAEYDTHR, $74bbH Coalhouse DEE ) DFF b, F7 havidE
PN, B ANWEMDYT, BEBAZINZLT, LFHESoMMICy o Tilo T, &2
A %S Coalhouse DHpsr, —VIEOMETESL Z L IIRIPORET TR o721, BEBADEL
fibh T, ThS [F754 4] ZBIZEEVD [T1] THY, 57974 LA TEZEV
aAR—Y a3 kb, FDOEMIT Coalhouse ZZZED AW TIE %, EFELLZBERMWAYO XS I
HE57-0DThH5b,

FZ7 b2 300KEICL T, 190242 51917T4EETOT X ) A OERMEEZ X 72
%9 & L7z ¥#1Z, Father IZBEROELICHDEEZ AT LN TERho2T v 7ury s Nk
LT, Tateh 3HEAFHEZETCLIIEICEI>TT A IEARFHOBEZZF -2 Y ANELT,
% L T Coalhouse iZ A & LT ‘dignity’ # &% F TFOMFZEBANL LTI TS, FZ b
Oy, 2N 3OOKKEICHL T, #PRL CTHEISEVOD, MiEHEIIZL Ty, ZH=Zk
T, WMOETHHVICHALT) ZLICE> TERBWEELZRZ TVEDTH D, [F7 514 4] 136
PCEERRZHRIROVAN, HHVRFT V) VAT Y FTHIL &9 RAXICHIND, #FHD
RELED L) BREDOBVNITII G > 7200 M, 7272, kaleidoscope (Z ANz ik 4 7l
O OER Y HVAEELHTOEVE SOREMIMEN 2L, —BRKBGLHRAT Y72 > THA 2] &
HERALWVEL &% Coalhouse MELHLTWBHDTH 5,

BbYIZ

(92754 5]) CRATBELRERFENZ2OH S, TO—2I3/MNiiDO BT, Houdini % Father
DR=ZFHFLT TR I —=FIZFELoTRAH ELIEXITRE D, ZDYI2\W 7 the Little Boy 2°Y
AEHIDNY BT VTS 72HHDEATRELL o HHE R T, 22k ‘Warn the Duke’ £ § 9
DTH b, ‘the Duke’ VI DIEA—=ZA M) T =25 = HEOBNMEAEZE T T VY -« 72 IVT4
F Y MRAT, ¥ 7 ZRTEIVET MR SN TERERKEDIIEFE > TV b, the Little Boy
MEWMFARETNCHED T, BROWENEEZ LI L LDOTHA ) D N7 bayoBEBEISD
57w, R, B Houdini SRR R > TEEZ L X 28R H L2 AW E LTRSS ANEDN
Tz #FHN22S, RIEOERECHIBRL TWwb, 7272, Hiid/hio#%b ) ¢ Houdini 12/ S 2 T AT
DNy BT VTS 2B OB R THwE A A=V 2R 3¢ Tnw5, FiiZ19144, Houdini 255
JEE NV DI2BETH D Y127 - THHBI 21T > TW A RMT, ZO8HIIHH TRADRR OIS %
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FATVD,

O HORW % HiskZFE Coalhouse A% Morgan DEEZ EML7-dHE, —oa—I— 7 KR
I Charles S. Whitman 2% * 74 ¥ % f o THP O H12: % Coalhouse (ZHF L2728 &I & %,
NS B SHEOWRERIT b, B B o572 Whitman RERE - HIEZOHITIRESLH
FNREFEOOVE— VDY g v FT, REFEHERIZLS & ZIUILTHA F 4 Y O Saxony D#EiiRE 7
L7 v 2 A L TW2b D THSo Coalhouse 13Z D2 Whitman & 559 720 12 XIEEE O E G
FraENZAETEANTW DI TH D, HBOHE % HIEMEA R HEARIETETCTH S, &
Z A%, [Saxony O#EFE] w2 iE, Kleist ® Michael Kohlhaas (253053 5 N TH 5, A4%
TN TY, ZOMEZNEZIEER L, &H#IZIE Kohlhaas 230 L COELZREI L2 A
WThHb, V7YV —RKPEBOIEAITMBELNTOR0IEHEED, OBRFEOT-HILITIH D
TVULF) v 2287250 T, 220157 AV A Zid S Coalhouse AL EB 9 &35 Whit-
man OFTTT 3 v F2HIT2T 20T THE00, BBz [RY] ~OMRL LR TE
b0 [F 754 K] 13 E2MICHEEHEVRM TR [ERHRAENT | 255 2 00 b Mk v,

E
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