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Atonement ® Part Two 3L TFD &5 HfiETHE 5,

Scattered around were shreds of striped cloth with blackened edges, remains of curtains
or clothing, and a smashed-in window-frame draped across a bush, and everywhere, the
smell of damp soot. This was their path, their shortcut. He folded the map away, and as
he straightened from picking up the coat and was slinging it around his shoulders, he
saw it. The others, sensing his movement, turned round, and followed his gaze. It was a
leg in a tree. A mature plane tree, only just in leaf. The leg was twenty feet up, wedged
in the first forking of the trunk, bare, severed cleanly above the knee. It was a perfect leg,
pale, smooth, small enough to be a child’s. The way it was angled in the fork, it seemed
to be on display, for their benefit or enlightenment: this is a leg.

(Atonement, p. 192.)

FARNOoE—BMEORLECAEST V7 ZHIEL THROTNS &EEI1Z, KOBIZE - -
TWABPHEDREEZHET 3, 2hid, HEIZEo Ehostish Tz, ®NED O EE THE
TWD EZIT N Y EOBBEIC X > TR TSN/ X - TVEOKRIZEIE & 72 { RE TR,
BRI DREBIZE 2 TERMGO X D ITHICHAIEN T, s E—DREICLUHBIOBEE LIV
HABEFOTULE S, 2L OWPIME B N T NS NTITE S ek S NERIRA LTS
7OTF A7 WK > TEHZHHT 20 X AT 28, KOFIZH > - &
9 DIFFITMMDRDER DI ITEHE D RG] ZREVTTRINIEANZ BT E LS
=52 %, Sylvie Maurel I3Z D EICBALTLUTD XS Tl xTW 5,

A child has just been blown to pieces. This fleeting reconstruction of the whole is pre-
cisely what distinguishes Robbie from the bombers who ‘empty their bomb bays over a
sleeping cottage by a railway, without knowing or caring who was there’ (202; my em-
phasis). The making visible of the ‘vanished boy’ reintroduces ethical responsibility in
the face of indiscriminate collective violence.”
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Beyond the ack-ack, they heard artillery fire, their own, some way further to the
west. As they approached the village they heard the sound of slow-moving lorries. Then
they saw them, stretching in a line to the north, travelling at walking pace. It was going
to be tempting to hitch a ride, but he knew from experience what an easy target they
would be from the air. On foot you could see and hear what was coming.

(Atonement, 215.)
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BNETHD] EWIHT 5, mBDORERISRA N 2 Z ol 2, 3512 —2AnE
ETBHEzOLEDANESHEN D,

Now came the screech of the falling bomb. They said that if you heard the noise stop
before the explosion, your time was up.
(Atonement, p. 236.)

AUH—=ADEE LIBBEMPNL T2 EPRBE TH A TONRBYN 2 RiAs0Nd 5, TOENE
FT@ting &, TRREZHALOTE MM 2 RASLEZE I, 20 - KiA TOTHRNZ Z
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R HLERIEIRMTH B LN, bbb, FUoTIVI~FBT ¥ 2Ty, 7o
W DETEARENIFEIMEF A F) R T BITE > T OB L/ — XD TEELEY)
DL EHIBFRREMZDOLDK 57D TH S,

SOHO V=V 3 Z0BBREKEa L — 20BN SEBRIZo E =0k 5 /oI, B SHEN
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He could not spit or swallow, he could not easily breathe, and he could not think. Then,
at the sight of the farmer with his dog still waiting patiently under the tree, it came back
to him, he remembered everything and he turned to look back. Where the woman and
her son had been was a crater. ...... The hole was a perfectly symmetrical inverted cone
whose sides were smooth, as tough finely sieved and raked. There were no human signs,
not a shred of clothing, or shoe leather. Mother and child had been vaporized.
(Atonement, pp. 238-239)

R EROLMNEI AR A -V AT LAEL D BAMENTNT, YO LIIKHICH X
WonTuhi, Ao o b, koINS, HOK K-> TR, 2O EL L A—ZD
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Fao—TUREHELTWEDTH 5,

4 NEBEOWE “Atonement” 1213, YIMiEN7cBOTFORE, BB -2 TS,
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Fa—T VRFEEOMRE, WRIZHIMITZEDNY TRABEICIZGHFEADITIOT VLT -
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They were passing more bodies in the road, in the gutters and on the pavement,
dozens of them, soldiers and civilians. The stench was cruel, insinuating itself into the
folds of his clothes.

(Atonement, p. 227)
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IME: A retreat from Dunkirk and another section, set in St. Thomas’s Hospital in 1940,
were the subject for me of very intense and particular research. I had to go and find
things. But, oddly enough, for the first half of the novel, set in an English country house
in 1935, there was nothing to be done. ...... So she describes virtually nothing that is
specific to the time. It could therefore be done as an imaginative reconstruction rather
than something that had to be located in a library, as was the case with Dunkirk.

JS: So you did go to The Imperial War Museum?

IME: Absolutely. And that is a wonderful resource for writers. I did all the research for
both the nursing and Dunkirk up in the dome of the Imperial War Museum, now a li-
brary but once a chapel. Boxes are brought to you. You open them up and out spills a
rather tea-stained letter written by a young lieutenant to his fiancee. It’ s the last deliv-
ery of post as the British soldiers are falling back. All hell is breaking loose around him.
He guesses that France has fallen, and that all mainland Europe has gone, and he has
only one thing he wants to say to her: “Go and get the money from our account and buy
that bungalow.” He wants an ordinary life—that came across in so many of the letters
that I read. Less about the disposition of the troops—obviously the mail would be cen-
sored anyway. Just longing to be out of this and back into a life of dull routines. Life
was clearly too interesting. These letters are fabulous of intimate human detail that you
don’ t really find in the history books.

DA I E 2 —THIREODIRETF 2 —7 L IZ/N3D Part One THLN T3 1935 4E
DAFY)ZOHBETDOZ &id, TDORROBEEREN T 2DITM S D)% LIS THAK ENS
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vOTay bTHBD, BRFRIT > TORRITIRERT ED LT (HRERZ b « 7 U ART T VA
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HBLOEMTETHERITETH-0EFT > TS, 0D, 5 THROKEEEZRSZ LD BIZAR
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Part Two @7 Vv s DY — UK 5 & D EFEDV ENB->TL b, vF2a—T Vi3Z0OE
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JS: I found the war section extraordinary powerful, but it really is anti-war, isn’t it? You
don’t like officers and you choose what used to be called the biggest cock-up since Mons
as your pivotal moment in the book.

IME: I didn’ t actually approach it with any anti-war notion, although I don’t see how
anyone could be for war.

JS: You should read the Daily Telegraph. Read Jan Daley.

IME: OK. But within the human community. My emotional relationship with this is that
my father was at Dunkirk along with 320,000 other soldiers, making his way to the beach.
I am not sure if | have any specific feelings about the officer class, except that I have read
the accounts of exhausted men, who've been walking for two days; they turn a corner,
and there is a mad-keen captain, with a revolver strapped to his shoulder, wanting to
take out a machine-gun nest in a wood. And you just know that the whole thing is over.
The Germans have control of the skies and you are all on your way out. And to

take out a machine-gun nest for a bit derring-do......

CCTHEITNREZEBF 2 —T VORENT v VI HBORBR A o T B2 &TH B, Fx
HERBIF 2T VOLBBEATHY, EMS VR AN=2R0 FFLBLOTLET, o
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BRICRBIIS Y VA IV 7 120 » THOTIT - BB H 5 L3 DA v Ea—THIDTHMLEH
729 TH B, Kate Kellaway 12 X VIEIRIZBEIC K » THEICHRILE LTH UL i % &k L
et — e FEY Y VLRS- T U H IV I ANRFIES /225 TH B, 1%H 1996 4F
IZEK 5 T Atonement 25 2 ER oA L el EMwF 2 —T Vit - TREICAEL
NWEETHo7tEbiE-TNBEY, HAMNENIST VLT « = aRIEEERXBIC<F 2 —7
VIEMERTHT Mo D TRILNES I I,
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FNEBTIOY—vEAELIEEbR, X - 72l EB->Th3, 714 MNEBHENE - T
WBZERD, RiEe s T OMEEE I I KEIMEBELE T EARD TS, GHIZA F
U ZBEIIFEETRISESB VL, AAT T —I7DELEESA MNEBEMHL-72E LTHAEH
TlEE W, Atonement ZOE—R T 54 A= —DONHEDOERAMOINRTHY, ThEgT
FEBT A ERBH L, LML, ZOBEd ‘executive producer ThbHhofcxFa—7T Vi35
A MEBOZTZUTO X IZHRA T 5,

When you try to make a large-scale commercial movie based on a literary novel,
there’ s often a lot of heartache. The one thing movies don’ t do particularly well is
consciousness, and the book is largely about consciousness. But I think they got

around it pretty well®.

KB ROAERR WA D E— BT3By — v b dH b, ECMBIRETIF 2 —T7 UM
BRUT o7 IV BB OB EADBED > TI R, M8 hdbby—rBuoE—7bnsy v
TV OEIZE ORI U SN 20 7« v ay b THAHI, ZORADO VT« ¥ 3w b
B2017T4E 7V Z b T 7—« J —F VEEMNFEMTF 2 “Dunkirk” TERIUCES I8 H 3y —
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4. FEHEHSES (‘historical events’) &S I$H9dE (‘historical facts’)
TF LT RIT TN OFEORTIRO L HITY —F —ICEESLH T3S,

None of that mattered. From here it looked simple. They were passing more bodies
in the road, in the gutters and on the pavement, dozens of them, soldiers and civilians.
The stench was cruel, insinuating itself into the folds of his clothes. The convoy had
entered a bombed village, or perhaps the suburb of a small town—the place was rubble
and it was impossible to tell. Who would care? Who would ever describe this confusion,
and come up with the village names and the dates for the history book? And take the
reasonable view and begin to assign the blame? No one would ever know what it was
like to be here. Without the details there could be no larger picture.

(Atonement, p. 227)

[ZABIERMETEREN] EWHIDR, 75442 —DBDIESIE, 05 U7 Ib7 OBENC
HARNEWMB IR SN ENI ERTH S, B E—FZERIC L - THIES N LREOHIZE Lad
D, TOBREZTETHEIOIAREES, KNI OBREUIHT LI N ?  —HKHENT
DRGELERME, DIOLINOATEZRNBMNEBELFICHBRELIS>D? LR, #HbTARILE
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LDOMERIITDONVTHEZ S, Claire Messud 13 Atonement @ Introduction TUT D L 5 1T
HEEREII>LTHRTN B,

Fiction is, above all others, the art of artifice: it demands the conjuring, from mere marks
on paper, of entire felt worlds, of things and of people, of their spoken exchanges and
interior emotions and thoughts. Ideally, it is, paradoxically, the deployment of artifice in
the service of truth, aiming to reveal as accurately as possible the profound and complex
experience of being human and alive on this planet.

(Introduction, Atonement, p. vii)

Messud (&, /NiiZ [RFv ] Hr0iE [Fi] EFFAT, RIS ils ) »SRUS
naEMIR, BEP AL, HOOFEOPVEY, ZLTHESOLOHFDORFELEZEIED T &
WRTU B, Messud DIRD EHE, [FHELTHBEH, ZORT VEIHEIL, ZoHkEcAMT
HBHEZEZ L THETVE I EOFECHMERRETEIROEMICET I EICL-T, HELT
WBDTHA] BIEFITERENEDTH S, /NIR<F2—T vidFIiENL Fml] 2o
THb, Messud IZFEITTF a—T VOEFEIZHABIGAZIELTO XS IZiBRTW 5,

Of course, ironically, at sixty (now seventy) years remove, the Second World War is for
most of us reduced precisely to names and dates, to some version of ‘the reasonable
view’. It falls to the novelist to bring it fully back to life, to restore, for his readers, the
feeling moment of hope when soldiers reached the beach, each at the end of his own long
and terrifying flight from battlefield—the soundlessness of the sand, the salt smell of the
air, ‘The taste of holidays’—only to find (as it first appeared) that there was no hope
there.

(Introduction, Atonement, p. ix)

BRI RREE DD - T 60 4E, T04E -4 hidx s L T4 & THR 28 -T, &
ZEW [REWHE] THidhTO S, Kbl biny Vv s Ol TS O 246 © e TR
WZhit 2 DaLh SR bHAR R ZHEDICDITEEZEZELANIIEEIENTEDIDEL S
JERRTRBL/NREORHICKE 51D TH B E Messud ZBRXTW b, F2—T 05 7
W7 ORERIEMTRESZH, FPHELULSWHIZKE SN, TAMEELNES (historical facts)
ERBDTH 5,

Linda Hucheo (3% A9 i3k (historical events) & ¥ AT (‘historical facts) ZLIF
DXL T 5,

The brute events of the past and the historical facts we construct out of them.
Facts are events to which we have given meaning®.

Hucheon TR L T2 O, [ELAIHT ] BBFKOBLHHKRFEOHITH H XFTLTH D,
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[FESERIHE | LBBDTH 5,

byl

TF2—T X200l FED 9 H 11 HiciER 2RSS 7 oFz:t0obsE [H—T4 7 ) 1TUF
DX HALFEEFE TS,

If the hijackers had been able to imagine themselves into the thoughts and feelings of the
passengers, they would have been unable to proceed. It is hard to be cruel once you
permit yourself to enter the mind of your victim. Imagining what it is like to be someone
other than yourself is at the core of our humanity. It is the essence of compassion, and

it is the beginning of morality®.

RO EDLEIREILEOEZIVENE Mg 52 E&nTEELLS, TuY A cbEH
AREBEB I ERTERUD - LTHA I ETF2—T LV REBOTHS, THIE] §32LoRYE
DABO [EF VT 4] ODIEEDTHS MM FRL TS, FiF, TOFERBIIOERLT
OHEMEE B IEHTIC Atonement TEMPNTNWBE I EBDTH S, 754 A—RBUTFTDLI I
Part One T [/NRDE T IV ] 12D THE-> T 5,

None of these three was bad, nor were they particularly good. She need not judge. There
did not have to be a moral. She need only show separate minds, as alive as her own,
struggling with the idea that other minds were equally alive. It wasn't only wickedness
and scheming that made people unhappy, it was confusion and misunderstanding; above
all, it was the failure to grasp the simple truth that other people are as real as you. And
only in a story could you enter these different minds and show how they had an equal
value. That was the only moral a story need have.

(Atonement, p. 40)

[CDO3A] EWHDiFEE—, EY—=V7, ZLTTS5A4=2—DIETHB, AEARFEIZTHOD
BEZTIEEL, BF-OF0 TAOLEFHMRLE W] CEMBERTHEEYF 2 —T v IZTIA4F
Z—EDLETVE, 7794 A—F o E—%2RMLTEDIES 2L, BENEoE—2c&2 Y
TAEARFEINEDTH S, <F2—T VL, NHICBOTOAALZDLOFIZASL I ENTES
EFERL, T [/NHDOETIV] Th B kAT T 5, 1D Atonement IZE O THD LD -
PR AN EFFIHBESE 2 X5 btz s, SISt cIhiE ] §52L0K
PIEMbNBHHRIZH NI EE AL LI 5 72D TIHRNIES S I
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