REL A REXFHRE (15 ~225) - RFELF KR
fLEE. XCR(235~505 ) HIX

SEg:jpn

H AR E:

~FHE: 2018-10-29

*F—7—NK (Ja):

F—7—FK (En):

PR

X—IJL7 FL R:

il=F
https://otsuma.repo.nii.ac.jp/records/6589

This work is licensed under a Creative Commons
Attribution-NonCommercial-ShareAlike 3.0
International License.



http://creativecommons.org/licenses/by-nc-nd/3.0/

RFELARFCAFRACE (15~225) « RFELARFERLE—CR— 235 ~50%)

Xy A bIVoELE, HAIE UTRES SO HRIZHE » TR Ui, Bk, X—VRLOA 5 ) v 7K,

FEHER=YTH B EERT,

F15 WM4443H)

%{u@ﬁ ....................................................................................... E 1:%
(B X %)
D L B R 0 Y Y AL T PP .
K ERIIFIE (1) — P D 2D HHIA B ——  +oerrerrmerreeeessnnnnnnnnees o
BRI EEIRERHAD T2 50D J — | eevvereessesesiesienisise ettt N
L T Y] Y L o P PRSP W
PACINEEE — [JRHL] & [FML & — orerrreesmmmreesnnieee e 5 H
(& X %)
NLEAN) 1 — Bloom @ Characterization [T DU T —— eeeerereerrerneaeannes H
BURT AV BRI~ O —E (1)
T A VT LRD TR BTULNE LT cerrsssssnsssnsnnnnsnnnns W M
FIBBAR S |5 Dn & BTz B0 BRI O KA F R IE--ooreeeo BRI
(— )
el S e i PP ©oOK
IR S D T [T LN TCoreeeerrrreessmmnreeessseee s sttt e e ettt e e e e =1
25 (M4543 1)
(B X #)
FAEPD o LR M D TR S v veeerrrrrreesmrmree s st B
YR & MR AT R WRE O BRI HAR 2 D < - T
 BEET e BEROBD I & U D A LN L LT e B K
AU FEFAVITER 3C) —— PEBIRIEIC A BRE D T —— eeeerereeenennnnen, U
FHPHTEALD DIEGE -verveverserseoseeseetetei ettt = m
PR L D BEFT v e oo e e et =1
23 AR =N R (5 97D Ry g/ AR CaZ NI Ao Y A S G T e PP PP PP PP PP PP PP PR PEPEPEPEPEPEPIR ¥ H
(R
[ e F NI ] —— S L BHH —— vveeeemmmmreeeemnneeeennnee e e e e e P
FEIL KIS ] BEIE CBHZLD - veoveeveeneeneeeseesse e BOm
(& X #)
BURT AV A BN~ O—F % (1)
T HE—TD FEEYSNINE] ZHULNE LT —errrrrenennnnnnnnneennns W
VATV RT v =R [HEOHF]
A BTN, RO E A LMD e HOW

VNS

i
=

#

Tt
(Il

AL

(1)

e (3)
- (11)
KRR+

(19)
(37)
(45)

- (1)

- (19)
- (31)

- (41)
-~ (51)

- (17)
- (31)
- (45)
-~ (55)
-~ (69)

= (89)
- (99)

- (1)

(11)

(176)



(—H%#HE)
KIGH T DHEBERNL & U TOBKIEICE T 2 45T D&
— HARIENIAL & U T OBKIR ST BIRB R —— coovererrreeereeeeeees £

%38 (WEfI464E3 H)

(B X %)
By 12 PP PPPPPPI I
IR D RN, — WEREAR A FUla & LT ——  crrerrerrrnreneeens 7K
THE 2 5] DRRAT. — TIERAEEE] B DI 0IT ——  ceerrrrreneeeeiie I
PR IE] & T8R] O — WG L, ZTEOBER — ooreeeeeeeeenes N
iﬁ%%%@oJ*D%@ﬁ% .................................................................. {f&

(E#BE)

TR A FEHETL R v veeermereeeeemsmmeeeenit et iR

(% X %)

[C&iE) & TTCh) ICHT A% — SHPEE AMOBHE — e i
F 4 F A D “Deautiful tempters” 1T DUNT srrrerreerresrrmerneeeenn. im
FH )V e F— LD ﬁg{giij D FREIT DUV T rrrerrererererenenennennannn. g
TEEDEREE | 3 — [ OB AN E LT ——  crrrrerrrrreei il

(—i#E)
P—V A LT IAETHEEY g VITPT A —FE e JI=X
INJUFT S D AEBRBEH] v eeeemmneereiin e &
PR e D [FEDI] ITDNT — HZER —— e Bl
KIS O IEBEHAL & LT OB 34 FOELQ)

e BB R IT D UNT(Q) e eree e e 5

FE45 BM4THEIH)
(B X %)

%l%'\ﬂ‘ﬁﬂﬁ,fi% — H%ﬁiA%{iﬂ%(ﬁ o itttetetetetetesssesssssensssnsnsnsnsnnnns “I
I LD R = DR — Hrakt TRALERD B ——  cooeeeereeeenenes e
[V & T8R] ORIC) — WA= AR DB ——veeeerreeeenns i
EREER TH0D T, HIGDIE | Feeeveerveereereereersesieeneanienieneaieeeens it

(& X #)
B T U 2 T AT D N T e eee e et ettt |
H AU T L e A= R e 4 )T L LDEE G vveereereeeneenreneanes m
Vi )=D[TI5RI—=—ZDIFZT VALK ERNF IV DSl — oee £
Hawthorne D&% 135 & THECT] -oeee e %
N e AU A UBFTE (1) ——TE B5] 3 eereereeeesenireinennens 5
C.Rv A7 —X [H#HEBHOHIIMS D] i

—— Captain Penderton QD FERIMT A HLNE LT —— covreerrereeenennnenens il
International Business Telecommunication 2B 4 % —#%

e TeleX MBIE A HHULNT ——  +eeererrrrrnnnaaeee e e ettt e e e E

(175) —ii—

BE MHEBEEFb

BEESED

¥ H

3 HERF

|
s
5

pui
|

XA B E

Hi

SEARHER--
% M-
TR+

- (43)

I
=

it
|

\
4

& @ ot

- (19)

(1)
- (17)
- (51)
KER-

(67)
(93)

(107)
(1)

(13)
(27)

- (53)
- (63)
- (75)

- (85)

(1)
- (25)
- (39)
- (65)

(1)
- (17)
- (35)
FERAR--

(53)
(71)

101)

uin



(—HHE)
TN I SE IR (D G2 v eeermemeeee ettt B R (125
DN A (=3 R PN D ) (a0 T 1] D e TR PRSP S PP PP BOK o = (137)
T e BT ) I 11 < | P OH 2% e (U57)
855 (RfI484:3 H)
(B X %)
UL — T ALIIIED) —— ooeevreermrrree e nokoE & (1)
IR TR HY D JI AT+ veeeemmmeeee e e e et BEOOSE e (13)
SEAE PR O BRI I 1T D LN T oreeeerrrreeesmemres st e et e e st M —Bge- (37)
PHPERAL] & T3] ORIE) — WA= AE OB — cerereeeeessseeeeenee B HKEE (47)
BRIEFEIRER ) — b —— [ DB | A ¢ 5T vrrrreeesssamnnsnnrnreeesssnnnnanees M B R Jee (61)
T S HTE I D TIFZE e+ e vvvreeeemmmree ettt BOR 22 e (73)
(& XX %)
Z2 A Emerson D fH B «eeeeeereeemmmmmte i A T FEEE- (1)
r—=V =20 [FXF] 1B 553 — image OFENAPLIT — -ooeeeee % W IR (15)
W.V.T 7 5 — 2 OINGt— The Track of the Cat % Hila& LT —— -eevveereee = il EEf (39)
TERY AT 4 )T LROCEOWR — Mkh S ofkifsdune LT —f B K K (57)
DHOLYZD M 1281325 WK DA A — 3 reermmrreeeniiieennns H ot o3& s (67)
(— R )

TE -G R D R HE v veeeemmmeeeeemene e e et e 1%, & e (87)
RFRERITB T DHEMAL S 2T L —— ONULP ZHULIT —— woereeeeeeneeees WA = (97)
55 65 (AF149 43 H)

(B X %)
RPEREAL] & T5] ORI — WA=+ TEOBRE (B —— ooeeeereeeeeeeens BB RKRES- (1)
FH A RIIIGEAG () vvveeeemrrrreemmmmmnree sttt W mpe (21)
PERE—RBEBERFHIOWT

DO RDEH TR L BAL  FEE —— e KO oE & (49)

(& X %)
Some Problems of Learning and Teaching English in Japan------------ Peter J. Roberts-:- ( 1)
IN— e AIVT 4 VIR T

T2 —F 4] — O YR B, Z LT DRI —— coeeeeerrrrerrriinnaeaananens Bog B ke (7))
k= — 2D THECFE] DFESE TR | ITRRUN T orrreeerrrreeemmrrnreesnnneeeans & W BRI (31)
5‘—“4 #‘/Z‘/@%%HZ%‘UZ)%%& LTo ’—j(F@E'jJ ................................. j][] % %‘ m (4])
“Language is a cemetery of dead metaphors.” DEEIRK «ereeeerrmeeneeeee oW EREB (59)
TEHEE (Behavioral Objectives) D&

—— BRI T B DI —— e A3 - (69)
SEIET L L T D REE BB vveeenmnnree et B e (83)

(174)



(— % E)
TAYA e T3 a— v EREE - RikO)

7mft@7){1}yy.jil_\/@$ﬁ§7 .......................................... L
ﬁggﬂ‘zgl: -{[—5 U» ‘,Z) %%ﬁﬁ@éﬁrﬁ] 7%9"]ij(% qJ‘L“\l: o eieietererereeeee, &

F 75 (EM504E3 )

(B X %)
PR L —— JTHEME AMIEIRTEID —— veevverveeneenenneenie et

%mAﬁEﬁﬁm%% (l:':l) ............................................................... v T
TARNYD E]z'gnggiﬁﬂ%ﬂmj . {—@%:%f ............................................. )

(& X )
Between the Acts iy — FELTZOIMAED C 5T ——  creverrrmeneenenn
[ 2 Z ZDFGA] & T T b UG wovvreeerirreee i
17;(‘17._;”:;@—3—55‘—*4;\:\/7\\/@%@:9(4\{ ....................................
EERD T T RITBIFT B AL —FZ v
(—H#HE)

H §4ﬁff®j§?}i§l:/3(t‘f .................................................................. 17
‘Y‘UZI\%—::&—]\V(I) ............................................................ ]

Buddenbrook Zd AU &

— Antonie & Thomas Buddenbrook & OFHRABEIRZ HNE LT —— oveeeees ]

£ 85 (EM514E3H)

(B X &)
HEEEE THEBL | ZEZRE oo veerrrmrmere oo ettt ettt
IR 1T 31T B A IS DU T e
THZKE & Z D JEI L
FHEIRIBE AN DL B e
T =B R .
LT D 72 B Y FHEE SRR DB v veemeeerreeenee e
(& X #)
MEAED T 4 F U AL EF T 4 R e T Rerrrrrretieniiiiii
T4V arADOFEED —DHBLYRITETE W) DA A=Y — e
PSR T RO RIT A ) HABYMG — AFLE ST A A= — o
(—HE %3]

FTAUA « T I g — 3 EEERERIE(D)rvvrerrrererrnerennreaniieaiiee e %
BT 7 /) a Y — & U TOFTEHIT DU T e, £

B 95 (BmMbB243H)
(B X %)

1’5%!:1?‘%%%%5:150‘5 ﬂﬂﬁfj e I A N GE R R R TR T T P PP PP P PP PP PP P PP PP PP PP PPPPR -

T:‘_ :5J & T:%B%% ...............................................................

(173) —iv—

HEEOE f H

=

b

®

- (95)
-~ (11D

- (1)
- (17)
- (101)

- (1)
- (15)
-~ (31)
- (47)

- (63)
- (75)

- (87)

- (1)
- (37)
-~ (53)
5 (73)
- (83)
- (89)

- (1)
- (31)
- (45)

- (53)
- (71)

- (1)
5+ (19)



PIRE&A BN I Y B FEADT (2D 2) rvreerrrreemmireeeniiieens K B e (69)
(& XX %)
BOTZZ « K=V —TENT A RBRAL OARMGE —— covveereerennni. m % ke (1)
Y=y KT UF A VORER/NEO R
T A RN e F A F] ATULNE LT — ooeererrnneernniineerniinaennnes WMom & e (1)
Ty ) ITHbDNIZT I Y — ¢ TE T DREH oo & RERER- (25)
(— )

BT TV ZRFEITB T A GHREIT DU T e W FE e (43)
EETE OB OEMMEE — B EHER AL E LT ——  creeemrrrreesnnnnes =1 & e (53)
£ 105 (WHG34E3 D)

(B X #)
HHEEEED TREO ] fTHFII>0T
— AR O 2 DEEREIIDTIE R O H AR F 0 — B3 2 45 T O E
— () dcH TR X KRR SCE ] (B A« e eeeeeee ik &6 He (1)
TSR H 20 T AR D BB ITIZ D UN Torvrreeerrrrreesannmnreesnnnineesaniieeaaanes ook fii- (67)
TP E AR TR DRI — (P B IE R DEIEE —— wvoevveeernreeeesnnnreeannns KOOI o & (1)
o ol Y N T RO g (91)
EZ R JIL o 2585 o 1FABE o BB weeererreeeemmmmeee st x B e (81)
(& XX %)
The Scarlet Letter DR HIMRTT +veeeervreeemmmmmeeemmiiiieaiiiie e BMog M ke (1)
A Note on Edmund Wilson and Marxist Literary Criticism -------- Ronald Thornton-+ (17)
Idiom Interpretaion Rules and Movement Transformations-«-«+-+----+ Hiroshi Yamada--- (25)
(—H%E)
AR = T ) ¥ 1 B S P Bk BH — (51)
T ZBRF o2 — B (L) eerererererererere et 8 H m foe- (71)
R R R I N oy 5 L 7 = I S PP (i)
£ 115 WHb44E3 D)
CERDHL T —— A AHIFIE) —— - vveeerrrrreeeessnnnnnnnnreeees s s N okoE EHee (1)
T AR BIHIGERE (TF) vveeeeerrrrreeemmmmmmeemmiirte et M g (11)
T E Y AR RS —— 2 (D eeereeee e el T (25)
H SO TR BELET — RO ZRALDD AIEHETAH - (39)
k= — VDR THETE] A HULNT LT cerrrerreeeemmrreesmnnnneesniiieeens % W BRI (55)
* * *
ZERETR un drole d’NOMME 12D UN T rrrrrrrreeeessmmmsnnnnnrereeesssaneneaees W 2 e (1)
JERIERIZ B B EFITCE DEERYPEET 1 ceerrvrreeemmmrreemmireenie 114 & b (15)
RIS INC B 2 XWHAZC) — FINE @ BB E SR A LT —— eeeeeeeeeneens oA = (33)
D IR (FEE0) 1T LN Torerrerrerresreoseisease e ettt x M #.. (53)
—v— (172)



£ 125 (@55 4E3 )
(B X %)

T EL I SAERERS —— 2D eeerreeenee e ol T (1)
TS H 30 = 2R PH A D A AUAT -+ veerrvveesrneeesneeenntesniiteaiiee e o % e (17)
[FRAETEIE | 2B weeeemmneeeeniieee ettt 9 f B (27)
Bl e et 1 - K W e (85)
(& X %)
A.V.Lunacharsky: Proust’s First Marxist Critic «-«--eeseeeereeeeeeees oFIVRey—=vby (1)
Sherwood Anderson’s View of Walt Whitman «-«-«--sereeeeeremememeennnee N H e (15)
TT7HOL, TT7HOL " W T 4 —7 F —OREREE e K ® K A (29)
(—HHE)

R B Y 11 . LR ook B e (41)
SEFIHIERIC BT 2 EZICE OIEIIHETE 2 coeerrrreerrremreenieeenieen A%, s e (55)
55 13 5 (Wfn56 43 H)

(B X #)
[ T I R o Y . ® | e B (1)
A O SE2 & FEAH ottt =/ E | e (15)
RTINS N 171 T T T o OH #%—Bpe (25)
R R ce Y 0 . & R P x B #eee (59)
(& X %)
On Phonological Phrases and Stress r--ereeeerreeeerrreeerieeiiiiii. Takeshi Kohno--- ( 1 )
(— )

SRR RIZ BT B EZITCE OIEMPETT 3 (52) rreerrrrerrrremmreenneenn 1% s e (27)
HAIEIC B 1 B SUHAZ () — AL « FEIREEHA PULIT —— oo g oA = (47)
14 5 QA 5T4E3H)

(B X #)
[ I T N Y ® | e B (1)
T E I AR RS —— 2D = eeereeee e Yol T (17)
CERHE)
T 2Ny [HAZE [TZE L | —— G - vveerrereensneeennneeeniiee e s & (39)
e R =2 O * B wee (65)

(% X %)
Trade TErms & Z DFFE: rveeeerrrreeemmireemniiiteaaiitee et e s KB OIE B (113)
VAT AETIOUMNBAL —HEICBIZY 247 ZET(1) wooeveeeees oA =g (139
K=l e ELIVOMGE —TEFEBAL OETFIVGRIG—HL ooveerrveernens B g B (157)
“T7Hal, 774 l” ZR57+—7F—0EEk

7$£’ BT, BIFZORYE ceeveeerrer ﬁ: % % fE . (]75)

(171) —vi—



Sherwood Anderson Ff# O —fi &4

— “Death in the Woods” DI 4 8 & o T verrrrrrrrmemrneneneiii, I
(—HEHE)
BR 7 5 v ZFEITB T 2 BHEAEE R AT O HIEIZ >0 T
- ﬁﬁﬁ‘ﬁ%ﬁ%‘ ........................................................................... 1:/_&
P S B

& 155 (EH584E3 )
(B X %)

WZSFT AL —— JTHESEAMGIFIEC) —— cooeeeevmee e, JI
TEERE] 3 —— TR FIRDN —— - oevverreerm e fiEy
TEF LA DGR —— KRB — v eeeerrerrerereeeee et bl
PR EARAERERS — M () —— coreerrrmmnre e ya
B TR ARAIFED (1) — BRSO MR | AT —— oevereenseeneeeeenne Zi
PR A & CSEIE (FE) ovverrvrrnrerrmn e i
FEHL ¢ P eeven oo K
(& X )
VAT AETILDUMNBEAL —HRIZBI BV 24 7 ZAET () ——weeeeees P
N e T g U ) DT RTIFGE(L)reeeeerrreeemeneieniiiiiin pas
R R DFFD T HL e =7
WA« AF IV O F ) APk
—TRIEE] ITBIF BT 2 — IV XU T OME —— oo E
TR A B ELLE SF S D IIFZE(1) e evvvmreeemmmmree et 2
H 325D R /h/ DB 1T D UN T wrrrrrrrsrsrsnsnsniniiiiiiiiiiiiiiiiis i
SR AT LSRRI ER (1) oo eevvmneremmnn et K
(— %)
TEBEICB TS [I0E ] EODFHEOBITED HIG-weeerrererreeeeee 1%

165 (EM5943H)

(B XX %)
(IR | 2 —— R IRDP] —— oo it
B AN [ et e G yal
WV E?!i%%ljéﬁﬁuﬁi (3 z'g;(ﬂsi) B ) T T T P PP P I
QY TR = K
(& X )
VAT RETIDUENBEANLZ — HERIZBY BV 247 ZETB) wreeveeeeen *
Ny e Vary O AR The Masque of Queens IZ DT« It
g e T 7 IR DI eeeeenei Tk
V=T R e T U Z U DREIERE T v 7N
A Y b e Ry, N

7Vﬁ7

HNTE=ZHEH = E

o 3 o

FEXEEP

o e

R

al

# & - 5

g

HE’F%%@F‘&
= NI,

(189)

(83)
(97)

~ (1)
- (25)
- (45)
- (83)
< (97)
- (111
- (1)

- (1)
- (15)
- (29)

- (43)
- (67)
- (79)
I B

(85)

- (1)

- (1)
- (15)
- (1)
- (31)

- (1)
- (17)
- (25)
- (43)
- (63)

(170)



(—H%#HE)
*7‘7@:5!j5%j§$%@§brﬁ] ......................................................... ”%
75 ‘/Z%ﬁ.@ﬂ'j@%*?*%%%l:ob\f ................................................ *’l}

F 175 (EM6043H)

(B X #)
%Tﬁlﬁ*ﬂ%ﬁ(%ﬂ»‘&(ﬁl) ........................................................................ *El
THUZTRE | 2 —— R IRD P —— oo i
RSN TR TR E ] — SAE PO & LT —eeeeeeeees 75
I N 1= 4 A Y A G P PP P PP PP PP PP PP PP PP PPRPRPRPRPD PN
(& X #)
VA T RETIZOBMNBE AL — HRIZBU BV 247 ZET(4) ooeeeeeeene i
The Literature of British Tndia c-c-c-eccorerereorreemememneemeeneenaeeneaeeens

From Language to Communication:

A Synthetic View of Language Teaching -----eeeeeeeeeeeeeeeeeeeeeeaeaeaennn
E[ziggg% bf&*éﬁ;&%i% ............................................................ j(

(— #%)
EEEICBTS [0 S0 D EO BB R oo 153
TNy Y e T A MR — b

(TN WY e T R ZRMIFIET )  corererrreeremre B

5§ 185 (EM614E3H)

(B X #)
[HGIIMA | e —— R AR D P vvvvrreeeeesmmnnnnnnrreeee sttt e e e e 7t
FZER LKL D B v ee ettt 9l
[ B ME G B A 2R ) | T & R wveeermvmmeeeemmmmmeeemiiie e 75
MEEEER ] SR SRR e it
PEEEE o PEREZE D AET0 v veeeerrrreee e e e e et x
(& X #)
Rudyard Kipling’s “The Ballad of East and West ----rorerrerermeeereaenienn.
William Faulkner @ “That Evening Sun” i
—— Nancy DFfiFZ 8 C 5 T ———  ceverrermrerseitatitiiiiiiiiiiee I
HA, NTA, 7T LD ANED HHIETEweoveerrrerrreereenneaneeninans vt
F T A BT AL 53 2 D TIFTE (D) v veeemrmreeesmnnree ettt e ettt 2
B FATEIE S OD A & ZREE e e evveee et e e ettt et *
- ®
INFUR o SCREAR DIFFRINHEE (Fi) —— BB —— coervvrreeemmnreee e %
198 (w6243 )
(B X %)
TRIMIA | B —— R AAAD ——  cvreeeermmrreeeniiire e 7t

(169) —vii —

B >
W E

B & B
& % 5 ok

al

gl

ﬂ]...

- (1)
- (17)

(1)
- (13)
- (31)
- (1)

- (1)
- (19)

- (31)
% E B

(41)

(1)

(1)
- (29)
- (37)
- (51)
- (1)

- (1)
- (31)
- (47)
- (59)
- (71)

(1)



HHESE S D FRE —— T JJ & BB —— +vvvvreeemmmmreee s e 9 H
WOAE D L IR —— F, FRHEIAE  veeeererrreesmmmneeemniire e 5k
FHEEE L] BRER O HE— MHRo bt & Hilo M %

FMMD ELT— (W) HEE DK DE] EREREeeeverrereeii HE %K
Al R O P PP PRI R
LT PP K n

(E X )

W.S.=—"%Y 1 VD& I ENTZ AT A IVITDUNT —— rrvrrnrnennennennennns i 5k
FARICHT 2BE LT OME — &1 v bo v CERIMLE — e N
N T ZY —Da LV VA —— I S~ Lo —— e WO
FEZEA U PR = g o DHTEREREIT D UN Torrrrrrrreeersmmnrennrrreeeesannininee L
HOBHEA D S IR U7 RTALAEEID  ng TG -ooereeeererereesersennin /!
BNTREEE DR HY & FE T B I vvvveereesemmmmmmmmereeeeenmiiiii e KO

(— R )

5%;@1;@% FD— — S EHE E G RDRAE —— e l%%

INFURR o STJEAS D IFERRIN T () —— SIRBHES —— veeeerrrreesmnnneeennnne 5K

R 5 TN

TV REEIZBIT A RE O] DO FCBHE T DU T e 7 H
585 205 (mifn 6343 1)

(B X %)

[ —HikE | #Z — ERTRDOH —— coovererer &= W
SR S2H o AR AR I e e = gk
LA A DA

—— A KHTFILIZ AT B (5) —— crrerrreereneeniiin, B —ERE S FH
M EEE L] BARIE O Wi

— IH=3XOHRIE — HRIEHK « IMZEOPIITE “HIET coovererrreeereeeneees Mk &

(& X )

NIV T AD [bh sz 2B 5 A& Bk
— [ZOOREQLEOIN] 1Tk 2R LEN T

“Reading” & “Swamp’ & DORHE ——crererrrrerrmmren JN K
The Hamlet — ZED) DRELE ——  ceovverervrrenmiii K %
K« 71U ad Great Jones Street \[Z5.5 5 V77— 2 DB woeeeeeeeeeee N bk
%%E’Jﬁ%éﬁ]/ﬂ;& & éﬁ%ﬁ éﬁ“:gc\"c ............................................. E—Jﬁ: H
H 358 B — DABORIEEBE —— e, a W
H*ﬁ?ﬁz@&*k,{ A — ‘/@_[:[:ga&m% ............................................. ya) #
AR T AT EEHEOE

2 A=Y= RO Y O HREIE D BRA LT —— e # o

(— %)

SEEIMEE 2D T ST L TFEDRE e, Iz
%ﬁ%f;é%ﬁid;j?yxy_w& (B DEE | —— eererieiii N Liss
ix—

E..
#® -

E..
W
o=
Bﬂ %m..
O
T
E —
¥ L
i
# ke
AR

B..
T
e
U O

ﬁ&..

ﬁj‘..
S

E..

- (19)
- (31)

- (45)
- (85)
- (1)

- (1)
- (15)
- (33)
- (51)
- (63)
- (73)

(1)
- (37)
(1)
- (17)

(1)
- (19)

- (29)

- (51)

(1)
- (17)
- (27)
- (39)
- (49)
- (69)

- (77)

(1)
- (35)

(168)



INBIRR o SORARDIFERSES (F) — (5 BHRRIE « B — e #
821 B CrsutEs A

(B X %)
MEEERAL] BRI O e
— [MEMESIL MR EMERTH 4] 2F0nh ELT

— B T EER L) oo MES )3, MBIEORS | TEEL - it
{%ﬂ‘c‘:b‘i/\*(/u @i}ﬂﬁh/\;,foi ............................................. %‘
e & N e 1 A G TP P T PP PP PP PP PP PP PR PP PP PR PP ey
FIY o RS S E R e oveerreeenee e et %
P PR TEILAJIEESTE] (20U Torreerrreerreesreenseesneansenanns A
ZRHESL [HETERR | 20— DI —— cveereereeere e A
TFFA ] Z00(2) — [T DA | [IED R —— worvveernreesrnneessseesniieenieeennns i
TEEBEIE & N —— 205 D [T —verreereereeeesesesienessess s W

(& X #F]

Robert Lowell: “Memories of West Street and Lepke” &,

Z D AIERBTL LT D UN T rveerrererreerseesieesiie et ettt i
FEREEIZ 51T B HE I JEZEIT D UNT | veeerrreemrnneesnnneennineeniie et e e ]
B A 3 2= — 2 2 VITE Y BMEEL — BORMEDIT oo 1
EBHIIEE S L CORBEHENOATL T EY v &

TART U N DRI veervveereeseeesee e 3

(—i%#%E)
g%ﬁﬁ*@% ZFD= — SR EHE E T AD R —— e !%?f‘:
A Y. St | At Ty e 2R O OO 5
Tl KABfREZZ=v 74

T A N IR IME T H D BEFIFGE —— o eeeereneerennne e S

H—5E 5 KELFRECEHTRER H
8225 (FEk24E3 /)

(B xX %)
M ZEEE ) SRR &R & RGN
— AR Tk o “UKICBT A EtRRE T o
HERRREE - ZkE» < 5 TEARE] SHEEFE o —HEH —

Ma ML IERES O BT & D IKIEZII v AR
FUELTUIR E BB B cevvvvrreerernrseermmnrretminittiii ittt 3t
[FEAR] BIZTEBITSB [ A EBHLUTDUNT crrerrrrrrrrn =y
(B2 | FBIETRE) —— BB D BT DUNT —— crererrrneenerneeieea ity
RRITNT B RIRDAGHE — TRRIBEE] & TG —— e 7K
BREErER [SCE ] MHEE (—O) — KIEI34E 1 H~12 H — cooerveveeeennns ith
AR E TISGEMERR] IR I N TO 21555 « IRABEee P

(167) —xX—

H>>X=%HH

|

7K
g

o
=

> FHEHEB

E % g
AL LR

sl

m

\
4

%

<7

- (53)

(1)
- (21)
- (35)
- (47)
- (69)
- (91)
- (99)
- (109)

- (1)
- (31)
- (43)
- (51)

(1)
- (31)

- (1)

(1)

i

(33)

- (49)
- (57)
- (77)
- (91)
(1)



(& X %)
EUT—=ablAMFY R Ty AT — W. Hazlitt OEE#f — - oIl e (1)
Sheila Kaye-Smith @ Sussex Gorse (22U T [PU] woveeerseeneennieen: T & B (23)
THDIEH L] FFIE S — ML) 8 AFEA UL wrvreeeemmmreeemmnnreaannns L & = e (35)
B e = el T | o P 2 W WG (45)
A CROSS-CULTURAL COMPARISON OF LONELINESS  «we-eeeeeeee: A e b (63)
TPV RMT Lo v T 4] ZHED

7%_.:75 (_t/‘\‘oﬂg) @@I%SJ:/EZ%XC(—) ....................................... ﬁ} % % ( 1 )

(— %)
BTNl — A7 22 25 — B BREOBRAK > T —  woeeereeees KB B (1)
FAUH o T3 0 — BB DBURHI TR o vrerrrrrreeeesmmmnnnnirereeessnne 8 OK B — (19)
=T 5 — K ERE L IAR TFRIR v vvveeervrneeeemmmnneeemniiete e B O T (33)
Q%E%El:ﬁU-’:)J‘@@fﬁ']@é%'&l:’)(t‘f (J:) .............................. 11&,?{“ $ L?E ( 7 )

25235 CEE34E3H)

(B X %)
BHEDEED S [ N 2 T 2 W gzoo (1)
T N ] M oA M Fe (15)
MR ) JAGITERC) — % TOMBIEERD I — wvoeeresssrssessnenens & H OoE e (25)
THEZS ] TR weeererrreeemmnre et W E g (43)
MEEE [ZDAERE | & ZRBEHL e veeeeemmrmree e oA fii-- (57)
WA DB FHFR & 2 (D JE] 3T v veeeemmmreeesmeneee ettt e et -l fii- (67)
BEEHEER L LT OEEHE L Z DYy Jofrrrreeemrrrreeemnnreenninneeannn WK % B (89)

(& X %)
INZY o NI BEZ U A Vi e oo e (1)
[FANIDE, T—XT2ADE —KEAEHBAEDS >T—] e ok Rk (21D
A Review of Chaucer’s Use of Variation

in Relation tO lee and Meter ................................................... i IE?kEI‘S . (29)
B Y 3l ey O e N /) e P BOm o e (37)
Differences in Nonverbal Immediacy

between Japanese, Finns, and AMNETriCANS trrrerrerrrerrresreesreemieiienn. E# @ . ﬂﬁ (47)
T = PP PP B — il (57)
EleCtrOniC NetWOrk Communication ...................................................... J K Buda . ( 73)
TPVRRNT L e vy T gl ZHBLO

7%#. *55; (**I:fi@ﬁ) @@j%ﬁ&@zﬂ(ﬁ ....................................... ﬁ} % % ( 1 )

(—RHEH)
HEMEE 2O (58) — SR S HNE LR DR —— e I s - (10D
BAFEERILOH UL ESE

— PRI L, HE, B KOS OBLE D 5 —— e 5 8 & +- (12D
BT 5 0 ZEEIT BT B I BZIT DU Toreerrrrrreeeermmreeeennieeesnniieeeanee BOm 2% e (13)

—xXi— (166)



Aseagis FORGBORICE T 2 Bimiv B

— Brander-Spencer £ 7 /LA HIUL & LT —— +rerreermmmmrreemniiiienniiieens wmoA B T (1)
8245 CP44E3D)
(B X &)
Dot U el I T T 2 H gz... (1)
THUZE | FFITETRE) weeeeeerorrrrnnrnrreeeessmmninitiee e e e s sttt e e e e e s & om o e (21)
e () B R R T A D BB ZRFA AL v veeeemmmmeeeemmmmeee e HOmM =K (45)
FRIEZE [R5 | (D) eeeermrrreeeemmmnree sttt e st ¥ i o (55)
T & BRI O BEAG 1T 2 LN T vrvreeeeemmemeeesnnsneee s st e e st e e A % e (65)
DL SN E a0 b <l [ e L o T TR PP K W e ()

(& X #)

Kop o 7 4 23— DL ST eeeerneereee sttt O W OEge (1)
21H B THe —— The Floating Opera 12 -DUNT weerrerrrrnserrrinneseiinnn N B B T (13)
The Language of Paradox in “A Worn Path” ««-eeeeeeeeeeeeeermeeeeeeenn Ronald Thornton--- (23)
A Note on the Partitive Of-phrase

in the Authorized VerSiOn Of the Blble ....................................... J‘i EIKEB (29)
WR=VF e AUVE2—FEMOITFRAL « T—=F XN— ZOfERLoeee oW EE e (35)
FEABEBSIEITIS T B Pro eeeeeereererrerssresir i O E T (55)
I RRIGRE SHB —HEL &87 0 97« RE=F 27— e oI e (63)
Language Shlft in Australia and Canada ............................................. J K Buda... (79)
[vE/ —F] RO —T=7tr - IVTF70F] OWifED <> T— ot B fi o (1)

(— %)

BIEIIZ 51T B TR — JUFEERA] D FTeevveervveerreerneemseesiraseaninainans oA il = (1)
Q%E%El:ﬁU-’:)J‘@@fﬁ']@é%'&l:’)(t‘f (‘F) .............................. 11&,?{“ $ L?E ( 5)
WotE h<wk—7

— A a7 A RERENC BT B PO HIAL & BEE] —— (eeverrerineninia E" ;t% 12 Ao (27)
DAEY e TOYETT Y AR et 8 OK B e (43)
TS TE & A S P RGFJEL A v eeemmmeeeeemsneee ettt e e sttt e it B e (17)
HRIERAADIER LI (1) — FH LI UDET 4 FEET v N e (1)

$ 255 CFk5E3D

(B X #)

PR U H O RAS — SHIR T A EO ST EIER — oo nmokEE & (1)
(oG aic & s HEL] f— THRWE) EROLKROBG — e A H Fe (7))
FREZE | FFIETREL «eeeeeeommrnmnnmeeeeeessannnieeee e e e e s st e e e e ® W e e (49)
RN EEEE] (k)

—— BT (BTED ATPULNET D —— e FERE T AEHE k- (81)
AR T T JTJTR R L e+ eeee e e e ettt W o E g (97)
T ST B D 723 (D R oo e evveeeeeermsmeee s et e e et e e EOH e e (109)
KRHEEE D T MBI SCHIIE A T2 351 B BT DT D— oo B e (115)

(165) —xii—



E I R - I R T L PP PP PP PP PP PP PP PEPEPEPEPRR X B .-
(& X #)

A Christmas Carol—Making Charles Dickens Accessible to Students---Linda Gilbert---

Differences in World View Among Japanese, Puerto Rican,

and American College Students ................................................... SatOShi Ishll

A Note on Referential Ambiguity of the Partitive Of

(1)

(1)

(11)

in the Authorized Version of the Bible «-c-rtre-erererarerrmemenerenenennenennn. Shojiro Tsuji--+ (23)
W= FINaAVE2—FER Ty Ao FiEERET QR A HoBH § = (33)
UGS O [FE] B 0 TR BIg] H—2Icks 15 [ARA2] &

FTUZMTFUZDERIITEITIFAT I R B A E DI vevvvereeeeeemmmnnes SEOJE — e (47)
T<E /) —F] HHEQ) — 219 XELT 2 L ZAOWEE| £HE 5T — oo Tt O e (1)

(—HHE)

INISRZE T B 1 BHEEE R HIJE D S EIT DU Toeerrrrrrrerreeeeesmniiiineee [iF2 E e (1)

75\/7\53@15%&&&@:9“( ...................................................... 1:/_& 58] $ {I ( 1 )

Havoznx, BEOAIEE —T V) v« REOF] 28->T— K I He (1)

o BT 1T B FEFEHERL & Al v verereeeeeee e B e (23)

%sz%]ﬁ}ﬁﬂ@@ﬂﬁ}ij@ﬁj%l:’x\f ...................................................... % %J e ( 1 )
25 26 5 CP64E3 )

(B X #)

i R T nokoE Ee (1)
[ G %t &5 EDL #wQ2) —MERWE] EROBE SEROEE — a M G- (13)
TR | TR weeeeeemrremmmereeeeeennmmnteerree e e e s st e e e ® W e e (93)
IRICZEEBES] (F) — &= (Frf) 2h0eds — F3E W fEHE K- (12D
e 1 P P PRPPP BoOA T & (135)
AR E WA EUIMAC — THAFHE] OBE —— e fa ol T (159)
R e R0 PR - E A e AR B kE BEEERR AR e (183)
Ht D AR 44 ST A S 0 B FIEESESL RG] O FRDUIZ DU Teeeeeeeeeees & ot e (22D

(& X #)

Elizabeth Bowen ® Requiescat [ DN T rrrrrrennneeeenee it # q’: FLL}; EB ( b )
“In Praise of Ironing” -A View of Poetry by the Poet Pablo Neruda ---Linda Gilbert:-+ ( 9 )
Proust’s Marxist Critics in the Early Years

Of SOCialiSt Realism ......................................................... Ronald W Thornton... (27)
Blndlng in Enghsh and Japanese ( I ) .......................................... E Eﬂ {% (39)
Value Differences Among Japanese, Korean, and American College Students

--------------------- Satoshi Ishii, Candice Thomas and Donald Klopf-:- (51 )

FRIGHS TR BRG] (281 2 86 — o, B2iskokx— F Jf — 5L (57)
EVRR e OIS =g UAEFEZ Dottt KX OB OIE B (87)
B I 1T BMEEE T v vvvveereeesmmmmriiee e e e e oy e (733)
[ E ) —F] WIEOQ) — T RO EBADOHIEE | 28 5T —— coveeermnneeeennenn b O e (1)
—xiii— (164)



(—H%#HE)

T T DIRRE & N MR [l eevee e Iz s e (229)
A vazyys—& GEIF B

— HAND IO R, BEOAAJEFE) —— e K B B (243)
BY R TIZBUT BEL « B T, E 8 | 1 (25)
BT 7 v 2FEICB Y 2 R&FEIC>VLT (D

—ﬁlflﬁ%I%E@%j(%ﬂ%wa ...................................................... 1:/_& EE] % {I ( 9 )
T A DRI E — REPERIEAE EFEFICBI LT crererreereeeneeenns s oA (1)

B22TH CPERTHESHD

(B X #)
TESED [ %72 E B FEBL | Fereeeererrmrrrrrerrreeeemmmnniniiieeee s 2 H gz... (1)
PEAT ET A T+ veeeeemmemeee e et & om T e (23)
FPER LI R T/NAD & & ] T ewreeerrrrrreeemmmmreeemniiiee e B oA T B (37)
FETHR THEE T ] DFIARIT DUV T rrrrrreeerrrrreeeanireee e el T (69)
PEEE S D 33 & A+ vvveeeermmmmeeeenmmmee e e et e ettt R E o Jee (79)
B T A FREEAF [ D U\ T vveeeeermmmreeeemsneeesantit e e e ettt e e et e e OB W e (101
M D EFIZBIT A B DO FEBLIT DU T e e B o5L 3E--- (113)

(& X #)
D.H. vl x THAE] ©BEE —E0 FOAMBE LI — oo B g de (1)
MERORBE] 155 F A4 A= VO LOPREER U DN T oo R BT (13)
Interaction of Lexical and Boundary-Marking Accents is Japanese ---fi] B ®ee (23)
Binding in English and Japanese (H) .......................................... fa? H /% (35)
Postscript DFETE  orreee e =W WE--- (43)
<&/ —F] EW —=7 57 7ORFRV FVOWiE] 20 >T— 1 B i - (1)

(—HHE)
BIE—O% D BIFNE% O B

— HEE LSS0 [RBHPE BN EE | ZRMELT e % 3 e (123)
H AR 42 D Hel s Ry 5 58

2T e T Oy 7 THEML] ZTAID & LT — cerrrrrrrmrernneenennnn sk A4 e (187
HABIZ B 2 EEE% O HEINE L 7 5 » 2T B 2 BIkEL R

— 75 Y RO —JUNEAE LA R Y

NN ANREOYIEE H & T 5 HBHE B —— oo o Sefef--- (33)
75 yzéﬁ@ﬁéﬁ“:gc\fc ............................................................... *’L\\ Eﬂ g {I . (19)
L R PP N W B (7))
HUE D RIS, TSI & 2 DRREE FE R v vvvvrrreeesssmnnrnrrnreeeasannnnenens = o e (1)
5285 CPR8ES D

(B X %)
FIEOREL — D T ] FBL—— corerreeemnreee e 2 W gzee (1)
PEAT BT T (D) v veeeeemmmeeeeennmseee s ettt e et e et e e s & m o e (13)

(163) —Xiv—



f,ﬁﬁ{%ﬁ‘j\ E%ﬁ%%i (BUZ o |) wererreee a o T (37)
gk TR — “Etoile de Mer” — HIH (FE) cvvevererererererennnnnn, wm &= B ke (65)
MHRIF Ficds 1 2 WESUE | iI20T (20—)

— TR H/NEAERE] o T EERETS | IS8 200 S JRE) — -ooeeeeee e K - (79)
T ENEE 3 — S ERERT HACEASEIRMIZL ——  veeeeerrmrreeemnnneeesnineeaannns R M- (91)

(& X %)

[ 2= ZDFGA) ITBIF BT 2 b — 2o — DREE] -ovvvvvrereeeeenmiiiinene R OB OB T (1)
Antony and Cleopatra iy — BREEEIIIT ——  cooeeerererrrer # FEH OE - (7)
A Journey of Love: The Origin and Development

of “A Worn Path” as a Short Story «-eeeeeeeremerii. Ronald W. Thornton--- (21)
Bimoraic Compensation of Monomoraic Words in Japanese «=:-«++---- oW O e (27)
Bolinger @ Profile BlEa D T — BHEPMEE S Y 7 4 OB S ——ovvveee P12 e (39)
The Conflict between Reason and Emotion:

Thomas Mann’s View as Revealed through the Character Gustave

von ASChenbaCh in Death Zn Venice ............................................. Linda Gllbert (55)
I T2 BN (55 (B £/ —oFlo TEE) —F Jb — 3l (65)
Learning Styles: An Attempt at a Quantitative Assessment - Gordon Liversidge - (93)
T3 0o = g IO TGN et KOG E B (115
<t/ —F] PFFel) — TV EYORTF LA v oWl 2D >T— i B i - (1)

(— R )

TS A & PRI L DKERR oo vevrrreereeeesnmiiiiit e 1% e (103)

q&/\@%c\iﬂ-\—y?‘/zy_w TEWEE] 28 o TE) —— ceererienenins N 52 E (113)

R S =Y - 2 = cH B OE e (21)

Reduced HourS Of Work and Workers’ Utlllty ................................. % 9'951'3 ? ( ] )
295 CPR9ES D

(B X %)

HEDFETE —— [ EBIDTIL — coeerrrrrrrrrrrreeesmnmiiiieeee e 2 MW gz (1)

PEAT T A T () v eeeeeesenmmmemeeee et e e e ettt e e e ® W e e (13)

FHIE T A FEZFFAALIED (BHAL o« F) wooveerrrerrneernmonneeneeiieanie e yeull| T (37)

SEHFREIR D WEFRHL A WD {0 TCorvrrerreesemmsmmnreetteeeen it e s 129 N e (79)
MRS Tic s 2 WHSL | iI220T (20 7)

— (R A/NEARFE] o TR EEMESE S 2B 2 SR — «-eeeee e K - (87)
ST [BUCA T SO DIEZE | DEFFE - vvveerrrrrrreeemmnreesnnnireaann KX A IE - 0D
B A AL HHREFILIT DUV T orrrrreeerrrrrree s sttt e e st et OB s e (115)
BB EAANRZIR — ERH PSR D M ——  weeveerererreseneens PR B #tee (127)
CERHR)

It EE IE E&uﬁ?ﬂM&"’éH KA A IH AR A SRR

7/\*3[57(153[ rﬁﬂiﬁlﬁﬂlﬂ 23 FL D™D ——  eereerererie e IR Ep He-- (143)

—XV— (162)



(& X %)
AFY) ZINGRITABF ST 47T « T+ —LOEAL

— WEEDOHE I D 5 HEDET E AN —— crereeereia i ®OofE o wmoEge- (1)
¥y LA & KA — John Barth @ “Petition” {Z-DUyTeeeeeererereeeeenenes N B F (9)
Margaret Atwood’s Surfacing as a Paychological Novel ==«x«eeeeeeeeeeeees Linda Gilbert--- (17)
The Morphological Resultative Construction in Engligh «++eeeeeeeeeeeeees SFOH € T (29)
o) CASE Of++rvrerrerernnneeeermneeettii ettt e e ettt e ettt e e et e e e et e e e MoOm B (37)
WD B ECM HEST & Z D JE3I eeervenreesmmnnteemiiiiee e oo M (43)

BEHAXHEBEN TS D0
— OGRS D 35 /\ B & BB O H L 2 AR UG O HRREEBCSCW G — -->F JF — sk (63)
(—HHE)

0 RO D)2 10F 3Ll TSNP 53 S ffee (289)
[LEHEAZERE LI IBAEE Z B () veereeermmmmmmmrereeeeenmmiiiiiiteeeeenniie W % e (91)
305 CEK104E3 )

(B X %)

SR HRRORIE T, REFF=FK D R & AEIEC)

TR TETE D 72 5 D BRI & LT ——vvrrrrnnneeeeeeeeeriineae e R He (1)
GEOTHBNLD ORK — K OEIROEIEJjik — e aom % (43)
VAT ELATER (FH) ceeeerrmmmmmmmnneeteee ettt ® m oo e (61)
Eﬁ%é/’a@ﬁ%@%%}ﬁ ................................................................... ;‘J[% %‘ [;é ji (85)
FHREE T2 B3 2 WHE L | 120 T (20 =)

— R H/NEAERE] o THEESERES ] 1081 20 EJRHE) — oo e K P (95)

(& X %)

Ry VarvVyryORR7 AL ETroRINIcF2a—EY F] & B K T (1)
HB7 47 b TEADHEE)

— LVTFq e Yr—BybevaTAnN—"

HOEIMADEES (noblesse oblige) &l o T —— crrererseresennnenn oo A (9)
Xy FRITT 4 — AT =%y MTEBXFY HF—F —— ceereernenanininninn, HOK RO OBH-- (23)
Reconciling the Ending of Katherine Anne Porter’s

“Pale Horse, Pale RIider” «++reesereemsrremmrerommmminmiiiriin., Ronald W. Thornton--- (37)
R TN AT DECEL B eereerverrersesseiseaseeniaieiaies s X B OB dEe- (47)
Wb WD ECM L & Z DT (Z D Q) +orverrrrreeeeeemmmiiiiiiiieeeenniis oW o M (63)
FREIGHS TN ] B Rickir 2 [THEOMA ] O U P — whe (79)
HEBSE LT I a2 — 2 a v — JAVRIVEHLIZ — e, X W IE B J07)

(— %)

P S BE S AL B D IR R — RSB ORI A UL LT —— e % ¥ M (109)
HIA TR = 2 T BT 5 B H B A HHE O BLRR R vovvvvveveeooesens %o e (1)
HNAE B — R T 27—l o ZBHII RN —— e X B B (1)

(161) —XVi—



(>

£ 315 CEk114E3 D

(B X &)
HEEKASRERE (RG] SRE) 20 < 5kt

7:[[%‘-1(5!;]*:[: . ﬁﬁ*$*i%tplb‘& LT cevreereree it EE '\jjIB E ( 1 )
e S/ (11 R 2 H 9z... (63)
PO EL TS T v vveeeeessmmmmmmmeeetee s et ® m ot e (75)
LR D 0 B O L DI IR 5 evvvvvveenoeos o W T (97)
THIME -] TR weeeeeeermmmmmmtit ettt A #e (107)
J‘_El—m']%%ﬁ@ﬁff/ﬂi%ﬁ73%3:&?%@%937 ....................................... ﬂ% "% [ 35 (123)
Mg T2 2 WESE] IK20T (20l)

— [RA/NEAERE ] © [HEERERE S ] S8 2 00 SRR — -eeeeee e K -+ (133)
[JiATeE ] WIFEORERE (L) <P« ANHEEbE BT BARITREEZR) - wOm ot e (145)

(E X %)
%gﬁl "_J/J\%E/\_‘ﬁj @S?é b&jﬁ‘(m ................................................... )K ﬁ E /JE—'\ (1 )
The Metaphysical Quality of Luigi Pirandello’s

Six Characters in Search of an AUROr —++++++wssssssseereremmmiannnenaniiiiiin Linda Gilbert--- (13)
PEZE T BT B R DB BIIE [T D UN T rrrrerrrrreeesssannsinnereaees s Mok e (23)
HAZETZREIERI (F (D 2) wrvveeeerrrrmrreemmiiite et oo e (37)
*Eﬂﬁﬁ%: ri%aﬁ%ﬁ%gj ) FSEII‘%.RJ & F%%{J ................................. IFZ # — gL (6‘5)
E[Jggj lately & recently @}ﬂ(f* O a—FICEBPE —— cevveeeeneeennns % H @E (]07)
V2=V ADT =% —%H o T —BRESCEOHME —— cooveveeeeee B E A 119

# & %)
Hls i, B E 0 R E TBID [ rrrrrrrrrreeeemmmnnnnnrrreeee s 114 e (169)
= LEOHI A A B LT R MR DBHE - vveeermmreeeemiineeenne BB B Fee (131D
AWEELIT RPN DB & T (TM) weeeeerrrmvmmmmmereeeeemmmiiiiiieee e AN M B (147)
NHUT 513 B O GIER) — WAHEED FBE — e, # A = (16D

325 CPE 1243 D)

(B X &)
HRENRER L (DRG] REt) 20 < 2 4E5ERE) (58

731[,%*33*:[: . j(ﬁmﬂi’&q:‘lh‘& LT — ceereeerrnt ettt ittt Hﬁ glg ﬂ ( 1 )
fp':'ﬁje,;ﬁ%?ﬁﬂﬁ%%kéj Ez‘ﬁi‘(_.) ...................................................... ﬁt G /JE—'\ (31)
HEERIEEIC B T 5 A OIR

7T&VJ§§DJ ﬁ%%ﬁiﬁvﬁﬂ T‘T{ﬁ/\@XUE&éJ @1,37@7 .............................. fa? Hﬂ % (63)
THIBET-] TEIR(T) oo T A W (71)
[ABIRIZ ZE | ITDUNTT weeervrrreeemmmtnrteeaiit et e sttt K A = e (99)
MR T 3613 2 WESE ] K20 T (20 h)

— (B H/NEEHE ] o TR | Sk A0 LIRBIE) — -eeeeee e R - (11D
rﬁzﬂ\[{%%%%ﬁ rgﬁ%jj %Ra?)"g(:) ......................................................... "%* % j;/;j ( 1 )

—XVii—

(160)



(& X &)
On the Welsh Arthur (2):

From the ‘Lives of the Saints’ (Vitae) «rrwreeeersmerrmrrrereeenneeeeee Setsuko Nakano--- ( )
Macbeth’'s ‘Make Be’ and Its Undecidability «eoeeeeeereeemeeeemeeeeeees Masahiko Sunohara--- (15)
B [55 =D ] DREELE ™ 4 30 g 3 errerreeerrrrrreesmsnreeeaniiree e o OB e (25)
43 Eii 75 & R DI — John Barth, Giles Goat-Boy aifii —— +++eereererrereneees INRR 8 e (35)
NEVEr TN D RETE «+erereessmrnnnrrrttteeeaaaitite e e e et e e s MoOm B (49)
Local Reference, Global Reference, and Paragraphs «=««-eoeeeeeeeeeeeeees Takeshi Kohno--- (59)
TV T NG AT SCHEDWGER(1)reeevvvreeeemmrmreesmmmmnreeamiireee it Mok G (71)
Multimedia Texts: A Validation Survey of Learners’ Perspectives

Of Captioning ..................................................................... Gordon LiVerSidge"' ( 79)
F 44 & DU E 2 F IR BIE —— cervrrrrrieeeee e oo Mg (95)

# & %)

F v v RRDW — KTV AT =i & ZEHFIRACD) —— woverereeenens K B He (1)
L’Alternance Prépositionnelle entre A et Dans dans la construction Verbe

Préposition Groupe Nominal (Groupe Nominal = nom de lieu) - Takae Matsuda--- (105)
RSB ERE [ BlE — R - ABBLIIOLT — e 5 % # - (115)
BOFF IR O EERME  FRHCBREEARE Tk, “EREPOLITUT e I s - (133)
AHIZ 31T BAEHR DIETES) —— D GIERL —— veerverreerreerneneesneeiennenns % Ak i = (145)

5§ 335 CEKI134E3H)

(B X %)
FHRBLFEREH LHOMM — ME3EE] &E— PRI =wk] 5 — - J)Il B & #H- (1)
PR D [ A RBL— 2O E [DOBEA] ZHS 5T — oo A H gz (15)
[ S TR FIE ] TR cooeeerrrrrrrrreeee e ® W oo e (27)
[BIR0) KL ARG TREARTE] CRABRAAETE) ooveeesseeneesneee GIE S R
THTIET-J TERR(D) wveeeeeermmmmmmnmneeee e Tk #e (107)
TERTTEAED TIETLL A BETR( v ererrreeeesmmmmmmnniettee e e e e woE o S (123)
PRI T2 1 2 WHESb ] 1220 T (207%)

— [HRE/NEARR © THEERMEEES ) 161 2 00 S B — oo B OK - (135)
%ﬁ%ﬁfﬁmﬁl:’)b\f(—‘) ........................................................................ —'%‘ 1:% j;g . (151)

(& X R)
PR TINETTA—TG] DEEU B JG(D)eeeerrmrrmrmmereeeenmmmiiiiiiiee e ¥ B OE e (1)
Cultural and Communicative Perceptions of Politeness:

The Japanese CASE  wrrrrrrrrrre e Gordon Liversidge--- (13)
WEOHH « MiE Tl S B Help +Bare Infinitive

e O U = F T K B e =wom M- (25)
BRI SE D BT PE T 71) T 4 coveeeremernnee M5 ®eee (35)
ot Bk &R (W) okl b

<t/ ¥4 ] (Y Mavinogion) DML E D < > TH

— =t/ —FoWM>DW#E | (‘Pedair Cainc y Mabinogi) o —— «-eveee OB fe (47)

(159) —XViii—



e
(>
m
o
i

(#H & %)
Mol o TR ~

— MARVPE=Y TIRBICE T 2 LHRAHIE [EL] ~DEK —  eeeeeeenees 15
BRHE A DR EMIIIE) — T- & b OFIRBLEBIRALE ——  -ooeeermmemmmeennnens i
ANFUZ BT BHEMOMEE RO GLERALD S WS oeererrrrrrrrrerrreee ¥
Z:fffiﬂfﬁﬁ:?ﬁc‘:(i? %E*f%c‘:@ﬁ@i@ﬂ:ﬁb‘f ........................... 11&}?%
HEIOEM —TR. ¥ 2 b59 R /R To v Ay —IVEBEERE] 25— K

B 3T CERI44E3H)

(B X &)
P ZER O [ A EKBL

— JREDHEIAE TSN Z DA D C o T ——rrrrrrrrrrreeeieeaian, a
Wf?:ﬁiﬁéﬂj BE*R(_A) ..................................................................... I“EQ
RZLTRZRFEEL [HERE] ORIENIET) DEFE e T
%*T%KEK fﬁﬁ%j %%ﬁ.t(:) ............................................................ ;‘Jr%
fﬂ#ﬁiﬁj [T D U N T rereeree e et e ettt 7'(
[ERRF I B 2 WaEs k] ic>0»T (20otk)

— R H/NEAERE] o TH EESERES | 1081 200 SJREHE) — -oeeeee iz

(& X R)
TUT NI AT HEDRGER(Q)r v eevvnrerrnreemnneemneiiin it
Fee/ F42] ORMERED C > TR — REFL DTy 2OHRS — oo ok
SNRF—=fHEADTFH, HENE [SRXF =D | G /N
Tk =7 F = R o eeeee e "
TOO0O—HET W —H — CFPEE LN DEITDUNT ——errrrrrrrrneannaans =®
P TINATA—TT] DI U B G (A)eeerrnererneeeneiiiii, 4

# # %)
/\"7“1} »‘/7‘—41@@%%&&3@ ............................................................... %
ﬁfﬁmﬁ@%%ﬂﬁﬁ%@)fﬁﬁ@ﬁ%ﬁf ....................................... {gé:
ﬁﬁﬁ%ﬁ] En, A, DANS [T D UNT rrrrrrrrereeanee ettt *’.&

& 355 CE 15431

(BAXEH - EAEXHR)
Mr=Et) BEiz =715 o A
Ao M AR B ) ( THAERD ok —

(b THEEE L) AR E O T &M FRIT DUV T 54
TREARMIEE | D AIETEDIEATE A 8 & o T rrerrrrrrrreeeereemmmiiiee e A
T{{é:*iﬁéj B‘E*R(:) ..................................................................... I“EQ
RIELAFREFIE JERR « JEC « JERREBIRAIATH (b

— R EAE T H ~ A PUARE T H —— e E
@@@ D%@‘I%J e L A N GRRR R R R R R L EE T P PP P PR 7'(
@HZU ﬁﬁ%&* E% W‘#% H gaj@\ J:.j ................................................ 2E

—XIX—

o HH
# &l
b

BN

B X

W& B W
=3 JUP

\
!

i . i = R =
]

* B 4
N

b

al

FEFE AR

\
4
ok

- (59)
- (77)
- (97)
- (109
- (165)

(1)
- (13)
- (61)
- (67)
- (79)

- (91)

- (1)
- (15)
- (25)
- (35)
- (43)
- (53)

(1)
- (13)
- (31)

- (1)
- (33)

(47)

- (75)
- (103)

(115)

(158)



EFEYERED TIEFED A E5d0(D)- v vrrreereeeemmmmmmnrettee e | B B Je (181
MR T3 13 2 RESE ] I220T (£0/V)

— (R A/NEAREE] O TR EEMESE ] 1I28 0 20 S RBHY — --eeeee e K - (157)
%%ﬁ%ﬁmﬁﬂ:ﬁb\f(ﬁ ........................................................................ "% % :V;j (177)

(EXFEH - BAREXH)

RF =T VO/NHIZABETIVIZDONT

—— First Love, Last Rites 75 ALOnement £ T —— reererrrerrrrrrmsiinnnneaneeens ® O OT e (1)
Quantificational Prefixes in Japanese «occoreeeroreeereeereeeniiiaii, Yoshiko Morita:-+ (11)
V755 2 & BU & E O EZEB IS - vvvrrrrreeeeesmmmmmmmmnneieeeenn g/ ow i e (27)
Assessing the Level of Difficulty of Films in the SLA Context:

A Quantitative Approach «e-sseeressserra Gordon Liversidge - (39)

(A2 2=45—Y 3 UUELER)

BEINSBHER] D0 T —JEHBEILRE FRAPI T ZF A — e NI e (191
HNF v ZE L TORFIEHEFE,

SRR IR [ 1 T RARTETE & TR v vvveeeeeesmmmmmmmnrnreeeeee s i3 e (1)
D] — 30T I =7 TEOFHEE  cooeeerrerree B ow g - (13)
LT & RAVT] C LN+ vvevemeeeeeeeesnmittb ettt e e e et BEOE PE—HRe (25)
(LEFERZEAELI AR Z FE & (1) coeeeeerererreereeereneneeanennieierneeieneneeaeeenn »Oom % e (39)
ZREERICBG DHBEBET AT LT AT 4+ 7 T4 Y R oMo e (49)

5365 CF164E3 )
(BAIER - ERENXH)

Mbgid) Bz =Figoii#ER O

WO [ A EL e TRARBRLD DRIk —— oo il 1 H-- (1)
APIUT238 T2 — THABMIFE] 0 ——  vvveereeeeenmmmiiiieeeeeeenniiine & H 2. (49)
FIETIREECA ] B () coeeermmeeeeeeee e ®m oo e (67)
TEREYEARED TIEFED A EETr (herreeeeerermrmmrrrrreeeennmiiiiiee e e o o S (105)
Mk FIicB o 2 )Wa sk ] 2o T (20U

— [RE/NEAR ) o TR BGRB8 B & EE ) —- 8 K e (185)

(EXEH - EREXH)

The Ploughman’s Lunch 12 A 5 BIE EAAAND BT IV coevereneenennnnniiinnn. ® OB WO (1)
Uz — )V A Ol A B 5 T

— TS DR TRU R o JVDWEE | I —— cererrrerneeeaeniaieaaaa. o B f e (1)
On Light Verb Constructions in English -----ssssseesesesessssssnsnsnnnnne Yoshiko Morita-- (23)
IO —BERSCD A 4 Faok & B HI PR v vveeeeeeeeenrrnnnneeeeee e L gt (37)
HER 2812 & B CLT FHTESE «voveeererererrrerrmereaantaenntntttttaiatteataeaaaaaaaaans Mo ) e (47)
ZafokE (Nominal EXtraposition) «««e-eeeeeseeeemmremimmemiini, oW BEERe (57)
INAIR—F 7 Z RN ERZ RN TE LT D Z Laverenreererinneereiiineeiiiiine s AR F OB (71)
robn=Hx2

78.7777_1‘/{#3 r—z_rj,r ‘/@%KEJ] &ﬂ@&gi .................. [J-I g Jﬁ T (79)

(157) —XX—



e
(>
m
o
i

(O3 2= —2 3 TEERD
IEHIEB N E E L CORBH 2T B

— FHBERTE, USRI O BT TAZ P LT —— e % ¥ M- (1)
AT =TITBT B EINED < 2R

—JEEBF I N — FHEBICB I A FE S« HAHITOEE —— oo E" f% @ e (]3)
KFERBRIF 3T

— BHURPGEBHIEE, HEFNIERK S VAR O Lin S DT —— e W E ERERe (27)
FREED RS —— M [ 9 7 R o £ R FR o T wrrvrrmmrreeeeenmniiinnee KB B (153)

5375 CPm174E3 D)

(BAXZEH - EXEXH)
Mirgat) Rz =FigotaE O g

— MEONT [EEL AR B AEREI . ] TAAREHCD DFEIR ——creereereereeereens [ H- (1)
MR OEE] BB DT 11220 T —— ZALAIT & AT — oo A MW ESENGED)
FIETIREHA ] BT (D) ooeeeermreeeeeeemniii e ® W ot e (65)
THIIET] TER (T ceeeeermmmmnmmmeeeeee e ettt T W (115)
ERTYERED TIEFL] A E5Zr  (J)rwvvreeeererrmrrrrmerrreeesmmmneiinreeeee s M oE o S (139)
[ GEHIEEIG I | JINGA w e K K s - (18D
FLHIDPER | DTS vvvvvreeeeeeemmmmmmmmrrreee e OB i - (189)
MR i s 5 2 WHEs(b ] ic20 T (20—0)

— TR H/NEERI ) © TR IIESEES | 2B 2 &g (—O) — --f8 K e (203)
U TEAZETIVEE | veeeeeeesrmmreremreeeee s sttt e e = - (219)
BT D B A AR E B — B PRI E D & o T ovrrrrrereneeinann, B K A& (1)

(FEXHEF - FAREXR)

A0 BFEEY v F v — 1

— AT e F =T D [HEDEDLD ] —— ceeeeerriiiiiii.. ®nOog oTmomee (1)
Yz — IV ADEMMEH — Y57 7 QRTRY Ko VOYRE] nd — - hOB O e (15)
‘All Causes Shall GiVe Way’i 77’\X£@|ﬁéﬁ‘ .............................. % E—Jﬁ: IE % (29)
1 ASZE D BB ZR] O B 12 o LN T v vrererrreeeessssmiminereee e e et e e GO % Fe (41)
FEE D IS FE R0 1T D U T e rerrer ettt =W WE--- (49)
Media Literacy: An Unknown Concept in Japan? :::coooeeeeeeeeeees Gordon Liversidge - (63)
Come there; go here DA —— Deixis —— wrororrrorarreeeee B W BE=Ege-- (77)
(57N O — ZF 4= >« I ¥ — [fEEDH 5 a7

— IFIYFeL=Tyva (A=O-—/AR) ORI Wi oo OB A (83)
ON— b o O TV DI IS I Toerrrrermrrreeeessmmmmmnnneeeeeessannenieees ok B = (93)

(322245 —2 a3 yXLER)

HIATRE O — MRS FAL I 1 B 3% ) 2 b SBREvovvvvveeeeoeeenenenseee B OB e (1)
BT SRR S T L 2 — N7 D vvrreereeeenmiiiiiit e B E PE—BRe- (25)
SRR D 1 AR S B HCBCE O FE 42 180k

7&5@?33&;3, %1@Y1E§’§’\7 ................................................... ﬁﬁ Hﬂ E% Tﬁ (45)

75‘/Z§§li'«"5lj’5'§"§ﬂ%ﬂ:’3hf ................................................... *’.& Eﬂ g {I (59)
—xxXi— (156 )



BYTILBHEEFHEELAZ Y Y « TAT VT 4 T 4 OFERE -

5§ 385 CE184E3 H)
(BAXER - EREXE)

ﬂlﬁ@%lﬂ%ﬂj @%ﬁ;}‘{ﬂ%% .......................................................
PRERRIRA ] TERR () woreveeerneeenneeenieeaiiee sttt
[ 2 A < O ASEES | — (BT ZH ) 275 IPRBE — oeees
rj{ﬂgﬁ%lj B‘E*ﬁ (ﬁ) ................................................................

[ Fic B 3 WEsfk] ic>0n T (20——)

— TR A/NEASRE oMK AR & ] 1260 2 i & gh (——) —

ERPEAER THRLL A 35Er  (rereerrereoreormiemeseiesese e
MBS B/\—pu+LaEE

[ EEFRE S AR AT PO\ B MBI | SRR ILIBERRL -eveeeeeeee
R A S DGR vevereereeseseneeseesee et

BEHLEER « RIEDT A ) AEEEIL — T A ) AfloWE»S — -

(BEXEFR - MAEIH)

SR D EE SR o erere e
SEENIZ BT BIUTD HATZFERR e veerrrrrr e

72— IV AXALDIFIEITRL LT

R )= 2 VR (N T ILIR) DHEJE —— creeeeeneenneeniaes
MHRENAFHEDO —H— A7V« vF2—7 vOBBFNNG [ LEE]—

ZOOEET AN A LEEDE SN
— =, RAH—, [R=F 4 ¥ e LTa—] %H&

SV vy 7, V=012, JeT4T4F v, MATRAeTIVT — -+

(32 a2z=45—2 a3 VULER)

ATBREEA DT S JETEIE B D B R v

HR A K 5 4, B0 38278 % AR

— e THRECHBEH ] 2T ] (1) —rrererrrererernrenerreatenen,

Temperament, Genes, Culture and Communication:

a Biocultural Theory of Explicit Structure in Communication ---

AV RPERIRIEE T3 i — 3 g L ST Brereeeerrrereeennnneeenniieeens

£ 395 CEK194E3 )
(BAXERE - EREXHE)

% EI ﬁﬁi%{i% . g%%A%1ﬁﬁ%(ﬁ o titeesescscssssssscssananananan
SBHRETEREROBTLID — BHTH T L —— e
W'Jﬁ*i%kéj ﬂ;*}{ (:) ..........................................................

MR ALNRI O X F 1 T — (94 Do IR E O BE» 5 —
(W Fick 3 WEXL] T2 T (£0—)

— (R H/NEERIE | o TR | ok A &b (— ) — -8
EATERHR TIERED ZE520  (Dovveerrreerrrreemsreeninrennieennieeniieans

(155) —XxXii—

........ & M
........ 2 W
........ ®
........ O
........ oA
...... B OK
........ =
........ B oA
........ IR
........ =OK
........ WOy
........ oo
........ ho
...... it oE
b S
........ i3
........ K
Charles B.
........ EoE
........ “I J:
........ 2 H
........ v
........ Tk
e K
........ =T

-

o5 B

it

\
4

H

2 ol

M
/i

o

i

LW

- (67)

(1)
- (17)
- (45)
- (59)

- (101)
- (123)

- (155)
- (17D
- (1)

- (1)
- (13)

- (29)

(43)

- (53)

- (1)

- (2n)

- (37)
- (53)

(1)
- (13)
- (23)
- (51)

- (73)
- (99)



FRBRERHED VU IV A RIS -+ eeeeeee e T

(EXER - EXEXH)

“Cat in the Rain”— % Kﬁg‘ﬂﬁﬂ*b\ ................................................... % )E
b5 HBEDOHEED FG:

—C.F. # =7 Y 7 (Charles F. Tunnicliffe, 1901-79) D &g — -ooor iy
MZBZEDBOABOIER — A7 v e <xFa2—Tv0 TROR]— - v
p}:nf'ﬂﬁ@ﬁgjﬁ%— .............................................................................. ;H 58]

(33 2=45—a UEERD
Fakaalofa #% — WK TVPE/NSALLIT 81 2 TRHAORCHL ——  cooeerrerneeneennnn 5 5

5408 CE204E3 1)

(BERXEH - EXEXH)

BIK D% TR TR — THEME] EEROEPNLED & —— covvereeennninenns g H
FRIEBHIRS ] TER (D) «roreeerrrrr i, it A
SR ERR)IENOM A D

7%{@‘ . @BZ]J Fﬁﬁ@‘ﬂﬁ)&#ﬁj ﬁA‘ Ag%mi ................................. E “I
KA A LL 18 O F Hid Hl — TH iR HSX 2D < 5T wrveereeeneenens TubRi
[BREF T IC 1 2 WESb ] 12> T (2D—=)

— DB CRHMO 1S3 2 SRR O G & BRI ——eeeeeeeees E K
%*j%kﬁg rjﬁ*%j ;&gﬂj{.t (/\) ......................................................... ﬁ% ‘I%
ﬁ}ﬁﬁfjﬁ %Eﬁg/ﬂ;qgjﬁ%ﬁg% ............................................................ {E fjclg

(FEEF] - BREXH)

DN OHEMAEZEZ DI ?

— AT e TFa—T D On Chesil Beach —— ++++++rrrrerrrrrrsssssseseeeeeenanns LV
@jggﬂﬁjﬁ .................................................................................... ;H 58]

(33 2=45—¥a UEERD
L—E'{‘Eﬁﬁéﬂ(if’ﬁﬁﬁ ........................................................................... *’1’} ;H
ok ofijich A2 L2 FE~O R — Wi THOCARAL % TEt] @) — K B
B Ea o =7 IOVINC 31T 2B E QBRI Z D < o Trrrrrrrrrrreeeess 58
=] e B S N . ¥OH

B 41 5 CEg 2143 )

(BARXER - EXEXH)

TAPBDORK & 2 ORZHERIFR — G < HEE « FEIE « PR & ——-oeeeeeeeeeee g W
f@%fﬁﬁjtﬁ%\kéj E%ﬁ ............................................................... ﬁ Eﬂ
T TN ] — (F2& B creereeemmreeemi e ITA
TEERIIMESE] 1TFHLZ T2 B R A crrrrererreer e oo
(R i s 2 Wi k| ic>uv T (20—m)

— [VERHE] CRAMO 1<k 25t SRR oM & B (5) — oo e K
ﬁ}ﬁﬁ‘%ffﬁ ét%ﬁfﬁ gﬁﬁﬂﬁifiﬁﬁﬂgugﬂﬁﬁgfii {E 'ﬂj:
EE DM ERRA RN D BISR — ESCREM O SR IC 1 T s R

—XXI111—

e
CET

I

&

- (67)

-

=

S

ra
+

- (123)
- (1)
- (13)

e
CET

(35)
(47)

- (1)

(1)
- (15)

- (45)
- (97)

- (113)
- (139)
- (169)

(1)
(11)

(1)
(1)
- (15)
- (35)

S
i

(13)
(45)

- (89)
- (107)
- (1)

(154)



(FEXXEFR - EAEIH)

ART For You 25 CECE-TAT v e Fa—T viBEicdo R B I M- (1)
TOo0 [REWEE | Ao T— RU R IVESDKREL—— coeeeremrmeneenenes o B e (13)

(33145 —2a v3UEERD)
Mok b Lz A Hhid — Bl TRFOCHEH] % [Fide] (3) —— «roeeeeeeees X ¥ ue (1)

425 CPk2243 )

(BAXEH - BREXH)
L HSPNT Z IES  —— SPLERIERIT 5 % B o B ——eeveveeeeeeeennnnnnnes 2 m gz (1)
FEIK ZAE T TARELE IR ] TERR oo eeeeerrrreeeeee e ® W e e (15)
B I ot O A D T T W (49)
GO MREA T2, e

— B EZDRARB EOEHZITOINT —— () cererrrrrerreiie ramlll T (67)
MR Fic s 2 WESUE ] ic>0nT (20—1h)

— DERERGHE ] CRARMD) 1k 258 &RalEm O &g G — - e K e (79)
SR REERICHE D K 7 F 2 MO Al EERE

— A—VE TN NS VBT, BRI = SADHERIN S —— wvvveeeeenneeess hoR OHE e (1)

(EXEH - BREXH)
[ B D AERRPE] & B i sk

—THAEHRR] ITBIFA2A—Z2F 4 VOB O ——  ceeeereeieien. ® O oo (1)
.7_1___][/2‘@5/\#_157 ﬁﬁ&{iﬁﬁﬁ@#ﬁ‘%f .............................. ':F‘ E’, ﬁ’ﬁ ?. (17)
E-Teaching and How Interactive Whiteboards

Can Enhance the Learning Process «-«-rorororrereeerreeenereeeenes Gordon Liversidge:-- (27)

(3321245 —2 3 yUEER)
FRIBZEDE D ITHET B —— T Ly FOBI —— creevvrrrereeeeenniinne. oW % e (1)
JEAEIAE TV S, DHEREHA~

Ry FEHEEME AR B —— ceeeeerrrrrieeeeee e A O OEE EEe (13)

435 (P23 43 A)

(BAER - ERENXH)
FIERHIEE] O [ | B EEEEOH AL ——  coreerrrrrreeeeeeenmnin. & H gz.o (1)
FBATPTRABUAE ] JEB () vvvvvereeeeesmmmmmmiiiittte e HooA B Jee (17)
THTEARICA ] T «oeeerrrrrmrmeeeee e e ® W oot e (41)
FINZME ] = (& ) ) eeeererreeeeeennniiiiii e T W (69)
H 0 OARYIIE — 8 « TR RRR/AT- SR TEBL —— coeeeeeeenenens H oA T #H (93)
Mk T ic B 2 WEsE | iIc20 T (2D—K)

— VBRG] CRAID 136 25 E &Rl O RH &R () — - E K -+ (125)
SR D 723 DAL TR IS 3 5 —F %

— [ PELOHARGE] ~OEuc X 2HMRERELT — oo R o e (1)

NREBPUER  BEFD 30 (°55) 4F 12 H 18 H BB A& )l & i i A
— A1 30 (55) AFYIFDIHEIE B TS ORtHk —— oo g

(153) —XXiV—

B bA SEi-

(15)



e
(>
m
@
i

(EXFEF - EAEXHE)
L L7472 a v OIBIEH

—E.L. K7 bu D Ragtime 128 B350 OFHE —— oo ® O B O (1)
[<E/FA 10 B O A—-VEB>T—WilERFEOTHS — - B i f- (15)
Japanese, Basque, and the Languages of Eurasia:

The Question of Genetic Affiliation «=-eeeeerererrrerere.. Ronald Thornton--- (33)

(33245 —Y a3 UyXLERD
BB [ AT EZ I | 0D o Treerrrrrrreemmmreeesniiieeeniiiieenns A e (20D
1950 AEACEEE D IFFG N | F LAFRAZ  wovvvreeeammmrreeeniiiree e woH & Fe (1)

44T CP 243D

(BAER - ERENH)

JRR FE L[ 252 —— HHEHE AILIITTE (U —— veeeeemmeeemineee e e nokoE & (1)
FRYIEE T2a0%] OEHE — bwd [ OFBE — e A H Fzer (13)
FEATPTBARLAE ] TERR (D) cveeeermrrrreeemmmmmrees ittt et MoK 1 ke (25)
FINAGI ] PU (HH ) ) +vevreeesnnsnreesannnneee sttt e st e e A Wi (49)
(BRI Tz 361 2 WE k] ic>0T (20o—+0)

— [DEIRHE ] CRAND 1281 2 5 RalEm O] &6 () — --ooveeee e K P (67)
[ XERB | fFENFHE DI DD —BHE

— PAOFEGR, Rl Lo BANC R on s BSO8R E b &I —

........................ i T % 92 /s Wik Ekk Rl (1)

(EXER - EAEXH)

[LOBER | EXXE— ATy« xF2—T O OBEE DEabk | — - B B/ B (1)

(A3 2=245—v 3 UUELER)

19 B DRI T 3513 B SF AT D UN Torvrreeerrrrreesmmmrreesniiiee e AR B (1)
PEF T L w FTRIED & KT DU Torererererermemenen et W F e (1)
F 455 CEk 2543 )

(BAER - ERENH)

BELMBABBEDY — FLREHOFFICTTREREL — e 2 H gz (1)
TG AT PTEABLAL | JEFT  (5) vevvvvrrreeeeemmmnnnnnnnreeeessanniiiieeeeees s M oA W Fe (15)
BRI I T X - O A o LT T A # e (35)
B KA AL T RS RS 0D M JI R v veeerrveereesmmmmmee s st e e AR e (57)
IRy P B 0 2 JWEsb ] i2>0 T (2o—J0)

— (VBRI E ] GRE RO 1238610 2 HiE il O & JRE 0 —  -ceeeeeee e K - (81)
PGB EEBION?

7{%[:]{@:& ’—{%éj @;ﬁzg Hi ................................................ iﬁ!z @ %1 ,’1? (95)
PRSI IR £ STHIC B W RN OREICE T 2 K AMEED S - T

— FEORBIE OEREMEAOUEE BiF LI RERP S —

.......................................... i H: -/ SeH 92 /H MEF (1)

—XXV—

(152)



(EXER - EXEXH)
AT Ve F =T DAL NG Sweet Tooth

—— B ITINBUTAI AR D D DA D —— weereerereiei i ey
The Blithedale Romance [ 65N B3 LD BKD ZX T & 7 ALIZ DN T

— YL _}b)&%’:*ﬂ»ﬁ) 1) T e /J\R,f%

T Y ENL Y ZERTT B

— T o= e FN—= A=V K e =] BT3B ET7 4 ) TOKEHIL) — -2k &
Media and Communication Frameworks: A Historical Overview ---Gordon Liversidge-:-

W7o r 74 7 EAR —WkOARICK T 2TEHSHO [ LEL] &
HADHOFEZ D B X UBUHERSE — ++ovrerrrrrrrraeeir e %

iy ’—7]}’}7—)—J g:ﬁ”%%ﬁ@?}il:ghf .............................. 5]
(3224 —2 3 UEERD

Jo = 7IVEIR R ) % v 7 Sk 2 o L Hg 4

—— IR ERITIE DU T (1) rererereere e Ji5S
FORESE S (R QIR — PIREED X - #EE
TR o IRLER o EATIRAIZ R A HULMT ——  ceeveereii A

846 B CPak264E3H)
(BAXEFH - EREXRED

P f DB DB, — PR EDIIFIING —— cveeverrrerreerneseesseaniennenns ey
fﬁﬁm‘%‘j;&%i Eﬁ (p_q) ............................................................... *E]
TIJJZ.HM 7( (‘Fﬁ/ ‘F) .................................................................. {I
%*kﬂnﬁaﬁﬁ*%igﬁﬁ@ﬁiﬁﬁ*%u) ................................................ 1:3
MRy Mk 1 2 WEs(b ] ic20T (2020)
— TVBIRFE ] CRARD 1231 5 S8 BB O R & BB () — «oeeeer g
fﬁﬁ%@ﬁ?jﬁi{%ﬂ@:& rgtggj 0)’2‘"{9&" (D) = reeeereersseetiiiiiiiiiiaieieeanes ;yj(z
HAR NS O IEMES FEHEMEG O 72 0 O fREHAE
—HRALUTO THEHEBL PR T e SRR s O L
(FEXEH - AR
TUIN e FLER—Y =2 — R UBBEIBE T — o INA AR
A Delicate Truth \Z31F )V + F1 LV DFED ITDUNT  coverereeemnenenennes o

Japanese and Basque Language Similarities ««=«=«-esorermereeeeeaenes Ronald W. Thornton---

(322145 —2 a3 yXLERD
WMeINZ X AN E [ v M EFEO G
W17 74 32T —=T VL v RBEAND I ARTE
BLOBMABETEPEIZG.Z BRHGL oo ﬁg

EATS P23 A
(BAXEH - EXEXE)

Tﬂ;@:&%%ﬁj @}L[I]E ........................................................................ g
riﬁ:éﬁl}q%ﬁ;@%i B‘Eﬁ (ﬁ) .................................................................. *E

(151) —XXVi—

e
k=

s

- (1)

- (13)

- (an)

(37)

- (61)

- (73)

- (1)

- (19)

(1)
- (17)
- (41)
- (59)

- (85)
- (109)

- (1)

(1)
- (9)

(23)

(1)

(1)
- (15)



B KK BB T A T T 3588 D A JIBRE(D) oo vvvmeereeeeenmmiiiieee e ¥ e (43)
Mk T Ic B 2 Wasfe ] ic>0wT (20 70)

— [VERHE] CREMO 1<k 2 @S HmMERoMMHE B (—O) — 88 K - (65)
RZROEBE — WO & THE OIS A ] B —— oo W B A7 (89)
FHE D FERGI T & AT B R~ O BLIE D Tk 5 [

JERFHE T o LA B Y ZDTREPE +eeeerererererrrrtrtrt R K e (1)
—JROFERT AV AR EHIICB T 2 AN EANDF —ERXOE-tp (] F B (21)

(EXHEH - BREXH)

Elziég’f\/l‘*—t‘/a\/l:j’o’ﬁ'éiﬁ-%@ﬁﬂ? .................................... | E’, ftt (1 )
SO HY LT A« E—o—

— ARG VE SR 72 ) & e H AR D [ I HERRER R —— rovvrerererrereeeeees g K K2 o (15)
Examining Asymmetries in Computer-Mediated Communication

and Collaborative Learning Between Teachers «-ecoeorrerrerreeeneeee.. Ken Ikeda--- (27)
On Chesil Beach 1B 4 2<% 2 =7 VORANE ) — B coeeeeeeemn Kok oo (39)
Christensen’s Disruptive Innovation

and Schumpeter’s Creative Destruction «-ococeeeereeeereneeeeeeenes Gordon Liversidge -+ (53)
YR TEI DIEFHH —— A — R ¢ A Y T f eeeeerererereretaetiniaiiiiieii G e (71)

(A2 2=45—Y 3 UUELER)

RIELARF

[RAEAE « FIRE « BRMIEIEI ] 1SD0T e BOA B e (1)
B — W TN 5] ORRMBNET B HD —— coorrvrern L e (1)
RIWVTY y b e T 2T A —FKEOMGEDEHEEBIFE —  oovevvreerrnnn PAmo o e (17)
S AV d b e BE-X ATl - LAY L T T T T T T PR BE A & e (27)
FLe ] onpy#EsE

D (YT NTF o BEE) [T OUNT — reeerrrreneeeeeeerrniiia e EOmoE e (39)
YA 7 EY) X7 A~ OBAIZE T 258

— NPT ST a e T4 TEARHIE U —— e EITTJ:‘ |‘ij - (39)

A8 T Crui284E3 A)

(BAER - ERENXH)

L —— EEE AMIETFTE () vveeeerrerreeemineee e Nk oE & (1)
L EACTE & —— TPV ] DI ——-vveeerrrrrrreemmmmeeesnireee e A m gz... (15)
T38RI BUAL ] JET (R eveevrerreeeeesmmmmmmniiiette e et MoK B Jee (31)
CRHAD TITIE SAR G HIERRRANPE AR ] +vvvvvvvreeeeesmmmmnnnireee e e e INETE SF e (53)
BETLD THUEERE ] vvvveeeeeessmmmrmennreeeessnniiiiit e e e e e e e IOk It (77)
W5 7 SCEERH O B & it )

— WBIREZ AN [CFEBIER] R TEEEAT] b KX 7 M — (93)
MR Fic s 0 2 WESL ] i220 T (20 H)

— [P ERBHHE ] GRARD 1231 2 F B &RmlEm O & B (—=) — - e K - (14D
Rz 5 (ERD. (5. £ LT Jlhtse

—bLbE, HEOBOEITEE NI oToD G| corerererenieeen AW EHK (163)

—XxXVii— (150)



NHERBLY T A TOHAME B D IR &R © 2013 EEOBHM S oeeees R & fe (1)
(EXHEH - FREXH)
[BHEREEL ) & 2 4 7 ZETHE « HRIE — FOTIRD oovveeeerrnneneeee Nk B K (1)
“Ode 0n a Grecian Urn” FREE «---eeeeerrerreesmmmreemmmmnieeaniiieee e o e (21)
A7 v ¥ 2—7 D The Children Act — FI EIEDIINL ——woeeveeees KO B\ O (35)
Bleeding Edge and the Vision of POWer «rererrererererereraeaiin... Sanae Tokizane:- (45)
495 CPk294E3 )
(BAIER - EXENXHE)
%ﬁ@(ﬂm{f{%iiﬁﬁiA%1iﬁﬁ («H7 .......................................... “I J: ’é’ ‘Tij:‘ ( 1 )
TR [T | B —— BRAD [ EAL ——eeerrrrreeemnnneeenniineaanns a i #e (15)
TUELFCHIEE | DD JFRJEL ++eeerrrvvrrrrmmrreeeeessamnnsnsnereeees sttt e e e e s 2 H gz... (25)
FREATPTBABLAE ] TERR (D) veeeerrrrrreeemmmmneee st M A @ Fe (41)
Tﬁﬁﬂ%ﬁ/\%ﬁjfﬂ?%ﬁ&%ﬂiﬂf(—) ................................................ % 7'( fc (67)
ARG OIS SCFE R O TR S iE (O
— WEREZ N [SCFRIES ] B« TEHURL T e A = M —- (103)
TERERIE FISARE 1225 5 B O R —F
—[BE - fEOB Y SEME] £KT SBRDYE —— wooveerrrreeeees BB E e (1)
(EXFEH - BREXH)
HAZE LA G D BHIPE T 571 T 4 creverrrrern e M52 ®e (1)
D N T T oy 1 PR wOpE W OEge- (17)
(3% 224—% 2 YRR
BB EERWILO IR D IR IT D UNToreerrrrreeerrrreessnnnreaannns BmOR E Be (1)
[ R R B 125 3 B RSB PE D AJ L v vvvrereeeesrmmmnnnereeeee e B oA & e (1)
8505 CF304E3 )
(BAIER - EXENXHE)
iﬂﬁ%1ﬁ%7§%ﬁ/\%1iﬁ% (<|—4A)7 ....................................... “I J: ’é’ ‘Tij:‘ ( 1 )
TS CTEL D JE L iR v vveeervrrrreeerrmmreeesnmnreesattt e et e e e e 2 W gz... (13)
TE AT B BUAL | JET () wrrrereerrrrrrrrnrrrrreesssnnnniniriteeessssniiiiiieeeaeenss M oA W Fee (29)
TR A B EE ] —— MR SIS —— (0) weeevvmreeemmmmree et BOK T (59)
DAY LR DIERIC BT 3R TOF YA v )
— MRS TR BRI PR (I =0 ~ IR AR (Juh—)
BTN & LT~ +eeeeeennene e oA T OB (93)
Mk T s B4 2 WESUE] iI220 T (2D 2R)
— DB CRERD 1361 2 5B R IEM DR & B (TPY) — - e K P (125)
(EXFEH - BREXH)
Romanticism and the Universe «-««:coeereeeerretmmiiiiiiiiiii, E;‘j (‘ig ji ﬂ ( 1 )
L7 Ve Fa—7T vOiH/NE Nutshell
— AT CIAD ST /N ALy R et .L:tt % Eﬁ- EB (13)
[WIERHEL ] & x4 7 ZETHE « WHEEQR) — HBORKE — -veeereeee N B R (23)

(149) —XXViii—



(>

TREBEZI | DDEFVRE vereovererrermressesesses et ee st HoE B (47)

HAZEDZH) & HRICE S D HEMEH DU AT - veeeeerreereemneeneennnans WM e (69)
(2= —2 3 NEERD

ELETE DI & [HERE | A0 & o Corveerreerneerseesseesieesie e BmoOA E e (1)

RFELARFFEACE (145~227) « RELFRFHRE—CGR— (235~504) fHE- (1)

—XXIiX— (148)



