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RFELTRFRE—FHR— No. 48, Pk 28 (2016) 4£3 H

“Ode on a Grecian Urn” H#

[#—7—=F]1 FV 7oL RShI 5%, Zo&W, “wild ecstacy”, “sacrifice”, FFDEEE

COFDOHER (AT, FAZEM Keats ZENEFTDORBNI EITLED) FY v 7 OER
ESR O E RT3, ZOREEA LTIl NTOONREFRIEI N0, BERD
GRS N TO 2O RREABENTD, ZO0ThLDREERET, WE I OHDOEE DRI
BAZonTn5, COFHOFFHRIZTOEI>OTENMEZR S L L EHIT, TOHEIIFEER T LT
b, COMZOFHEOHKTH S, 2 LT, sixmAEDNIEIIZBHICHONIRE E0W) DI TR
M, ZOMMEKGHREAKTHEFY V7O LS, ZOFICL > TR S 728U D
BIZHEDTHREL, EWAHIEY FTERL TS,

EF—7&ELT, Keats HA B LU ZORROXMEAERF Y 7D (TR THEhEDITD
) BIESNIZOBERENIZD LB AERBICTHICT S S0 ) KRB A2 T LTz &0 ) it
DI, COXSRESHEMINIEZITNRO, S ZETHHHRTH > T, BIEIZZIDOFHFONE
EHoTWBEEBOOFY) V7O L Keats WX FEB D HOWIZEW TS AT,
BTV EEZ LI LEITERL, FOLIITEZLILRF—VONEBEES RS &IC
755, lan Jack (1967) OFARKICHIKEIERIN L TN E DS, MEKRDO KRG IZESE DT
LTW2EBDTH > 72D TR UND,

2%, EFNVEZORNFROEIAET, HFEV Y TOIETHEIND, LBRANHMAEE
MIZLUT—EDEF —T7ORGESAEN MBS NRERINET LEEN TSN T LD
HEZAETT, ZOMNEESLLFAKeats DEDOREEENDE EZATH 72, o7 B
WHBNEZ AL, HEDPEZORBOHED —DBHOFII LD EFAT IO LI IZBVRAZES
DO, ZOHDOIRHTHLESHIIENTXS,

1 “still unravished bride of quietness”

BHII X =T 4 07 THb, sbAKeats BAAETH oW H T &, HHWIE, §T
IZFFA Keats EFFDFEE EDOTREEZRL Z LT B EWND T &b,

Thou still unravish’d bride of quietness,
Thou foster-child of silence and slow time,
Sylvan historian, who canst thus express

A flowery tale more sweetly than our rhyme:

“Thou” &9 2 AMHEIE DA IZAEEIZH 5 Grecian Urn THH I E b, EHEIZE O

i
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TRAEHEFAMN & TEREN, FFHE, ARHEOFY V7 OELEERLTHDEN, FOARHEEE
THEXITE, HORIZZE I WAEECOHED | ORBBINTNEIEELT, 5952817, =
DLEEZOHEIT TIREDIIT - TWT, Wil ZMT 28 SEHFAMN IR 239 THS, £
DI M > TFEDEEED [ LMFATOEDTH 5,

ZdDH &, “still unravished bride of quietness” FREDHED & & A EKITHKZI THBDTH
20, #A Keats WAHERZOMFEFNICHEL TS 0D, “unravished” &5 58O A3
TH 5, “unravished” OFE#H %759 “ravish” OIHEARMILERIZ, OEDICLNIE, [iThit &
I oENNS | (take away ... from), 7272& 0 biF [22ITh] ITHYT 2 DNAE Tkt
ThH 5 LT HIEMMPERT, OED OiFzEl

2. To carry away (a woman) by force. (Sometimes implying subsequent violation.) / b.
To commit rape upon (a woman), to violate.
LR o>TOT, YBAEREHIFETH S, bBAHA, un- E0) BEHEHFHC X > THE SN T
WBERFER, CHEMKIOET 2D ES 0 T Eh, A [THNEE ] &h [TEREROD
L0 BREBA AR EEREZRSVEL I ENTEALE S,

CHIZOWTIHEER (1982) BB LANI LEH TS, IO TIOFIMNI L E, 55
BemE (1931) B Ofifrd & LT [unravished=not deprived of life & S %2 —A D E &
LTW2 ZOHEOAHERE LTOEMEALT, BSOEBIEATHEIEES ] &l
TWIDITAEFEERF -T2 L0,

“unravished” B S NITHERNRERT [T, Lad->T [HFSE, H90hHn
L] EWHIFEDBERENERFDOTRAB LD, FY Y ToFERE, HRICk- ThonT
WD, ZHIZE > THERD T &b T b, 250 HNF K7 v AL, KIHERE
BorEAsrH, BT (1l1H = 60)

50T, FHHEOYETIR (1959) 1BV TIE, HEDHAFERMEIFE LT, FEFEHH2 “unravished',
not carried away from life, not deprived of life (‘ravished’, ravaged)” & 54T 5 28,
P ERIEAD TORNEF > T B,

CHEFTHEO MR LMD C b DITEN IO, —BH 5> T, TS C T E LT H{ERE
FOELTY RIS BN L TB &L D TH B, JORFMAIBHROBLA (vehicle) 375b
5 bride IZ B IERFATH B0, TNEEKOEE (tenor) T4H D5 urn ITHH B EEH O &
T, HERFTOEITHE, ZOHTHSMIIHETH 28, BAE-THEDTH 1,

BiETNIEESI WD T LT B, “still unravished” & [ZNFETT » ERINB T Do
72l EVWIOIEBRTHBIETTHEM, hze [0WELHKINIS ] E0) ARGEEZH T, GEEKOM
BIZRASW, OCThEEN2ZEEBEL TV DO X ICHET LI LICREDTH B, LR
BHEIET 2 (L) OTHY, LEDICHIBAEBTICASPHNICRE S EADIDHETH L, =
LT, Micd, 2hlsTh, BTiEI0%EA2R34EEOMIcEb-TL 3, &,

2OV HUBIEGTEO BN b b SFTHMTO U & 5 iy, (P3N EE LT3 &
212, HOWOF) 7 OHEMBILETH B & LT, “quietness” MIEIETH %0, H—FMITITE
SDTIEM D, THbBH, “of quietness” EWWHMIFEE A2 ELTIEEZHMT b DOFEMNT
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EWVWHEIRTH A I, A man of ability (THE7E A) & a man of character (KD A) &»
Wo 7AIIZR SN 5 X 51T a woman of quietness (L &R A) OFHOEH THAH EES,
b5 A A, IROIFICHEZ® T &, “foster child of silence and slow time” & & b, BIKEZEAR
ICHET A RHMHTL 306, B LT, “bride of quietness” (3{EHS quietness D {E# bride T
HBE0HEA BRI LIS b BURATR, KREDFE, WEDEE, i & DikE &0 HMTRE
sl eil, REbhiFHoR, HESNETHON, kEPNIHOK 05 Ko Tdn—
FERETBETHY, BES FAEEEGO—F & UTHRICULAFETH S L0 ) BT, K
FHCE BT DI WEETH B ENHI 2 EbH B (INHDHID S BT bride i3d - & HHIMT
MBI BETEH A M),

ZhiFENE LT, TNROBERERBAERZDTHAI M, LI FRMBECTET S &
2185, ZHIZOVWTE, RIHOMBTRYOREETHLMBIO S EhoiISHESNLE L0 D
HMEOBBIZH > LBESNZ, Z2HI0IEBICEALDST, FOITHM DEHEEZT S
L, BRLEBEFICEIFN TEREEOE I CETHEBRKRICB AL I XHITHRZ B~
ETHAI, BHO 1T [, CThETT-EHMINEIEDOBLST2bDOFMNEIEK ] E0)
DPHFETH 5,

EIE 2 U, “quietness” MZ OAEETH 3 LU DI HAANDIFAZDOTH A 5 & F&
Z(1980) EF—VITE ST [THEB 52 b OMFINICEEREREHFI T L2V S,
WLz b Tl AR SIcE THAAL,

[FR EahbdrzdtidEni TTEFE] End A A —=DIiE, ERE SNV, BN
HABTHEB LT, PHTHOEBICE b > TW L WREMENRH 2 2 EDRREATH
%5, TLT, B, BEHIZ, HHoORMTORBOEPOREAEH LTS, (5F:8)

1372 LTHYTH A DD, Cleanth Brooks (1947) &, Kenneth Burke (1969) &, Leo Spitzer
(1955) &, C.M.Bowra (1950) &, Helen Vendler (1983) &, ®EMIETH B EFHA TS
BTV AR

LI AT, “still” iI21 T, H W.Garrod (1939, 1958") O#EIC XniE, WIHHFIRILEA An-
nals of the Fine Arts (1820) T3 “still” @b EITT LI MNH 72, TOHAHD “still” FEAH
T [#h72] E0WHERTH 5, OED HICEFK S NIF, 1. Motionless (still life ##4%), 2. Silent
(still river AL THAJI) &R BEIATHED, 2IE1DRTHEDSXFNT BICKIEH L, L
U, ZOMOFEAHPLAAOKLZTFRICENE, Coaresin, COBATH, BRAL
LCOMEOERENRT 22 L3 TEAWA, F1RWCBEGIE L TOMEEZHFS Z 128
%, OED Adv. 2 With reference to action or condition: Without change, interuption, or cessa-
tion; continually, constantly; on every occasion, invariably; always Obs. exc. poet. [ 5% Z &
<, Tkl ELHIERTH S, OED MBIl TRMUIA TREN L& WS TR E
Thb,

D¢ - &SN B Z EDMEM -7z (still unravished), @b DOEM7 (of quietness), T D 2
H, LT, ZD2HDOAN, BEOF) VT OHEDKLZ ELTDRKEDA A —VTHS, ©5
WIHLEIRD A A —Dd, Db NBIEIRICEET 2 HARDE L L TH 5,

MWHTDOFV & TXLDRETH BEBE I ILEFT>THBDIT, bOHNTH S LSRRI,
ERFMTHENPOTIETERNI LK, RSN B I EMNEh -7 &0 D FEHIE, BRI BAS
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Ustc g THEAICR > TO e U 2 XREFAENEMIEZER LT IehEB 5IZLTh, EHH
IZhic->TARIKMN S Z &L, A2 OBRMIZRIED 2 WA ST, FOiFEOINTKEH
bLZ EEZIT0D, FWFEERS AOHVETR, JOL5BIHDTAHIMN S - &ic
KoM EEED R EDERENT > T B, BREENEERE DDA L DT EET,
WL DEDbEN, FThERDLOOLFIORADIETH B, SR TWETRETHAS, i
DFFHRIRAOBEZ E VS HHEEZZ LT3,

HOWiOLIFY v 7DER, MEh3IEDho7z, bOBEMEIERICRTITON TN,
COIRBICHBINALET, BEATIXZF 20N “silence” GEER) & “slow time” GE % 72 5 I
M) THBEZH, sdDdEEH 50 IEFFA Keats T >0V ZZEZTBEDTH A D, Kbk
AME, REBAPHOE %, WhEHETBELHICLT, BXREMEOVHLTWS, THbL, WEdb
DEPE L TOEEEFT HICIEZNICAE > THEERMNEX O —TT OREZH U2 hiE % 571
Vo ZLT, ZOEILBARMAEZZEMELTOEID, KEFBEE DI DFITRONT, B
HrDFBD 5 BITIFIRA ICHLFHEE RN O, O ERDbL>THED 6, BEXEDOS S5 —F
DB ZTHT 2 OMKE TR BL 72 BEERITH 2 b1,

121, BEROLXHTRLOD, THEMSRETIERE LD, BOoTTHs 6, SLTH, Hk
KESIZH B, o< VIROFADKRETE S &, 7T—X T —ZADI— ¥ —TIERB O, [EFICKRZ
BLTOEH, BODPOSEEZEZBLTOWFIETH A, HIRDEF (tenor) HWHRFY ¥ 7
DETHINOMRDIETH S, T VIHIHHFEROFIEERIET 2505 5 &0, (LT
3754 T, 5H0EEH D VIFFEA Keats HHETH % &0 ) Eilk0iFEA Keats OMNITHEA TSI
LY A RYANAN

ZULT, OB EMETH > T, LB NEIRIIRE LICRBELZ L2 KEERZ E, PR
L2 THDD, Keats ITEWEZATEAFI—T4—VU7T, TLTHL L TIERIL—V =72
BERWEIshE, 784 MCEbENE, FETASI KM/ bTHS, TOFHICBNTIE, £-
72 EMENDZ EMBNN, HRFV O TIZBNTIOHOENL L JEHEOHETEHD 553 &
LTEDN TN END T ENHFETHZETH05, ZOFHMEEMEADE DTN M
{3, TDZ L% Keats HEDRAIO o ERBEZONB VI b ST, ZOFHIIEL
TEDOZ EILE 7N 2 &M EVLS FFEIE, ZOFOHEH L I B AW EFA Keats
EOMICHEENDOH B L2 BMESEE I LITNRDETHA,

2 W2MELEIMELIRA DD

OBEhE2 bOBM K, QUREBLZZHBMICETONLET, £ L TOHROELR,
C O RN T OO FHIL, MM ROBINCFEOFEE ORBMAKRY, & JICWEEEEHA & -
1o LItk B, “flowery tale” (fEOWEE) %iE % “Sylvan historian” GROBEHZE) &,

ZDOhE, FHOFEFIZESTHINTOAYFEONE ALK BICIE LR TS, [THAT,
ZhiE] 0D OMFHOFTEEOHHRIETH S E LT,

What leaf-fring’d legend haunts about thy shape
Of deities or mortals, or of both,
In Tempe or the dales of Arcady?
What men or gods are these? What maidens loth?
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What mad pursuit? What struggle to escape?
What pipes and timbrels? What wild ecstasy?

JESEIANE 7S T B8 2 2 X ARITE I OWIEEDS, KA DEITHREOND LI ITL THHDEIZE
EDDONTVEN, ZHRV-VEI VIR DEE?

D E20H Abs0Eiaoll, choid (EHE

2) BEM-T0BD, ESVIHIRIBEDRE (B

3) RAELIKENUATBEE DR

4) BAEWIENA LT EERIEDT

5) IV IHERE R

6) WALV IER L xHE
HicikZ - 722 OB 20T, HOFZERA L OhTRPIRICHOER LTS, IO 6%
MEROBOOMBHIZ XL - T, BIHROERICEEE ZORWAEIET 210X S RIS
EZAICZDFHDOIBHEDD 5, FA Keats MZTNER > TNBE ETEHHE S, BEICHE LTS
EEZ R ODFITODEOD, FOFENINER-TNEET IS, ZTONED THEZLO
WK TCIEEZEZAONILE L TWAEEEZBL I EIZKS, DD, FOFEHITE ST, EOLW
DB LR B OHFD 5 BIAE D TFMHGT 2 ICH > TR LD TH 5,

CZETHOHEBILDEAE-KEIAT, DROUFHOHGERIEOBANE S 2 SR
Dionysus & % i3 Buccus DEEOHEZGELTWEDTH A LT3, FHEEIcLD “wild
ecstasy” EWHFESMELITENEZ/RL TS LS I8 Z 5, Harold Bloom (1987) i3, <
CICRER L THMASEZEOADIINSNTOB ENWS KT, HROFERITEHLE LD,
WEMEITZ ST > TOI T 5,

Reluctant maidens flee the mad pursuit of men or gods, but the struggle and reluctance
are only part of a myth of pursuit, a ritual of delayed rape spurred on to wild ecstacy by
pipes and timbrels. The sexual power of the depicted scene is one with the aesthetic; it
depends on potential, on something ever more about to be, and suggests the scene of
possible sublimity that art can communicate. (Bloom: 16)

CHSOMVICE LT, RIBEE (2007) 132 OFOMO»IT BRI L TRE ST 3 E
FHEIOEBE L TO B EERHLTOW S, 2509591289 2 &bafgh s Lniming, RIFs
HERRZ O ONEITIED THT 2 A2 RADNEE L CRDbITHCIIMI TRT2MnELT
HATH D, zhl Lo@HEAETHE EBbN 5,

[P A, Zhid] EVIFHOFEOHHNIGR I ZETT, H2HB L TFHI EToN
HHHT EEPITEM I E 5,

Heard melodies are sweet, but those unheard

Are sweeter; therefore, ye soft pipes, play on;
Not to the sensual ear, but, more endear’d,

Pipe to the spirit ditties of no tone:
Fair youth, beneath the trees, thou canst not leave
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Thy song, nor ever can those trees be bare;
Bold Lover, never, never canst thou Kiss,
Though winning near the goal—vyet, do not grieve;
She cannot fade, though thou hast not thy bliss,
For ever wilt thou love, and she be fair!

FFOFEFIIE 1 THE 0 OO “wild ecstacy” ORIHIZWMOEL LI LS TH-72h, 2T
BRACHELEEZEAMOREL TS, 5 1l THIFICHD S M 7L <SR E D720 I EEH
21 HOBEZEILDOIRBPENEEMEL, THEX—LT vy T LTHETWE EWIHRTH S, &
HWTREENLATHEINEDL, ZO—MELOHNLTH S, WROBIPDOHEH VS BE,
ALK BHANEIBZDL, SNEMIAZTEHANEFISIITHIEZDbL, TNWRIT, KH6FTOM
Bk, BTHT L] E0IDRRMIHIEIBOSEIIRELHTH S, FDIHHED TN T
WD EN S ERRIZBEN T, BEEREIDPOMTIRLL AICIRED, Hoks 2RI,
WKZEH D “Fair youth” (H%) & “Bold Lover” (H¥) & M48K%HR &7 ->TWrs 1 AD maiden
ETHD, WEOEHHEIHD > T, IITMEHNZ LA bT, RrAFEEELELL, &5
WV, KHICZBZ2MBEEICHN-T, 3P LOEIATHSITEHRNTHEY, BUXEELN
&S, BRIFEHES I ENTL, TITKEICELDDY, WIAEIIELOEFRE, &,
INEFDOEEEH LT, BHITRIINDIDEEBA TS, ML IEE D 3B O WEE
WOTRICTH X 2EILsEoh, BORBELTERSEONTV S, REOIREBOHCTHAS R
T, TOFEE/HETLIOHE, EVIHIBRIEIMNHE 2HETH 5,

Fed 3 2 HMONFICE - ED SR, HEZOHEE VLTI LAEIZH > T
LRI THDET > T,

Ah, happy, happy boughs! that cannot shed
Your leaves, nor ever bid the Spring adieu;
And, happy melodist, unwearied,
For ever piping songs for ever new;
More happy love! more happy, happy love!
For ever warm and still to be enjoy’d,
For ever panting, and for ever young;
All breathing human passion far above,
That leaves a heart high-sorrowful and cloy’d,
A burning forehead, and a parching tongue.

“happy boughs” (GEH7f; %), “happy melodist” (GE®73281:), “more happy love” (& 51Z
ERRE —MRHBFATHE EE B, BRZFAORbD 2T 2HikTdH2) LT, F2Ho
B EIBEMNT T happy LW IHBEFAEZEE LN T, TOXEHEOSKEZTI TS, 2
HHERILDZDE, 25, 120 happy EWLWIFHIIEZ LTSI &, &9 12D forever 24 DK L
TWB I &, BODHTTEMmMD &5 & LTI TR ILE D, 1TADOETOF AEICH T 5
LEOWRITH 5 AT 2 ABOERIIS, EOHFHITH 5, 5 3 HITH 2 D FR iz #41
BEHEAMA7cbDTHEETEHIEMTE %,
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HINIEITHBENS, PHRENZEEBD, ZOFHE 2B IGE 3T OVLTEENRIEL LD
BEMFTMEZ IR EMbD 7, WO EEBIT S,

g

o)

1) Cleanth Brooks (1947: 158)

I am not sure that this stanza can altogether be defended against the charge that it
represents a falling-off from the delicate but firm precision of the earlier stanzas. There
is a tendency to linger over the scene sentimentally: the repetition of the word “happy”
is perhaps symptomatic of what is occurring.

§3id, WHCHATEF—T7OBRVBELICTERL, BRENIZILIAKEZADH S,
happy O# VR LIZZ0Hl, 21T, ZO4A— RORMMH 2 (SbN b kI ITREIC
T3 <)o

2) Walter Jackson Bate (1963: 514)

The second and especially the third stanzas have been a digression. We have only to
apply the simple test of omitting them both, or else the third alone, and we find that
what remains will still make a complete poem, though admittedly less rich.

YT HITH 2 M EH SIS, Ay PLTAHENIE, FEENHKIZFES,

3) Helen Vendler (1983: 138)

The semantic and syntactic repetitiveness rises in the third stanza of the ode to a
form of babble, in which what is being said is palpably subordinated to the effect of
incoherent envy .... It has usually been assumed that Keats lost control of his poem in
this stanza;

BIMICRONDBEOR LI —HOEAILNEEDT, AXRBROMADFEET, H
CAHRHIATE TOE L,

Keats ZHMWIZHIRT 2 E0 0 L2 OFFEFIFL, ZhlH DL T Keats 25HiliT 2 A/c b
LT, COXIBTHMUNWEENRENDEIAITE®RNH S E LB TRE S,

bhbhizs 1 #icHisilancZEZo Fokcs L & EB LWEBORETITPh TS 1 ax
WCHREEE, ThOUbIREX—LT v 7 UK 2 8k L OH 3MAMK L T 5 EHATHL
T, ZTOREFTERZLIEA LB, 2F 0, F1ELSEIMET, HiMIFE—TH S L5
AT, ThEd, Leo Spitzer (1955) XED K HITHA TR WM -7,

Spitzer 1Z, IG5 L T AZED 11T Keats 13 (bbb SFDFEHR) LITE2RTHzDD,
HENIMEZRZIRTHI E LT ERL, MAEFY o 7RIZ, KoEIEESNTH
JAO7 ) =X EfFAIEAER TS ELT, TH0WHIEEFTH, FIUYTONRZ T IVOEST
bHHETHEND, MEHINBBMI A M LVOIGRILEEZTHI>DOTH 5,

The frieze represents inside of the fringe of leaves three Greek “pastoral” scenes (just as
the frieze of the cup described in Theocritus’ first idyll represents three pastoral scenes
framed by a garland of ivy): (1) Stanza I : the wild pursuit of maidens by love-crazed
beings; (2) StanzaIll-1I: the tender wooing of a maiden by a youth; (3) StanzalV: the
solemn ceremony of sacrifice enacted by a priest before a town community at an alter.

(Spitzer: 207)
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[7V)—=X] &) ORBREHET, HOHOTS MK T 2 3 >DOEMIO 1 >DI LEFL,
ZZITIRIRE D TREDE SN 2 DD & 18 - Tintz, ZNDEEYLIS DOFERLEIZ DN T b
HMENBZEEN DT, TITE->TVEDREOEETDLY DB EILTNBIETTH 5,
7etd, O THHETHE, FEFEERXBETIEEROVETHRNE ZR=ZINF45THLT, &
CTHEZTNBE KRR ETXTEYALORGITA LD TREVAERDN S, 2HIE%D
ICEZOLNTWS KDL, F7z, Keats HE M Musée Napoleon 121} 5 Sosibios Vase & X4 v F
L7c&nd X (Vendler, 1983: 17) ® & 512, ZEOW S ALHOESFITHMANTNDE EEZ B RE
Th»HA9,
X 512, Spitzer IMIE L T35,

In my opinion there is a total break after the first stanza .... In st.II we have a new
beginning. The poet is seeing another scene which has in common with the first only the
presence of musical instruments; now these will be expressed soft feelings of love and
the pipes will be played softly. (Spitzer: 210)

FEA LB RS TH S, Spitzer DZ D@ XlE, 753 VRAMZ I AT VAT A Y« e TV
Z MAEHETAFEE S 5T, Earl R. Wasserman (1953) D AED I THY D 2R — 2 % %
% L7z Grecian Urn O 2R AR L, ZOREAKLHEEL ONZITHEREERL TOLT,
FMEN TV BHMXTH %,

Spitzer IS bE¥NIE, 2D LIcifirnBHiZ 3 dicahhsEnd, BHONEEEZED
3L, ZOHRERMEERHETHA I, F2HEH 3HM, MOH 1 HE XOH 4 #E oMK ERICL
TWB I EEBHENTH B, FHOFEHICE T, H 1 EE 4P ER ET DRI DU THLE
RO T, L) T &id, BRSO MERN ARG T 5 b OB RS
(T, RKEBIETHRTETHEERZSEIHHRTHI20IILT, F2HEEIHITBT 55
DFELERFERPHMOETEIARSBRELTHIETETNSEDTH -7, LT, ZHICHHEL
T, H#OFH2MEFHEIHITIIHS Y LIEMINEEATEH -7,

HEEIZ TV, BRI O “wild ecstacy” EHHDO S 1 OD 2RO TEKE WD,
OFFOHE 2 M EF 3 HITH 1 IR SNIIEB LOEEBO RO 1 I < IZFEEOHRMNEF L7
LS ET, YHENICEOBHTEZLZ I 2HHTHDEMNS, FOSHEIIODVLWTEAE, 05
BENOLTLIBHICREENI I ERTRETHAI, £995E, BORWNEFOSHELOD
W TeBEAE P2 LT A2 LT b, COFRDE 1HEE2HEDHNEITHLEND S
ETNE, THREORMRDO AN DITADONETIEL, b STHDOTEDOHRITHT 5L
DEATHBLEEH I EMTE B,

Spitzer OZEDHN 3 B A KA L7z 11T, BBEORMITIRRICRLEEF— TN SRS 2
BThDEEZTHD, dDH 1ENS I DNROVAINSIIEBLL A L0WEBOSInE, &
TN 2 D 48 S 5 MAVHIN 2 NI bER SR OB ETH 5, MHEHFOHFEE %
MRIEL2BLITHBNTH S, Th 6 2 ODDBEMMIHEHT 213 EICBE - 7258 3 DARINICIIE R
AR

299 HE, FHOE2MEFEIHENTOEKR TR > TWNEI LT E, 9, HF11iT, H2
HEHEIMERBFA—DOHNEEAEBLTNBEELT, T 2MIL 5552 DFFOF.OEsG%
HELTOWS, BONIMENSLTH, BPINWALTHERENPS LTS, £ THD, IR
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OF 3 HIFIEIS E UTOFE 282 2T, FFOHWHIHICH, FHFoREoEE 2R
BTWBEGTHD, H21T, F1EMSE 2MITHE -0 & &I, FHOFARNAZIMOEL, H
CEIVIE—=IVLTWEEITRA S, D ELE2HITB0TIRZEITHY, BIWOFER
AR LTS, 20 LT, BIHOKEOMELNZ 5, £ LT, I INFEEUFRbOFE
B A2 TOWBETH B,

AITB IO BN TE - E @A ON W. J.Bate Db DT, R MS I OH2HEH 3
HEFHIRT 2N EZ I, TIETEIONBEYTHEhEIMFEEM ELT, FH3d
122U, Cleanth Brooks 2M&EIZ T X 5 O 0/KFa72 & 1y, Helen Vendler 252 &iE®D babble
TZEE D DI, ZHIHBrE LT,

D& NHOBELEHMFTOHEDOEEIEZ, VotWIRIZEIBELRLTWSETH A I M, alfetk
LTI, 2XD2LBHOELELNEEZ SN D,

D FHEYPFRLLBEDE) &b - LT, Keats WARTRIKEEZILL T 5,

2) FHFMFLILBDOEH I ENRYENT, Hi- THEIKELXIHMAShTLS,
CAUTEFPNL, eDDICEANG TR VERITH 548, HMULLIETL D, A4, &5—>20D
WHEEDRE SN T B3O TR WD, THbb,

3) FEHEMFTRIHLOERMITE > & 7EH, Keats WARRTRELZILLTHWEDIFTRAEL,
2F D, FHAKeats ZHEHDOETIOLIIFHFEEDHTFTNE, EWHIFTXr—2ATHhb,

Z2995E, bLIOFFOHEENFHA Keats HETH 5 £ 5 &, F8A Keats I3HEIC K
ANZE LT RYE, ZEMIFROIEHEATNTHE I LIS, ZOBE, ThRoRBREZTDLSD
REBE LZTNERSBODECIMONBRE-> T3, £, &L IORHOFHEMNFA Keats
HEEREBIRBEINIHKETO RFATH S ETEHS, ZOHOFEEIZFHER ET 208N
B, WERIH-MEFGOSHEEHEHLTCLWE I LITHE, ZOEA, Thio, BEFHA
Keats I X FWB L OCBBEMICHFIIRIEHB O FHOFEEL BB IBRITNER OB LD ED
IMBODF - T B, BKITIE, EBSICLTHRICENTH 22, FAOHRHTHMTS XD
b, NEARFAORMTHIATZIZS>BHMTH A,

BB, ZOHDOHERIFAKeats LS5 LBNEIBATEMAHMLTOEN, ZhiFESD
L7cZEBon, EMITHWEDTHS, 20N, fFOREENEEZ LD 55 3#HDIT S LHET
»H 5,

BIMIIFFDOT 4 R7 — UMb - L bBRFHRRETV2RYE, BRENTTSHEEBRZ BT
b otee BOLICHPNIE LI BIZE T, BOKEKOFRITHE M EILL, £ ORETR T
5, COZEEEMBEIETHSEHW L, happy LW IHEENIAID T HIFEIIREENS,
EbLET, FREERL T for ever EWHEEMM I 23N FLIIREEINS, ZOFEEER, Th
BEBOBRINNIINE2Y, B2 BAMPUERICEDRNZEL LOHEITH OB TH S
EEBETHMEEEMOTLE S, AMNBCKOBEA» 5T 5725, BHOKERD THiTa<, 8K
RO BB TTEIOMEIL LR 2 2 EDEI WERTH 5. £ B > TORODIZDEHEND,
C DFRDIEEDHCKZERD FHITOITH DG L EFfi 2 EREB R, TOIIILFTOODEDITIE
BIIHEAD NI EDEBR UL LDIFIZODNIEN, HEELENEBZHBROTHIZELBALELL
et LTI/ ERET VDL 2HRMNH 5 LBBINEN, 6o FHEMOMEILE RIS E
W& > TOMPEROBEONAT 2RHIEFB L, THEFTIKZOLI BT LA LI ADBL
5EREZT0, COHOMEIZHBZDIE, FHOFTFHEO-ALINDDO—~AZHTHBLIIZHE B,
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3 “tease us out of thought”
54T B,

Who are these coming to the sacrifice?
To what green altar, O mysterious priest,
Lead’st thou that heifer lowing at the skies,
And all her silken flanks with garlands drest?
What little town by river or sea shore,
Or mountain-built with peaceful citadel,
Is emptied of this folk, this pious morn?
And, little town, thy streets for evermore
Will silent be; and not a soul to tell
Why thou art desolate, can e’er return.

CCIH S THDT, ThETRATOIEDTTRICIEOE OB 5. 1A, Thitl
EVIE1HITE T 20 EOLIRESREOIEIN TS, SO &M, ZOEOYEIIER
ELTR2EHM2BHTHE ERRTIEINEHRTHEEELZHATLD 5, NI BADAMN
RGBT A 20| SN TREOBITNNS L2 ATH B, HOFHHEOMNII,

D SBRICE») IhosDALFENKE?
2) MMOAEIRE, TOHEEED OHIROSKIITENTITI S S0 ) D7, ZEICHD » TR
WHETb—EBX, ol LxEsitinTiionT?
fPEORZZ S MOVIBEFARYTH 23T TH S, WD LTIHIZEFTT, Thll ko
EEYNAS

Z0HE, FHHEOMOEBELD, BT, EOHITERSHTRINS D Z &%,
FEDOREFIILIMRT B, JIEOD, HBROD, Thé SRS EEEZ D, Az hiliih-T
BFICRS7cDIZEI0HMMN? Z0dhHE, AROKREIHTZ, IO ITRAEE, TEA
DGRBS ND I B 72D ->TRBEZEDTEZ AR VRN, EHIET 5,

COEDHFEE I VI TEDOMNTE » TEORMHEIZATNEDTH - T, HIHDRHELLL
OERURD S TH D, 701, BMBHIHOZNE T > TEDL>THMTH %, WEOLAF LK
, REAETREITEFONZ7DIPNTITK A ORWIBEFOA N O Z 2 5 & 5 I1T8
BONBETTHD, CORBENEIVIRIBETHI2O0MAHOFTETH S0, #HIZET SN B{F
HLOHEMIZIRIPDORETH BITHEB0E0,

iR, COMORMIL 21 2 - 7o BRI TIK > T2 5 LS EHIHT 5, FEE
BTEdEs, RO EOREDOKLOTBABIMEEIN TN 2D TRV D, RENIIEA
i3, B Sh2HORME, HHEHAWSLORME, ThEhOBEIIEsTHAH, T
THEDBWOBEKD NS V2B ENTERT S &I 5,

MR DH 4EOBREHLDITH 5, TOFOFELERMANTOBITHIORKITIC, Hirh T
WETONORIZRWEZEIE TS, COMBHOEHNEHFITFRENI DI TRLNIILTS,
FRRIZRUMNT 5, HOFIHOERL UEBEEHCAN S RIS LT ET, tBA, TOXE)
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B, FHOFEICHLLEDNS, BOH 1 MOGEKSAREICHE Lch L, BOABELTLE, Th
ERiOHOEbE £ T 2 REEMO7E 2 MOMRBERICELLLE, FOiBEBELRD S
el IR AN

HERIGENMNT, IS A3ATHROREIZHMW S, MEFREICHEHTFIIE->TLEIKLAD, &
WHHSEE LTS, HORWEDOHMETHE AR, i T EROBIZIZMHIEN 10 ALST
THAIMS, EABITNSBIITH->Td, TNTREALNENS T LT BETNEL, &b,
Fio, fivhTorBATHEO T PO TOROETO2 AON—ARS FTHEICSHIT L0050
bEZ oM, BE, FEMBEHENLTOEEVIEREZILZILICREITHAH, TDX
IRBIENREEEZRIELTETS, COFDOFEEREEHECHITHBELTLEDTHS, 22
W BAFFOFEZE OB OFERIE & 2 AMNDH 5,

T E 2 DREBTORkE — ZOB I OFFOFEOIN oM BOHNEBETH %, HOE
1 ORMRICB T, FOWFE LB Lo ILE 2 ORETORE “happy” SHIlrL, W
ZLTULE->TO T, 4N, #EHOE 2 0BMNIZENT, LoehiiftEoiisloElk sz okEo
iz ESHM L, TAERBLEZSWLWLD, BOTLORMTIEH 3H, “unhappy” &t
3 ETAETRITNEL, Y ED, THEZERTREELT, KEPLLEOREE LDHONE
ROFENIEBRIZMDATA T B0 51T, —hHD “happy” TH B 5, Db H—Hi
“unhappy” OHERSICHEN TS TH A9, TDLILARHEDREMT, FOFERIZVOHHE
PR 12 & 2 THEA S TR AT (deserted village) DA A —VA{EOII LTS v 2A2 E 5T
ERO6NB,

HOFHERHFO LRI X - TFY VT OHEAEELH U ENS, AEAHTHBCLI->THSOD
RIS EEIN TN, HIMEE 4HEBENZINTH 5,

FFORMKE 5T, S UEENIEESET, H20VEEORMER > T, 37RO
LN HZFEN T 5,

O Attic shape! Fair attitude! with brede
Of marble men and maidens overwrought,
With forest branches and the trodden weed;
Thou, silent form, dost tease us out of thought
As doth eternity: Cold Pastoral!

When old age shall this generation waste,
Thou shalt remain, in midst of other woe
Than ours, a friend to man, to whom thou say’st,

Beauty is truth, truth beauty,—that is all
Ye know on earth, and all ye need to know.

“Attic shape” (7 v 74 A OIEHE), “Fair attitude” (EbUZERE) B E ST OEITET T
BIZAESDOLWIEHRTH A S, READAME LI E, ROk~ LA LIEhnIcTETHi OO
TW3ENHDG, KHOIEIIHSNTHS, 51T, LA T “silent form” GLERDOIERE) &
IE3s, ZhoDixEN “Cold Pastoral” (7 &HHK) TH 3,

COFROFEZIHE 1 T OHD I & AN EH S QY SIERICRNT, S50V T
FODSHFOREBRITEANLT, WITHERMEHPYREPEGIEHT RN L, LaL, &
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Bide ELD, MEEEH « WEEGSISHT I EMTE Dk, GBI ONKDITRLS 2/ 28
HOIKAEBEDATH Y, T TRERMEILL, AR EITAMNEE LicE kT 2EDETH -
Too BALEAREET 2L 0D Z &3, B EELEGE BN « MGG - (53 - WEE AN T O,
FOEFRERUSENRZONT, FA4HMTHO A ENEETR >7cdh EDHE LOITO® A
B9 2 & TR L T BRI PE S WRETE A B SR LA L e TH 5,
FYLTOEHEERZELL, LHL, BREMHFIEZ S LR LR, ELOE B EhT
BHEEEME LIS, COZEEAl-7cE %, FHOHMEEIIOED I LABBERIFEIDbDTHI &
Z 1%, “Attic shape” “Fair attitude” “silent form” & 72 FRCE, 7o 7280k D E4F 720 13 i - T
W55 “Cold Pastoral” EMERZ EMTELDTH -7z, “Cold” BARHABTH B 0720
EWHIEFTREL, BIRBENIEREERTHS,
FHOFTHEFZ—ALEALTHAICE D OT, ZOEA T HFENEEMLICHSNI TR I ENT
TN DE, COEILEDTELTNT, DI, BPeNT, REMIZIZEDDIBNEL,
LS TFERDTHHH, WbWd [DNWRETHEER] Ths, [k, HBROEEIIDbDhbOIE
wWaLlcd, b EZoNE E&ED, B ERENZEITELIICT—BHIEHHRE! | 20
D, Ho¥-THEAE, HOHEBEORDLIERIBLTWS, L (LEiiS, TEOWKS %
MRS 2 EZTNICLIc S, Ba D ERERLDLDEFIZLICEEERUT, 72KHEET S LR
<, BEEZREMLICC LD, BELDLEDORAEWILILES, L0HDRIEEBOHEITH %,
B OFFOWIEH RIR KO TH - 72, MEEESPED 28 TH 5,
1) Beauty is truth, truth beauty ® EDERIZ E S 1D T &,

2) ZDHEDFT v v A LIFRHENHICHD > TRET S &0

DIZ20WTR, +oRHERZOLNS, T TREAAEL L, 2) 20T, 77 A MIk-
THGAFICERNH D, ThelEz (b2VWREEZT) 4 80 DFHEA SN I N ICRRED
HbH, I13bDH,

a) FADEEITHD > T

b) FEAMEIZ [ - T

c) FHAMLED Ficflibhic AN bz - T

d)  #EPEH P - T

WENDOFAFIC A NH B LS (Stillinger, 1968: 113-114) A%, HAIC HREDENH D,
EE3 205l bn T O TERIETEZIHsZNE, ) 0RRE LIRS RWEEZ NS, Bl
TR A ORASNTREBL > TNWBRTTHS, 22 TRINY LB ABRBENL,
BRI &L, B Lo R DIFLBNIETHB, HOBELICKEY, ZOHRIOHOEF
FZO—ANEWDD—ANEETK-> T b, MHESNBZRED 21T1E, FHOFHFBENLENL » N5 &
BB LD TH D, BMIHSFIZOEE LB, HMEORBNIGENPELTNDE XS ITHET
DIEFERTH D, H LT, FHOELEOBEDL SHI TONBEEAOICT 5 LFROFEEVEE
LTWBZEETHE200, HIREETTHRELTE-SQBOVEREZHOLHESITHE > T 51
TTHDETLO0EYTH %,
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