Ian McEwan's Spy Novel Sweet Tooth : What Do
Readers Want from Fiction?

SEg:jpn

HARE

~FHH: 2013-03-01

*F—7—NK (Ja):

*—7— K (En):

R E: Bk, TR

X=)LT7 FLR:

i=h

https://otsuma.repo.nii.ac.jp/records/5723
This work is licensed under a Creative Commons

Attribution-NonCommercial-ShareAlike 3.0
International License.



http://creativecommons.org/licenses/by-nc-nd/3.0/

RFLARFEHE—CR— No. 45, Pk 25 (2013) 43 H

LT v eFa—T DAL NG Sweet Tooth
g (3 NI Z KD B D 7 —

2N S A

XU ®IC

A7 v e<Fa—7 v (Jan McEwan) @ Sweet Tooth (% 2012 4 8 HIZHRE v ziE» b 0,
HAR/NRZEEDTHD 15 FHO/NGITE 5, FARXGZAFY ZOHEMRBEBI MIS ICHE S 0 icHy
{TELWEY —F « 7)b—L (Serena Frome) T, /NudHTIEa— Fx—L ‘Sweet Tooth’
EWV I MMERICEEC s £ o T, ZONFHBERINTIE [ RSN THB, &AM, /NGO
T ML e A1 Y — (Tom Haley) OFWO /NGB HEE I, Y —FO/NitE b Mb - TN
IZDWTEZ BN, [ A5 7472 ar (metafiction) | DBEFEHED, I 61T, /NIZE<F 2 —
7 UOHKIE, =—7 4 v A X (Martin Amiss), 17 >~/ x3IJ)V k> (Ian Hamilton),
ZLThL < 25— (Tom Maschler) #5 [ 47 XA M| LT [BIER/NE] OobdH 5, *
72, NG IZEBRORERBIAY, )CKGB D 2341, AL 7 « )71~ (Oreg Lyalin) 2388 L
T [ « BB/ OB b B TE 0 IRIRIS, /NROFHRN Y —FZ2F L2 AD [ X
RA ], b=— e« #=27% (Tony Canning) & bL + ALY —DS5DBLTHED>TNBEI LA
EZBHE, TARB/NG] T -T05 LKL IHELZ U,

CDXITTF 2—T Y OERH/NI Sweet Tooth 1%, ZA/XAINGL, A5 747 var, AGH
AN, BRSE o Buh/NGL, 2 U CARRNHOEREGDER > TWADTH 5, MRINITHE EYF 2 —
T UOERNREZIZHZODEMIZE Y WolthWF 2 =T VidflE—FHX b 720D, it
MR LOERG ZODHMEEFMT 20 LELMTE-T, BEW@MIIIPNE, UL, R
EWHLT, bLAOVWLTONEDTF 2 —T UG HFITRT [HR /MM zZ R 9
M2 ERODTTOBEDRE LS BIIEIBEZBEDIEA D D Sweet Tooth IZHB W THLT
L3 E—FHLDIEA D D,

i

1. A A /NG

) —F « T—LREEEZEFHOIRELTEDL, /53— A7 —IVTE [AOoHR| &7
TR ZHNITNHEGEA D S > Thic, FERIEIHITTO RETELFEZHELT 2O D Tz, L
MU, BR U RFREEOFREICGM 0 [7 2 32X MOER] Th 3 REEIZ, %%
HYEUTAEZMEKICT A2 E@3HIRVET > THLETr VTV v VRFEANTOE R EEFHL X
¥2DTHb, HAZTAHOOFEDOPTHIIRMEH T 5 0FERIICIE =FHOBIE TRFEEXE
¥ B, TNy VRETNHERODEZDPDIRTR UL -T2, FEY— 7 VOEMED a5
2 (‘What I Read Last Week) O#ESTNIF B EHI1THD, ZNHODICALZDFMAEHES &5

—1— (236)



27 oteo WRILET VL ZH Y FIbe VLY 2 =—Y 1~ (Aleksandr Solzhenitsyn) 12 LK
FFEFRRIHRNE I T LICHERD L X185, COXHIBHHPIcE) —F B K= TV FOD
Vxl i——+ %y b= (Jeremy Motto) LU THEELFOHETZ N=— - ALV T EHDESD
THb, b=—1F, B IRKEPHAF) ZDR4ELTI—0 v/ XTRFFEEEZHRO LTS L
VRY UIcbEFHI U TOIREND 5, #i%, ) —FRLERRITHE L THEDEHD,
B SIRTFINBRE CTH - 72 2 E bR, &A1) Z#RETh 5 MISIZHIEANKD
ERNLBZTOIZDTH b, Vb I=DBrr 7Yy VKRR 2R HERIC, ) —F&b=—
EOFUOBARMIRE 572 192 FHDIZADE » HOMA B2 XS5 BARTH 7208, V) —FI
EoTHhREENONTOEOBOHE 7, HRIF 216K, F=—1354KTh b, mAalRBik
boTH S, HoNNIZHSE b=—DFH/NRITHRABZZATHNTIELH125, Lo

REOBWHO—HE2E Y —F 3RO X HITEE-> T 5,

It was a thrill to step out of the bus queue, resentfully observed by ordinary passengers,
while I turned from frog to princess and stooped to crawl in beside the professor. It was
getting into bed, in public. I shoved my bag into the tiny space behind me, and felt the
seat’s cracked leather snag faintly against the silk of my blouse — one he had bought me

in Liberty’s — as I leaned across to receive my kiss."”
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I called stupidly through the car’s canvas top, ‘Tony, stop pretending that you don’t
know the truth’

How ridiculous. Of course he wasn’t pretending. That was precisely his failure. He
gunned the engine a couple of times in case there was anything else I wanted to say that
needed drowning out. Then he pulled forward — slowly at first, concerned perhaps that
I would throw myself over the windscreen or under the wheels. But I stood there like a
tragic fool and I watched him go. I saw his brake lights come on as he slowed to join the

traffic. Then he was gone, and it was over.?’
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I reached out and pushed down the Bakelite switch and saw immediately that the
room was undisturbed. Or so I thought. I stepped in, put down my bag. The book I'd
been reading the night before — Eating People is Wrong, by Malcolm Bradbury — was in
its proper position, on the floor by the chair. But the bookmark was lying on the seat of
my armchair. And no one had been in the house since I'd left that morning.”
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For the shabby-sinister and sexist atmosphere of the security-service HQ, staffed by
cynical and crabby shadow-warriors and keen, clever young women stuck in menial
jobs, McEwan did consult a certain David Cornwell — better known as John le Carré.
The novelist and ex-spook proved “very generous” with his reminiscences, and helped
McEwan to bottle the smoke-and-mirrors aura of secret bureaucracy. “Because you
didn’t know what other people around you were doing, you couldn’t tell whether they

were complete idiots or unbelievable geniuses. You never knew.”®”
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My needs were simple. I didn’t bother much with themes or felicitous phrases and
skipped fine descriptions of weather, landscapes and interiors. I wanted characters I
could believe in, and I wanted to be made curious about what was to happen to them.
Generally, I preferred people to be falling in and out of love, but I didn’t mind so much
if they tried their hand at something else. It was vulgar to want it, but I liked someone
say ‘Marry me’ by the end.”
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As a clerical officer of the lowest grade my first week’s pay after deductions was
fourteen pounds thirty pence, in the novel decimal currency, which had not yet lost its
unserious, half-baked, fraudulent air. I paid four pounds a week for my room, and an
extra pound for electricity. My travel cost just over a pound, leaving me eight pounds
for food and all else. I present these details not to complain, but in the spirit of Jane
Austen, whose novels I had once raced through at Cambridge. How can one understand
the inner life of a character, real or fictional, without knowing the state of her
finances?®
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We were shown into Tom Maschler’'s grand office or library on the first floor of a
Georgian mansion overlooking the square. When the publisher came in, almost at a run,
I was the one who handed over the novel. He tossed it on the desk behind him, kissed me
wetly on both cheeks and pumped Tom’s hand, congratulated him, guided him towards
a chair and began to interrogate him, barely waiting for an answer to one question be-
fore starting the next. What was he living on, when we were getting married, had he
read Russel Hoban, did he realize that the elusive Pynchon had sat in that same chair the

day before, did he know Martin, son of Kingsley, would we like to meet Madhur
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The young writer’s name is Tom Haley, but it might as well be Ian McEwan. Haley’s
debut as a writer now takes centre-stage in the novel, with Serena chronicling his liter-
ary tastes and habits, his reactions to his own growing success, his early encounters with
Martin Amis, Ian Hamilton, Tom Maschler, and so on. McEwan seems to be enjoying the
trip down memory lane, sketching his old pals and their hangouts with nostalgic affec-

tion. It’s all fairy good fun.®
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He closed the file. ‘The thing is this. Remember Oleg Lyalin?

‘You mentioned him.

‘I shouldn’t know any of this. And you certainly shouldn’t. But it’s gossip. It's going
the rounds. I think you might as well know. He was a great coup for us. He wanted to
come across in 'seventy-one but apparently we kept him in place here in London for few
extra months. Five was about to arrange his defection when he was picked up by
Westminster police for drunk driving. We got to him before the Russians did — they
would have certainly killed him. He came across to us with his secretary, his lover. He
was a KGB officer connected to their sabotage department. Pretty low-level guy, some-
thing of a thug apparently, but priceless. He confirmed our worst nightmare, that there
were dozens, scores of Soviet intelligence officers working here under diplomatic immu-

nity.?

AULT e YT VR VHEDILZANAT, O KGBHSDLEMITE - T 105 AD YV HEDHAZEH R
NARGETI9TIAEI H 25 HIZTA F U ZAn 6 BEN TS, RO TERITE S e
Db, MISBEICENR 2R LD, N BEAEOH U LG #2112 KGB OfFH O
AR L 720 bR FERTH 5,
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H BN FHELSO O TGS EA IO T, YIFEFERREZE > AL BEADLT T
JAZNYTEERUESE TN S, S5I1T<F 2—7 13 1970 4EAPIHE 2 S5 AT O 2 by &
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September 28th, 1972
My dear girl,

I learned today that you were accepted last week. Congratulations. I'm thrilled for
you. The work will give you much fulfillment and pleasure and I know you’ll be good
at it.

Nutting has promised to put this note in your hands, but knowing how these things
work, I suspect that some time will pass before they do. By then, you will have heard the
worst. You'll know why I had to go, why I had to be alone, and why I had to do every-
thing in my power to push you away. I've done nothing so vile in my life as drive off,
leaving you in that lay-by. But if I'd told you the truth, I would never have been able to
dissuade you from following me to Kumlinge. You're a spirited girl. You wouldn’t have
taken no for an answer. How I would have hated it, you watching me slide down. You
would have been sucked into such a pit of sorrow. This illness is relentless. You're too
young for it. I'm not being a noble and selfless martyr. I'm dead certain I can do this

better alone.™”

Wgfisg e b2, HEIMO LI LT MRS 2REDAE N TR WD ERHRIZE > THELLD
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L) 2L OBAE b= OB b > 1R IKTR S B0, Thrxli-7choBoRE VI EE
WHE - T, E2AM, F=—RBELEEY > TEWRNL-72DTH 5,
ZNATHOENG, ) —FBELCKEI ADHIEI ML « N1 —Th s, ‘Sweet Tooth’
DIeDITHEIIT D LZBE L TRRP SRET TR L TO bR, < v 7 ZA0EkZ Pk L
ThLDIEGEHBR LB WL Y —FIZm U s &, LI MLD/NHRELTORREEZLT
WO FB T 245, ) —FBEBEEETTADKHEE LT M LAEZELIRD IR, KRR &
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Tonight I'll be on a plane to Paris to stay with an old school friend who says he can
give me a room for a few days. When things quietened down, when I've faded from the
head-lines, I'll come straight back. If your answer is a fatal no, well, 've made no carbon,
this is the only copy and you can throw it to the flames. If you still love me and your
answer is yes, then our collaboration begins and this letter, with your consent, will be
Sweet Tooth’s final chapter.

Dearest Serena, it’'s up to you."”

CHNEFMLDSD [FHIBLTLZEIWN] EWHSHABRDOFRTHD, v —F0sL [EFW] E&FZ
NIE, W HEB I < NG Sweet Tooth DIk E15 5 D TH - 72,

by IZ

WU T, Sweet Tooth (3 [ Z/SA /N, [AZ T 47> 3], [HIGHKNG], THEEWE « Big/h
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VDS E NI ERD 2O MHOTOADTREB LML ENS) T EE, WAL bHHHEFERIT
KD & HIZTIBRTIN B,

Because this isn’t really a novel about MI 5 or the cold war or even — despite the rather
obviously ladled-on research about Heath and Wilson and miner’s strikes and the IRA —
the 70s. This is a novel about writers and writing, about love and trust. But more than
that — and perhaps most incisively of all — it’'s a novel about reading and readers. It's
about our own peculiar responses to fiction, to the strange, slippery magic of narrative.
It’s about how all any of us ever really want from fiction is “my own world, and myself

in it, given back to me in artful shapes and accessible form”."?

INRIBBAITEXFELEVDORETH B, 7—<ICBLTHTFHEIIBLTHH LS EZ RN, Nt
FITHODRBIZH 5, LFARPEHEIHEHL TOWEES->THBRSTREL, 29 LRI,
AD5ED EF M Lcn R SMEFR b OB RAEE L2 IE0 80, ARIIT/NR G
FFRZMEIE DL LI WNHEEFLS LIHITKH 5B, UL, /INREEPHEIODLEDTH > T,
HFFRDBHLT2DD LD TR LD, vF2—7 VRFESITR- T, tEHEOMREZ/NITHKES
Bl cDTH B, Ko, KDBETXTDEDD Sweet Tooth IHEINTWIDTH 5,
59— ADHFRIZ, TOXHICTF2—T UDNFIERCTORMFRANDZ MV ZEKRD X I 1T
WBXTNB,

In Sweet Tooth, McEwan explores these questions by incorporating theoretical debates
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about his own work. Serena admires Haley’s work, but when it departs from social
documentary she feels betrayed. She recognizes that she is “the basest of readers. All I
wanted was my own world, and myself in it, given back to me in artful shapes and acces-
sible form”. McEwan must be frustrated that critics often praise and then cut him down
for precisely his ability to make accessible the thing that literary fiction does best."”
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