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.. It was the house calling and calling her, drawing her back to it, and
if she didn’t answer she might be shut out for ever.
—The Farm on the Hill (1941), p.236.
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The girl stared bewitched at the lovely wonder of it, fearing the
beautiful beast would disappear like all the marvels of enchantment in the
world of fire. But he stayed there, walking slowly through the gateway of
the caves and under the arches of gold. Outside, the wind howled like a
wolf, it snarled and snapped, and the forest whined back. The door shook,
and the shuttered windows rattled and bumped as an icy blast swept
through the crannies and caughed up the flames.

—Fairy Tales chosen by Kathleen Lines (1975), pp. 13-4.
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He put his arms around her, and down upon their heads fell shower of
snow which was cherry petals. The cherry trees in the grove were in flower
again that winter’s day. The turtle dove cooed in the boughs of the yew
tree, and a charm of goldfinches flew across the open chamber. Together
the bear-man and Cherry-blossom walked out into the moonlit wood, to
the thatched cottage of the old people. They looked back, and in the place
of the cherry wood stood a great house, white as snow, shining like fire,
with a yew tree rising from its walls.

—ibid., p. 31.
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The wind blew her cloak tightly around her, and it wrapped her warmly
in its folds. It put a strong arm to support her, so that, although it was now
blowing with great force, she moved like a leaf caught in the embrace.

Her feet scarcely touched the ground as the wind blew her along,
swinging her safely away from trees and walls and obstacles. Her cheeks
glowed in the wind’s breath, her hair was caught up and it flew like a
cloud around her head. Her eyes were shining like stars with the excite-
ment of the rapid motion, and she leaned back against the powerful arms
that upheld her and smiled up at the sky with its planets and moon. She
was no longer a girl but a part of Nature, aware of feelings and movements

outside her life.

—ibid., p. 159.
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‘Choose, Windflower,” sang the wind, and its voice had lost its beauty
and become loud and wild as it beat against them and tore their clothes
and lashed their faces, so that they clung all the tighter to each other. Mary
hardly knew the wind in this guise. All its gentleness and fragrance had
gone; it was hard and primitive and cruel.

‘Which of us will you marry? screamed the wind. ‘An earth-man who
will live with you in a cottage and give you pain and sorrow, old age and
death, or the wind who will carry you to the mountain-tops and make you
an immortal? You shall never die if you marry me. You will see all the

world—the hot deserts of Africa, the Jungle of India, the ice-field of the
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Arctic, the fields of fairy—and you will have everlasting bliss. Which will
you have, my love or his?’
—ibid., p. 169.

—4, OEY LIRIZEEY T3,

T can only give you my love, and work and homely things. I can give
you children to bring up and cattle to tend, and a house to keep, and a
simple garden to sit in. I can give you laughter and tears, and we shall be
poor, but also we shall be rich. Which of us will you choose, Mary, my
love?’

—ibid., p. 169.
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‘Hark to the wind,’ they laughed, sung by the fire. ‘Hark. It wants to
carry off our mother, but she won’t ever go. We are holding her tight.’
High up in the air the wind sang its songs, luring them and enchanting
them, and then it went, for it had no more power over earth-love.
—ibid., p. 170.
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As he stepped across the orchard, grumbling to himself with a voice of
thunder, scowling like a black storm, glancing angrily at the closed doors
and windows of the house, he saw the child. She was exquisite and pure
as the newly-fallen snow, she stood under the trees, motionless, wistful,
with eyes blank and lips unsmiling, yet curved as if the white-rose mouth
would open and speak. Her head was slightly turned towards the house,
whence came shouts of joy, and she seemed to be listening to one voice
above others.

—ibid., p. 110.
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2, BISHSI—ER, BHBMESIIZA VTS5 Y ROBEANENTIT->TL
NBESICERHT D, ZUTZOHBT, WMABICLIZDIZ, biddEz
FToOPVEZATUESHSOREZFZIECEEDE TH 51z, HLHD_
ADBFDS5, BOKFIIFEATULEY, HAREL->TEELETREREET
DFHI, KMENHBTTE, BLIEBEOZEEZ2NEESIEHULELR>TW
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Shortly afterwards she became the wife of the North Wind, to live for
ever in the land of ice and snow. There she is Queen, for her foster-parents
wished her to reign in their stead. In the ice-blue corridors run a troop of
little children, wild as their father, strong as young giants, but their eyes
are blue like their snow-mother’s, and their voices are sweet as hers. Some
people call them Zephyrs, when they fly over the lands with their father,
the North Wind, and creep from under his cloak to play in the orchard,
but that is wrong. They carry snow in their hands, and their strength is
hidden. They are true sons of the North Wind, as anyone knows who sees
them playing in the mountains.

—ibid., pp. 117-8.
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‘So each and every tale holds everyday magic, and each is connected
with awareness of everyday life, when reality is made visible, and one sees
what goes on with new eyes.’

—The Little Knife Who Did All the Work (1962), ‘Postscript’, p. 119.
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