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L7 v e<¥Fa—7 (lan McEwan) MEAZEX, fEhE <A1 7V « X—=27 L — (Michael
Berkeley) 23z tuiciizfHir <, 200845 H 31 H#& 513 A XS5 For You #u v K THI LB L
7o DA EWVWZIE T 8 L X (the Proms) IZREZSN B X IFIEDOr Y N3 ERoBE LY T—
U5, TF 2 =T VY EVWZEFITRNHETH Y, WA RTeHFENICEH EFRITKC S A
EZ 0 L, 9F2a—TENRN=J LV —0DHIERFEIIADWHFDTTIZR L, 25 ETITILE
DFEHAE T —<IT U745 MY 4 ‘or Shall We Die? #%EL T3, 4l For You DHIEHIC
JNL> THSBIDIAFZIEI LA ETELETITY N1V E LT EREE L,

RF =T UWNRUND AT 4 TITREEEAANIZD S DD TTIEIR N, HR/ N H
WTHERELTTE2a—LEHEOREN S, TLUERPHRBEOMAZTATF TS, [THRO/NIZH
HWHT, 5 THTME(LENZDEEZL TS LI EMFRBIA L PLTHEDG, [
B OWMAERBRLIDSTHAS, 1997410 H, VMK EEoRE25%E2Icary bo—bL
T, WbhiEMThs, EZAN, MEOEHAEZ EMMho 10 BHRERSEONALZREDO LS T
HB| EFa—T L EBA I EL—TEATHS,, HOMEZIZLHE D LMo THREN
B, FERWIF 1993 4FET7 AV D 20 il T + v 7 AW D The Good Son DHAEZENTNS, N
BREIF 2 —7 VOALKE S BEEFTICH TW 0%, BE ARG Z 00 EFPHNIZR B S8 h - 7o, B
R & DMHRDRD -1 6 THA I, [ASOIFEE K ITMEZ/ESITIZERICE S Lhi
W] Endaxy hEKRLTWS,

HUZExE, 10EBDANG<F 2 —T L1 For You DHHIZHN. > TE > Tinb, N—7 L —
EDHFEFERI DS EH2DNEVHHEMIZ, [ARTFEELZEZEOML LKW, 4
FDHEIZZEMAIICIE 2 b DI RED > To, MEDHAZE N LS HEN, LT 5L
NIFAETAR I OBEARERIIMEHEIZAQ ] EE5 &, LI TETOHITWINN—=7 L= [TII/N
MREF?] BRI, vFa—TvE [T, ML) ERSTEALDOTH B SRlDNN—7
L — & DOILFEERIZERIOMBE DALY 152 OB KELSTDOTHA S,

TF =T VIREMICED BNHETH B, TLUERPHREOHA, FRSOERL EETHRT
PR EZHB AL NS G, WRTHOPUTE > TNHEEL [#] OFHEBRALKLZDTH 5,
B2LT, TLUERMBEOMA, $iZA RS For You 2L 2 LIk > THRAWNHE E L THE
LORMIBDOTHAI D ThiE MRl & [HE]L, ZLT[H] KEFEdohsTHA A,
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1. FVEFS=D THE) &45 PV 40 THE]

RF =T VIMERE L TE T REMNRD S FEIBD I, First Love, Last Rites (1975) & In
Between Sheets (1978) 3% 9 TH %, HiHRZ 196 FH <ty b e E—LEEZWN-T3, B
5 EZD T ODHHI/NEEEE EFTHS 1940 5 197TTHEICHhTITIF 2 —T Vi3 3207 L
E NI <A S RIRFIZFENIT T3, ‘Jack Flea's Birthday Celebration’, ‘Solid Geometry’,
%Z LT ‘The Imitation Game’ T®» %, Hifm/Nitd [fHEE] Bbs 5 ETFVE NI <DRHNE
SA->TOTHAREEZ PRI EBEFT->T0E, ZO3IDOMMEAIEEDHSNT The
Imitation Game (1981) & LTRES NI, vF2—T VRZOFHTUTOL 1T AT 4+ 7
~NDOHEHEFE > T 5,

I had no other job and I was far less reconciled than I am now to the essentially crackpot
activity of sitting down alone several hours a day with an assortment of ghosts. I envied
people who, even while they often complained about each other, collaborated, sped in

taxis to urgent conferences...?

WA 5 Fod 5, — ISR S HLI D - TIEBIRM B AY (ghosts) OlAGDLE%E
BZRMNOEERTBZ/NRREDO [ ITHZ SoNBH-DTHAH, HWITENEZS A>T
b, WILT, BAOZHIIHITY 7 v —I1lH-> THNT 5 [HEDPHBBIEOMA | ITfiin 5D
LN SNEIATH D, 8T, TOEIBTLUVERTITOMAETNITIEZI LITL-T, E—
LEZEBR LT oy NERIZEEX B - DRYRO I ETH B, KFEBEKELIITF 2 —
T o% Tl | ZRRMICHNBEZ EAFATZDTH 5, ‘Jack Flea’s Birthday Celebration’ i
AR D Pl & ARG 2L > T B LD b EERETH - 1 HED & 2 AITHOME 1T

(BEETH %, WG T L EOHIESR &S D FEO NN S OFITEEM 25 {23, Wi -
THOREOREOYH TZOHENTHAONy NIZEMIA TS Y — Ul UIEEIh 5,
(Al U7cPh] 28 [fRE ] 1Tk - TIRIRICESONADTH S, ZOT L EMMEIX 1976 424 H 10 H
I = vt

‘Solid Geometry’ 13 & & & & First Love, Last Rites IZ{% &N T B <, B E 100 4w
EDOYREMRINEHEIT ST 5 [ 21D WM (‘the plane without a surface’) | 27 —<IZ L72:k
Thb, MEORBETEELZML THBRMHELE TFHBRLU ] ICTLTHELTLE S B [#HE]
DIEED TROFEADM LA EZHD THIER TR T 2D TH S, LrL, KL<l VEITFIZE S
TGS R E O MBI SN2 03 PR OMETH A9, ZOFBHIIBBC o507 L — L4
DM TR AR 11272 5 72,

‘The Imitation Game’ 34 F TOXF 2 —T7 VOIEmE T —EEZH T 3 DT, W& KMhs
T IR THRIR B T <1 BAS - T 5, BESHHITR & KEALDBEOREZE TNy N %
Wiz 20, LESL > TEHBKEFN TRy FORIZBAFETHDE Y — B MEX TN
Tb, Zhid THE] DAL > THOWMAREMREFICHNS Ls 60T, MRzl &%
RBET IR > T EALDBEIRS N ZMEOFEROREEZEE LTI > T b, ZOBE o
i Tiibh, 1980 4F 4 H 24 HiZ BBC 7 5 ‘Play for Today’ & U Tltht& 7z,

IC, TOBTF 2 —T VT 19814EN S 198T IV /2 2 L TN AF N TR, 64EELD
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FRT For You s BEL ZEIWXETAT Y e Fa—T U do

DOEMAEDECHBITH B, #HFEFXD 7 ) XFF « /N— 2 X (Christina Byrnes) 132 D 6 4E[H]
OHWHZEH LT B, iz ohli2Eic<~F 2 —7 v O45 % TOWMO/NG EHBO/NGE, K
Mo O/NGIZIZZ -2 D ELEEEMNRONE ES > T 5,

There is a marked change in breadth between his earlier and later works. There is an
expansion in scope to include McEwan’s preoccupations with the Cold War, the nuclear
threat, the women’s movement, environmental pollution etc., and reflect his interest in
the work of psychologist Carl Jung. The gap between the highly personal experience of
the narrators in the early stories and complex sophistication of the later novels is
bridged by the plays, which gives McEwan an opportunity to have many characters
speaking for themselves as well as telling a story. He adapts this scheme in his later
fiction by skillfully introducing both narratives and narrators. Characters begin to
speak for themselves instead of being observed only through an unreliable narrator.’'

NV ZDERT 20 EBRDIER EDREIENT [HA] L0 FEICEHSN S, HEOL
MOES->THRV. vF2—T i [k, [HORN |, [ctES) ] LT [AFME] 2%
BT ALY, 2070 [LEY] IZHERER LU, BDOBD/NG The Innocent (1990),
FE SRR AR - 72/ESTH O, The Child in Time (1987) TIIIR % FHFH S N7z Klat o LI
LRI PN TS, N— Y XDOFEAE D NEEHIHOERICER SN 201 [0 Foh
OMAMERER | THD, BOMESMIZR SN ED/NRO [HEEZ SR EnD | TH S,
LOBRENFRIZIZDO - DOENDOBELEE L TS0 (M« #HE | THbLEE5-TW5
LIATHA, A= —%EBADOEFRLLIIITF2a—T VIZLOBEAMICHOESE 51K
LITHENIEWLBABRTNE, BO/NHTE [BHOBEFRVGED FIZBERSh31b DI,
BHANWLRHSHEV MDA | ENXN— XFRM LT 5, WEMIZ, £ ROHNE 1998 187 Y
H—BxEZE Ui Amsterdam ([T LZATIVE L)) THHI,

ITN—VZWFEK U 1981 4 5 1987 LD MNIT R E S N/l SR & W2, A5 MU A
® ‘or Shall We Die? (1983) &, 7 L EBWE D ‘The Ploughman's Lunch’ (1985) T®H %,
DODEMIE—HCE EDd oSN, A Move Abroad (1985) &L THMEN T3, TA U A&
VIHOBHRIZ L - THAP R Z O T ICEDLON S [HORM | IZHRZF > TH AW AP LT
L, ZOE/NHOT—<IZ LIt ERIIEBELI T, LoL, DI E2HORLL,
HEDIBLDOILEAZZMEI IO T/NaiAEFL LT [HET] BHIZEBB-TLE -7,
CORDIA MIVERALZEHEZ, <F2—T7 VRUTFTOXIIZHM LTS,

I could make no pleasurable discoveries in writing. My baggage was too heavy, and I
was stuck. When Michael Berkeley asked me if I would like to write him the words for
an oratorio, I agreed immediately. Ileft the luggage standing there, picked up my over-
night bag and ran. Choosing a new form in which to write bears some resemblance to
travelling abroad..’

[HL &k leRIE B R -7c] LI DR, SFETIEIIF2—T 25 5BE/NG
DOREREBHR BT Td, WEEZIED A LBV LEL AR AEZ LTI EEREBT S
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bOTHB, Zhid [FEL] EWIITAITES bOTHNITEL XX ETREBYL, TITHERLOD
B F 2 —TUNIORPEL LI -TZEDEIRATATLORANTERLLE->TLE S
TNl ETH D, BHICEAOZYGIZB LT+ 2 —T7 V3K BOER 254, FEBRIZL
BOFBOBHE L bOEA LVl b HAEMB L T, OB | 27— <2 Lic/hii a2

CEEfFR R TE S TV eDTH B, LHL, RBOWSEXIRDTAS EEROET A REEE -
1o THNUMETETTEHEE -] E5-T0EN, BORMEWI T—<Z2/NHiLH) An
MIZANTHBERICLUTETELDOTH S, NHBHEEHERIILTELAEHIBDTHS, <
Fa—TUVREZOEIEBIILEZEVMYEHOTHEENIABLBLA B S72DTHS, <1
TV e N=7 L—iZA T MU A EHS I ICHEN/IEE, v F2—T 3T CWTRKE L, [H
LW (Ahod) THL Z &3 ETPHERITICHNA TS Z EITTH S]] £F > T3,
BORMEZA S PV AEOIHLOANOPTHL ZLiITL-TrFa—TrE3En Iz PHL
HWWERAETZZEITEE, £ [l THY, BHEAMICHSHESEEEWHI I ETH S,

ZAZ b U A ‘or Shall We Die? RJEEDOHEBEK F 2Kk -7cbDTH B, REBTT DDA S
25 THT, RAFBMRIZBOTHOIRBETH B RKE R T AT RITN - TREBIOE O 24 2 80,
BoB iDL > R E et (59) WEEL, IS FEBEOARIETT2BBEOEEE D
(B) BHEHEF TS, RO, ZO0F5 M) AOHFLREBRBE TSNS EHWIREOZ
BETHRETIHEE (O THAH, [, o) RN CIRENOTHS, KFIRHNNE
L, ZREMTHEOBDE > TS, BBBUCR TR, REBRICRMIMTEEZT XI5,
B, BRI ETHAI) B onMAERSBIhER S A VWEREHL, T LTHUEZEOR
WAL OREBIC R - T [ Ko EEA S, TOANTERBRNDRLSIED S, BLIEZHNSENE
BB OMLLS ] EVWIFETIOAT ML EHDHL L b, BOBMIE WS Eich T —< i,
RELZEHANMCHOHESEL I EICE > TREICHEENTW S, /NIHTIE EN S BEN—DIZ
BORTUV, RFa—T VEIMBAEEBFI DI EIC&->T, HrLLOEBOMBENLN 722 EE T
DAZ MY AEZBLTEALDTH 5,

‘The Ploughman’s Lunch’ (¥ 2 = XEHELICBE T 2 LR AR -7 b D TH B, T U< v
Re T U0FEFAEFAFY ZOHOEHEIEEE RIZ I T 508, 9213 1960 RIS/ X7 THfT 5
BED EHBEERBENEBEZH LD TH S, AILEXIITEARD Y 2 — L XF AT XHFELIC
BALT, A FY) ZDH - 7ATENZIE U » 7o IR OISR U T— IO AL 5D TH S, v~F 2 —
7 URFEHT [ZOERBECMUSEND T, WOARBRB—AbWEL] E5-5T0WEHN, ktEZ
BY 2 —LXDLBERKORHRI IS EHAOERTTRTH S, Vr—LXBALIEDIIE ST
KBEXIBUBERI BMBBTFOHERLMSTH S, WAORHZRIE-TH, <ICL
WS ENSTRFE->TLES V2—LXDABELTOHIZIN, WHLOMETEL SN,
DD, OB ORED Y — U BRBOZEROYH T, fTH50LANTHEXBOHDHIT
REEHCIRZ R 2 Y 2 — L XORPRESMUHEINE EZATH S, F2—T Y FIDLHITHE
RAEGANWERMLIETHLOT W &%, BEIIMBEEL TRADITOEDTH S,

2. TF 2 —T7 Uiz A RS For You OittE

FH1RBE1IGOBERERBZEYTH S, WHrOMBHA, EEbEELTWAL =7 A NS DME
AP DEMHE 2 TL b FARF v+—IVZX « 71 —Z (Charles Frieth) D& ICIREEAF -
TEET 5, 60 R IZTOELIEME T, BOEITIE L) N—H VA2 B ->T 3,
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FRT For You s BEL ZEIWXETAT Y e Fa—T U do

"5 LAICRERMEDD EY (Robin) ML THT, BEOBHFICEZFNIEELEATEHELE—
Z v RADIHF <Y 7 (Maria) 53> T3, F+— IV XDIFHIZEHLE TEEBHENIED 5,
ETAM, HEIREZTOMMBASITREZE5Z BB >THE I &GN <,

It does not touch me,

this music of my younger self,

when my name was unknown

and I lived on nothing but sex

and cigarettes and fast food,

when I was in love again every other week.
I hear it clearly, each intricate part,

I understand it, even admire it,

but I cannot feel its passion,

the longing, the sharp hunger,

the lust for newness of that young man.
It does not touch me now.’

[ZDBEMBTOMKER - EEERNS L, HRLTEHEBELTE S, LEZOBEMNRL
LBV ITE->T, F¥—IVXDPEER->TEILEL BN ENI T EEKATTEE L TBIRIZA S,
[HOEHOHENER U SN &1F, FICEAEBOTHTNERDICNVENWI I ETHB,
DANRFEFZ) Ui T o U] OFEXRBEMEZ FEALZCH TV E, F v — LAY N—H
WEFKILT, EBEG-oTORNERERIVYEEY a—> (Joan) Zik#EdT 50 bW O A
BEMBH-TDIETH B,

WIRE2HEFvr—IVX0oy N OEE, DFET » =7 (Antonia) EERIOY 1 €~
(Simon) MJFRIZWV S, WODEFEMNS, T hoT7hES LEFEATTERER2IcLEThiE
BoRNIE, Y4B VR BRELOENEATH 20, ThUU EOEEEEITiOTH S 2 Ehs
Mb, ILIXT Y M=2TOOMPSHSRIFDOMMBHDY > TnE I EMESNE, BHEDOE L TIE
NG NTIIT Y THV - T B,

B1IRFEILEI<V TOHEAOERTH S, BREFUTOLIITHMALT, F+—IVRXET Vb
ZTMOEOHSDDDIZL LS ET B,

I'm more able than I look.

To drive all other women from his life!
Then all his music would be for me,
and I would make him joyous!
Delirious! Ecstatic!

Mine, and mine alone!®

Va—VIEEDERORHLETHRO Y TREMENLTTF +—VADOEEZBLWMAS &5, HX
BEEBORDZF ¥+ —IVR, £ LEBITHEL THORBRKEDOENIINET V2T, L
CTHICbHAME b INTOTY TREAREMZEZHSOLDICL L) EEEEDH 5T, Wb
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COFRSBEZMUBROBOYEETH 5, <V TIRE IRKECTHIE S W28 EH S0 FU 2
IR > TEy KiEDOSDERIEROFEH LITHLIIE 72D F Y TP > TEZDTH b,
DEVRELKOEZAEHBOT, [BE&O0BRMITT oA =HD THINRN] &5 5. HEIC
HEXICHEZ S, HEHOBENEELBZLWDOL Lo VRIERETEL, 2O0ARSITE, BEHA
MIehThoRFOERD, ThThoBEERF->Thb, T L TESEHMICEWDIIFEEES
DT, TIIL—2DEEEZLELIHENERSIN S,

HWIEEAETE, F+r—AXBHRLAZELDD TV —  EEY g — U BB EMEIN TV S,
BWHNZ T — D OMBO/NHIEAND E 0D DIXAHKET, FIPE TEREAHS EMUTERD 7
N— FNREFEER AT IERELTOTH S, 2O EIF, MEDoE LG, LWho<) 7, 2L
TEDOT VT HEAIDI ETH o1 TOEINIERESGETERLE > THHTONT X,

HWIRESBRF+—IVAXDERNTH S, HMII<V TITAZDTHEE LZLEMRICHE AN
720 C DM HSRENFNT, <V T7RF+— VANV s > ELTHMIGNH BD TR LD
LRRT 5, WKIBFEREDT v P =T ICHT A ERETFICANID PO TH B, UV THO6E
WYL E L EVIREFEBMITIE > THE I EEFOTRITERT 205, NOLEASDO N E TOIT
WAZ ) SR EHKIEL, b9 [l BikH 2 E< ) TORITE S, ZOAIR<TY TO/MS
BEWIAAZREBBENEEDEZTHLDTH 5%,

FBIEBEOHREIF +—IVADRI VAT, HEVa—vhRNy FOY—=YIZ 5F->TW 5%, %
SADBIOMIAICS 2 L&, <UTNH/) v 7 bETICAEFLR > THREITA->TEKRSE, ntEr
LAGENAEMHEL LS >TADRAS, HAE VDN IT U P2 T HMREICA - TRT, 1HEE
WML OAETRT % B 1RHEIIOIHIM Py AN Y EEEICH AL 5,

92 B 1 B3R T, TFiERZLCEPOOT v s 7 BEGHEFEEN S B30 DbD
BIZOBBNTRy RiZhiZcb-> T3, WiIERE LLEROPT, Fr— XLl nH%E
AT 2, oD UWE, HOEHhEE L TORY), EELB a0 49— EHFERLAA—F 4 —,
WEIAA VDL BWREBFAELB OB LEIR TR DD 2 2/NSBRTADLHITE>TL
F9, LT, BORADIFR. UL, BEREIMESHOLT I AR TR > T, TH LT E
ZHEOHLTO0EEE, F¥—IVXDREICERBINT, 7 b=T7IEFLEGHE Y. LAL, K
BHIThBETETAW LB I A EVEZTLTVWEES), BELILF+—IVXRE TV =TI
M) ELTER- TEMMERFEELZBEILTLE ) V1Y ERFERIRZITEHRI DI TT v b
=T ERHIIRBIZSETEL DT +— VX EZOWEMSBHLTLE S,

EORE2BEIF v+ —IVXDRY VKT, s EVyEASHITY U N—HIVHOKEDEEEL, <
TIEHEORDFE2LT05, TIITRBEP OS> TE e F ¥+ —IVABA-TK b, 172, 1€
VITREP SIBO SN RO BGHEH ST 0D, T2 TTY T EDOEEETE /7 stk U
T, TOARTODT vy POBITICKREWEELH5Z 50, FFLOHHRBIREIZES,

55 2 W 3 BIIRPE O AR, EMERREICHED S IO T v b =T, D% IE
R EDNT, ZABBOWEZEIDE I WAEHEENSIHTIT &, BUAELSEKL<
VT BNy RT3, AEmEFPEEOREO I v vy MEHRLEZIENT, ZOHIZF +—IV XD
NEAFENTHL,

FE1EEABRIOARSORPOBHER LI v — b2, F v+ — IV XWEHEELE - T8
BL, oEUBoBITHy, <V TREBHFTIAINVERE > THEZ TS, ol EED X5
@lofh (‘Demonic Aubade) | @ U N—HILHMEE 3, HBOETT, HMELEENRS 1TV
o THN S, BERTF +— VRAONEEF > T b, BRABBITE SN cBID R TH 5,
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FRT For You s BEL ZEIWXETAT Y e Fa—T U do

FILTFEEZRBDONTF v+ — NV AD< ) TOBE N THELHET 5, <V 73BT RO
ERZITHTL B2F +— VX %FF> T3 (‘And I'll wait for you!) &5 5T, ZDFXRTIFHK
b,

3. ARSI For YoulZlbU3b=Fa—T7 6L

INHEBAT A TIHESARTTH>THEOHNEFPA =Y =2/ THBLEIF2—-T 5L
SIDMEATIZHEZ 5, O EDRPIOEG/NEN S W o s [ Uict: ] Th b, I3 DTG
raT A7 BHFERR0EDED, ARFTENIILEEH>THLNEBY F—rF T LT 5,

REZREIREAGTT y VAR BEDLKSEDP DD T IV— b BHFEEASORICHE VLN
T, BHITTI)V— OIS A L7z &, ‘There’s an insertion I need to make. &5 9,
Va—rvoEERHEDOE VX, ‘A moment of pure beauty in bed — an insertion he
needed to make!” EFHFAEE > T 5, Bl LTEDPBDEDENSDTHS, bHVED
DOHNIFE I RWE O TTF v+ —IVXDXY IADNy FTRE D a— Ny —VIZBF>T 58
HTH 5, 4 ‘They say an erection never lies. But this is also eloquent, when you shrink
before my touch.” &) HiAZEHL, CThERHMELTEHEDLEVLDTHEM, FRXRITDY;
MELTRy N e v—Viilg 2135 BB O REND - 7ITENT D, NHOP T FE L THE
LRAICRZNEERINEZNTHA I, A TR HBOTIEL Lty 7 R e v — v
ARTILOFITNIIIF2—T Vo6 LWEFR S,

b20EDDOTF T o LIF [/NSREM] Thb, TLEHEBRBENEALTLDE
MEEZTLE D DIX Atonement (2001) % On Chesil Beach (2007) T&HSMWNTH %, For
You TE<VT7MF +—IVZABHASGEZFELT0SE0 LB 0ALTE, ZUTHAIKT VY M2T
OBREEAKIFL TS bDEHENLTLESI I ETH D, H2HE 2HTHEEL LBV S M
F v —IVZANT v b=TNOWROEES A EUAOHEEOEE< ) 7O THET 5,

Charles How can I wipe away the past,

How can I persuade her that I love her?

Maria (aside) He's ashamed of his wretched marriage,

And now he must tell her that he loves me.

They come face to face. Maria offers the cup, he waves it away.

Was the operation a success?

Charles Oh yes, a success. Antonia will not die —

The good doctor has done his work, but I could wring his neck, that loathsome snake.
Maria (aside) Angry with the doctor for saving her worthless life!
Charles If murder was among your household duties

I'd send you to the hospital now. Hah!

Maria (aside) To succeed where the doctor failed,

And end her misery!"

F5IHD 247H, ‘How can I persuade her that I love her? & ‘her 23 -2 &% 3435, HHD
‘her’ #F + — IV AMT U N=2T THAZEEAERLTVWADET Y TIHIELLHEBELTWS, £
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CETEHEOD, RITKS her' 2F +— VARFHIT v F=TE2ERLTVEDIZ, <Y TIEH
FERMBLTLE S ALK KIIF v+ —VADBABICKD DS EHR/BELTLESIDTHS, 0D
B ST ODOYHTE ) T TRBEENZ DO LS BiRET 2 LRIIvF 2 —T Vitk-
THAELTI N TS, S5ICmEMS 4ITHICE S D, F v — IV XD If murder was
among your household duties I'd send you to the hospital now. &> TW5A2, ZITHE
K2 ‘murder’ O HIFE LR Z b DD/RINTE S TEKRE DT, F v —IV AV A TV E2EK
LTW30IEr)TRT Y T EBEBELTLEIDOTH B,

bIVEDDRFa—TUHLEIE [ETIV] THhD, MIEEFEVHETNEEERETH 57,
ANELUTOEEHERITIERBWEOREDO/NIIZZ D, N=7 L—LDA VI EL—Tb, [E£F
W EWIBHEEIF 2T VRELTO S, fEIIRELTHRII LT v+ — IV XBZ Olfmih S
HEDOANEELT, ZRiDDR O NDEBEENNTEILETEDIE, REIVEETHAS, [EE
D&H o] EHLT, ¥ EZKRBICHKOEREGDZROBIHTH 5, HREIA -7 2 T DO
HTHFOKHITHEMFI TR, BAEWwHT, ZLTHFLT, £ L THEXT S (Humiliation,
then forgiveness, then seduction’®) F + — )V X EIEHEZELH LB EZOMFETH L, FEOD
TYRZTREZARRKRORBY ZMOLNFELELTICEREL THE- T, 1TV EDFITI M
SONEEHUAEZLS) LT L200HMTEH/EIILETHS, LHL, F+—IVRTHSOEEN
HHy & A75 LT (‘she’'s my wife and she belongs to me!'®) 44 EL EDMpERIH LT3, £
DEIBF v+ —IVANT ) TO—FEBNRFICL > TRADFEEEEONLZDOETF 2 —T VD
EBEZIRAWNG [£5)V] BOTH 5,

CDEITFor You ZBOWTHIPNTNWE I LRSS ETIFa—T Uy TcHENTELI &
EMOEDLSI, INREEI AT 4 TOARTThETFa—TroLINzoF T3,
AT 4 THES DT, /NHETE) TRELBODEBEBICHBL TS AW ENELTL 5,

4. BE, Bl U TH

BRI THEPIBEBEZIIE TS TV b7l ) THEMN S HEEH 5, <V TR [ET
OOHFIMEEZKS &, EEF-TT7 Y =T OEMBEFFEEIZODVTHWS I— NE5 Xk
WTLEH, CTHIBEBIZBIEN< ) 7B — NEg| Sk <BfEE 5 2 itk > T [HEEEEKL
EVWI)BED HOE®REES, FICHRBICEZMBETH S, SSICZOHY TEF+—IL X
DA— b 2ZDOHITEOTNL , TNERBIKIEI< ) TOEKEZRAT 5, 1T, SHEITLS
ORI LAEETF 22— T VORIRTH S, TD X For you lIZBE O THHEIZ K 2805
ZEXF 2 —T VEROICFALTOS, SSICHEIREOGETETF ¥r—ILXEY a—UDBETHS
MRICIR 2 EBGADNA>TL 50 YU TIRBEHEEATL 20, EEAOMEGIESRL 2w
Thb, BEVIETF ¥ —IVZANEFENEHIGROBH L EFH WLTF ¥+ — VXD AEODFREIT
AN TTWS, BRI RA=IY T —RA&2Fff-72T v b2 T YA T 2> THAS, IRy
FIZWa Y a—rvaWRT, [dK%kbyed R2/NiENRINIZD | EHiRT 5, HORFEEE-
72V a—VviER-TREERD S5, COF 1 ROFKEOHHIEZZTNENDOEHAWBZN TN DL
BATRLTWS, X2 —T7 vOFMO/NGIZR onHlEN—>D [EHOEFEVIEY T
B TlREL, BYHAYPHSEVIREDTHWEDTH S, F+r— IV [BER0{Ln, &
EREIZHZ ], 7o h=TF TREFBL HROLA, ot vid Mg sEAHLIZELS ],
PAEVIZ TADBEBEICESHKO IO, Ya— i3 TRICER32/NEiHdFTT->T!

(187) —8—



FRT For You s BEL ZEIWXETAT Y e Fa—T U do

ZLT=VTE PR LTS N2 S, FMZboHb] L2nThoBunoci 2555,
ZDEHIT For You iZBOTHHEDIEMND 2 HE T 5,

ARZEHFBKTHRON S, BLF B AT —, BLUTFB AT —RBETL->TZOEZ
DY ORUNEROPFITE > THMITE 5, HMZ T oy b, EotFTEOKBBILETHE -
120 WP, WIZ, TEBDL-KDTHb, A—FT A MNTOFRIZHFABNEHINDE I EEH B
A9, V7T )DL BEmOEHOBHEGH SIS WIEAS, I SHITHBE SR NIFHL D
BENOEFGHFILIZS W, SLTREETH 206, BENSENEZAILHE > TWBBIE
KRETORMEEMICHEHENS Z ER3BHOETH S, EIAN, <Fa—T ViUt on
5 EBMRN O, HABSEOFETDbLLAEARTIHEBLALIELILDTH S, HiFHED
(e U7zt ] Tub~x7: ‘insertion’, £ LT [/NSLEME | Tl ‘her IZEEERETA, B L
TIDARTZENTOIBEIZOMPBEEDMHCHEZHETEETHA D o TDFEEHEE
WMN7cELTHBRAL LT DOERLE DD EEMRETZEKEAI e F2a—T VIE T D For
You OFIHITIENL » T, T4 (surtitles) 2ANS Z LE2MFERLILZITHE, 2%, F
HOBINE I NIEI DL D ‘insertion’ &2, ‘her O _EDOEWRMNEEZICHMFAEL T S5 LM
METHb, vFa—T viFARTOMBINHOMREAER UICANTAIZEEZLATHAS, &
SRS D AT - 72,

R F 2a—T VI3 ARSOMRDNSFATEZESH B, [ 7 v O/NSITIE Atonement 125
JBE IRKEFPOEBROEFZICRONE LI, F- ERERCHRNBHGERH S, LK
Mo, ARFOBAZMAPEFAERN—-ZIZL TS, ZOXHIBERIIZ->TYDFHEDHTELZ
ERHUpo7cEBIDTIN? ] EWWIAIAS VI EL—IIxFa—T rER—2L—RBKRDEII
EZ T3,

IM: I rather enjoyed it actually. Michael talked about inspiration of Morzart, and for me,
writing this libretto had me looking up to Shakespeare. It made me realize how powerful
the iambic pentameter is. Sometimes I'd find I'd written five of them in a row without
realizing it! The libretto isn’t poetry, but I became very aware of my inner ear and its
sensitivity to what you might call ‘sprung rhythm’. Basically, it's measured prose. I
didn’t try to think about what Michael would do with it musically, but I did imagine
breathing the phrases.

MB: I actually found Ian’s words very powerful to set. The language has a stark inten-
sity and even the shortest phrases pack a lot of meaning. The libretto is not like one of
lan’s novels. The thing about opera is that it’s all delivered with a degree of hyperbole.
The emotions are heightened. A lot of dramatic things happen in a short space of

time.

TFL—TVRIDARTAHOTNBEXIIV 2 A 7 AETDERSIEZRDTESZ5Th 3,
BARIGIZIE (59 5 4% ] OIS TH S, MIIEHSTRASTIZIDLHI Y XL THITIEEH
(ZEbH-7tZ2ITHb, 1LEZR, VTHF+—IVADSHEEBRRLTT v =T OEE
BN - EXITHR- 7o) TIRSERT [HE5 4% ] TRV, TOLI BB ERH LD
Th b,
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Let me lift your weight of sorrow
Undo the lies, wipe clean the past.
My household duty is obedience —
My answer dear is a loving yes.”

Fr—NVABTVTIC [ LEXTOBDHENAZRT I ELS, T CHEEICIT>Th 50
EWRBRLTES. MEV ATV DI EEERLTE>T0WAEDED, VT ETYM2TDOIELE
WIS, 2 LT [RAOEZER, HKALFE L T EMEBEZZ2DTHE, AERDBHO
ZLIDDORS EJHMIANEHEOERT A EEY XLITE - THEITIED - TK %,

RTFa—T ViF For You 5 FELZEITE-T [LoH] 2#E#dsL21ciy, £hh [iFh
50 XL ITHIRIZE s/, BIFI TR ZML T3, #xiITTE On Chesil Beach
(2007) DHFOEMEA v 7 —% v bEBLTHAIENTE S, xFa—T U0 [F] OKY]
TEEBRUIKLLUIZDIE For You 5TV, & o ELIRID T EI1ZHE NN,

BbbhIZ

Co/NimEEHE LT T0wa EE, 20084 11 HE MRGEFHE) AT v« vF 2 —7 » OFEN
HEns, “AOBIRZICX 2t ABHIRESGHAK, &0 b EHFHIRD The Innocent
(1990) 2B 2 SR L] OFORAEIE, PROFREELLTLAIATRINERSTS
NIBNEDTH B =F 2—T VIWNROP TR 15 2EFHRI/E-> T2 &2 5,
Bl nEclBulIns o, vF 2 —7 v ORPIOEm First Love, Last Rites (1972) 124X
HDONTVWBRALDOHEWTH 5, BOHNOMIZTL 2EMEGEE <+ 2—7 ~IF, ‘scrabbl-
ing’, ‘scratching’, & %% ‘digging’ L EDFEABEOBE L THE-T [AH VYAV | L) FEHH
LT3, ZADITERED >1-HEDBEORENELH I SOPIIHIATL 2 Z0HRS
DEMHOP CTEELEHER T, vF2—7 13 [HF CHALTSEZE, BOELICHZEER
HEHEEOIZUTOROMS/NHIZE > TRPEROVEEEZZ T EITH 5,

=3

1. “Keeping computers in their place”, Rome, Media Mente.
2. IM: There are all sorts of possibilities of course. I couldn’t sustain myself as a librettist, though
it has been artistically rewarding and the collaboration is great. I've written screenplays, and in
the ranking of things, I'd say a scriptwriter is as a Corporal to a librettist’'s General.
MB: ...and The Author?
IM: Oh, The Author is god!
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