Evil Remains Alive : Ian McEwan's Black Dogs
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June came to God in 1946 through an encounter with evil in the form of two dogs.'
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She might have grown her face to accommodate her conviction that she had confronted and
been tested by a symbolic form of evil. ‘No, you clot. Not symbolic!" I hear her correcting

me. ‘Literal, anecdotal, true. Don’t you know, I was nearly killed.”
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‘I know that everyone thinks I've made too much of it...a young girl frightened by a couple of
dogs on a country path...I'm not saying these animals were anything other than what they ap-
peared to be. Despite what Bernard says, I don’t actually believe they were Satan’s familiars, ...

They set me free. I discovered something.’®
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She said, “What are you going to do?” And I said, “I want to take it home.” She didn’t come
closer. She said, “You mean you're going to Kkill it.” “Of course I am,” I said. “It’s a beauty.”

She went cold and logical at this point. “It’s beautiful therefore you want to kill it.” ..It was
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jolly hot and this was not the moment to start an ethical discussion about the rights of insects.

”»

So I said, “June, do just bring it over here.” Perhaps I spoke too roughly. She took half a step

away from me, and I could see she was on the point of setting it free. I said, “June, you know

how much it means to me. If you let it go I'll never forgive you.” *
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“You don’t even like working-class people! You never speak to them. You don’t know what
they’re like. You loathe them. You just want them arranged in neat rows like your bloody in-

sects!” !
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‘As I was saying all this, our train pulled in with a great clatter and an awful lot of smoke and
steam, and just as it came to a stop June burst into tears and threw her arms around me and
broke the news that she was pregnant and that holding a little insect in her hands made her
feel responsible not only for the life that was growing inside her, but for all life, and that letting
me Kkill that beautiful dragonfly was an awful mistake and she was sure that nature would take

its revenge and something terrible was going to happen to the baby.” "
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‘By God, you're so keen to know,” he cried. Tl tell you this. My wife might have been inter-

ested in poetic truth, or spiritual truth, or her own private truth, but she didn’t give a damn for
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truth, for the facts, for the kind of each other. She made patterns, she invented myths. Then
she made the facts fit them.’*
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There followed the hiatus of easing Bernard in, and thanks and farewells and thanks again dur-

ing which I hoped he would at last take a look at his guardian angel, the incarnation of June."
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Their relationship becomes an obvious representation of post war Europe, a combination of
love and hate, politics and sentiment, and their marriage, appropriately, spans the cold war,

ending only when June dies in 1987. "
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Even for atheist, the question of faith has to be an issue of importance. I regard irrational be-
lief as being the essence of faith. It's also an enduring quality of being human—perhaps even
written into our nature. No amount of science or logic will shift it. We are all magical thinkers

one way or another. *
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‘No mention of the Jews. See? It still goes on. And it’s official.” Then she added, more to
herself, ‘The black dogs.” *

IFXYNDZHB RN Do, STEZOWNENBRMIIBH L TnEE Y z=—FFo>Tw

(189) — 40—



Mz DI ED%EWABOIER

520 FLTHREIC THOR] < BuRoERE, BBOY 22— 25 EDb> TW D
THBN—F—FERXVY 50y FUCRARITHEICELRICADEIIZY 2 LI —I1Z5ES,

So June’s idea was that if one dog was a personal depression, two dogs were a Kkind of cultural

depression, civilisation’s worst moods. *
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‘Monsieur. Je vous prie. Ca suffit.” *
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She tried to find the space within her for the presence of God and thought she discerned the
faintest of outlines, a significant emptiness she had never noticed before, at the back of her
skull. It seemed to lift and flow upwards and outwards, streaming suddenly into an oval pe-
numbra many feet high, an envelope of rippling energy, or, as she tried to explain it later, of
‘coloured invisible light’ that surrounded her and contained her. If this was God, it was also,

incontestably, herself. *
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FEDEHRERO L2S5 L, TREFR-TETC, ML TwWAB2 R LY avicafor:
DICHEN T o720 TLRLKZFOMICET V2 7 BXRKELHOREZBNR TR > THiZe TORI
LR EAGRIMERENCH 2O ETTRSGEZ) ETHEF )T v 7 RADBENE S ZE D,
FNZ 1A EDT 2otz TOMIZF =)V - )N— 5~ F (Danielle Bertrand) & 9 %%
PHEAEL LI b, U Z ZICEATHEN— T v FRAMTASGOEICY -2 AB25w5 2
LEFoTWhDo7z, R, MHARELXIIAMEEEZRATW, 2LT, 5K, RETIEEDL
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h, Bz oh, BPOMERLERBRERILES THTENALYITZRD, ZOFHFVLE
PIE7r Y2y RICRBESNIZE VI FETH L, EIHH, TROAD GO ED HWELI R I
DTN BDER Tz, ZLTHEHLLDIAMTRZ»o722 8%, LML, £—=UTv 7
KNI DFERZKALZANDIzDTLLELT, o2 BLTiFVidrols

Mme Auriac slapped the table hard. ‘Hector, I'm saying this to you now. I will not have this
story told here...
But Hector addressed himself to Bernard. ‘It wasn’t the Gestapo who raped her. They

used..”

WEENIT -0y SKREBIEELTRAELE, FY2 7 REZONICZORER2ESLEDICL
T, AEHFITEHL 72, Dk, Kb 3ZoTMOFEE2BERTHEE LSS ZTWZOTH L, TR
BAM Az LT, COZHORZFHRT 2 EHE L7225, Ml ANIR TG d o7z Va—
YEN—F— FRIRITZIY RDTA X AR S, 15132 DFLEY 2 DNEEZHELDOTH
b

0. xbHHIC

IFa - H 7%= (Michiko Kakutani) &, FEEY 22— VIZBVWRKIIHE->7200, HDWVIEE
NIHR LD NABEZEHNTHHEDO RED SR OB 0w Ll RTwnb, &) Dig,
GETHE L DOMFHIIBATIF 2 =T UFHELZN D%V BICBEGAYOLIHEBIENAD
RUDBEEROPIBIZAATVENLTH S, LI L, TRTLAZ 7 = 3GME LToRN
KEDTO LS IZHBERTWS,

June’s encounter with the Gestapo dogs and Bernard’s confrontation with neo-Nazi thugs at the
Berlin wall seem means as metaphors for Europe’s condition, for the fact that its post-cold war

future remains ineluctably linked to its dark past in World War II. *

C. =V XERD L H IR BN RE BTNV S,

The black dogs are a powerful symbol from the universal unconscious. Black usually denotes
death, the shadow or the evil side of the psyche and dogs or other dangerous animals stand for

man’s animal nature, his instincts and uncivilized impulses. *

Bwkix TAB OB %A, TORENRER] 2R3 L b, #2755 2FBRTn5E L9
12, ZMUIHEBEORKEHE IOV TVLEZRKEFOMRVEE 2D THS, LT, Vrv
7 e ALA VAT ENPIEEEZ TR HEET LI 2B L Tw 5,

What McEwan so effortlessly demonstrates with this novel is that evil is a continuous, universal

entity ; it exists everywhere, in all forms, at all times. *
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TRAFGETCHE RRKBRBKEDORZAZT - ALY 2 TEFHFIGEI Y, 2005 1T F 12—
T I CERE T~ [LEH] #BRLTw5,

They [the black dogs] are running down the path into the Gorge of the Vis, the bigger one
trailing blood on the white stones. They are crossing the shadow line and going deeper where
the sun never reaches, ..fading as they move into the foothills of the mountains from where

they will return to haunt us, somewhere in Europe, in another time. *
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